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THE SYMPOSIUM IS HELD UNDER THE PATRONAGE OF 
Mr. MIKHEIL SAAKASHVILI, 


PRESIDENT OF GEORGIA 
AND UNDER THE AEGIES OF UNESCO 


ORGANIZERS OF THE SYMPOSIUM: 
V. SARAJISHVILI TBILISI STATE CONSERVATOIRE 
AND THE INTERNATIONAL CENTRE OF GEORGIAN FOLK SONG 
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Doggboeedgdo HGowoGogwo IGsgoeebdosbedolb Te bog@msImGobe bod boy- 
Dob ImbsVogrggob eo JoboGoo, Ged boJoGmgg@e obgmo FoGIMIswoagheomdomo 
LodgQbogGe gm@gdob Iobsobdgeoo. 

JoGerge@o AGogoeebdoobo bodwgas hggbo g@mgbygro boadaygo, SMobogmoge 
BID YgdS, GEOI CLg_gobogE@ /PIMZGohoyer Eo wodeyy some? oF mm bodomoggaom- 
‘Jo Hggbo Jggq6ob mommayse Iegogodgl gawggo bodyornygds yobogomoaeb 
Mogobo IIOdm@MoyGo IgbogomyGo ggqm~wegyeo. 

BbboyqmGgoom IoboGgob, Ged Lode'bogydob yb 4g Hgo'0 Joonge~aoh gamow 
HYLJO LQ OBbobyGo, OLyGo, hgbbyO-Job4yGo boe~obyGo bLodagagoo, aga gar 
9006 obgogmgoo AmddQ oby@dooxobo~obh ws gesbgdo Dggrdomo orgye- 
dJomosob. 

dO obs 36g TboTDgbgemgobos, GOI Mog~wobdo Abem@mam do omosMgegeo Ige- 
bogGgd0 Foogombosggh Iobbybgagob oyGoggmo sogdggoob, serdsobgergoob, bae- 
dgdob, Ggbgdob, ~oGgogergook, CWogggeegoob, dyerasGgangoob, yg@oobgeegoob, 
JoGoggsegool bLodegagrob AGogo~bdosbmdob Dgbobge. 

eoAVOybgd ARO go, Dbgroaml ysdmkybo~n AggbogMgdb cow bosdmggdsboro6 
JOM boob §jga@ghe oedmhghgooG geom aq@oob bodeggob Bybhogoee'dg, 
bowoG obobo gyogoeoyao gyGq~o so~ogmbool CoemMbHsQgob — bogebye 
DemAe_a@angob Dewybdgbgb. 

LodoGmggeer Cegh odgg0@G gob CoGbygj@w oegogeb bodIgo@mb Gogo~obgoy- 
0 Igqdbgoob MobsdgamdG@mdo'do. 

JoGmye@o 8OgVOyMbool TghFogeo ALMygeromb bog~bos IGogogrbdosbmdob 
§6HIIbG IO oF JG6MEgbob I_doegg6g~@o ws, 9g Z0G4O@o, o'gQogegdgeo boo- 
Wd, Gowasbh oF segog~wok Wsdggo@GgooGo JoGmay@~do yg@Oiy@od gowod- 
V3960 Geo qhwoo Dgobogeob. 


QabyAagqam PoGdoAgoob. 


MIKHEIL SAAKASHVILI 
PRESIDENT OF GEORGIA 


I would like to greet the participants of the II 
International Symposium on Traditional 
Polyphony. [ am very glad that Georgia hosts 
the scientific Forum, where scientists from 
many countries are represented. 

Georgia prides itself not only on its polyphonic 
singing, but on the opportunity for every citizen 
of Independent and Democratic Georgia to 
expand their national musical culture. 

I am especially delighted that alongside with 
Georgian there will be performed Abkhazian, 
Ossetian and Chechen folk songs at the concerts 
of the Symposium, I am very glad that Ingilos 
from benevolent Azerbaijan and Lazis from 
friendly Turkey will visit our country. ‘ 
It is also very important that the world’s famous 
scientists will deliver their speeches on African 
pygmy, Albanian, Serb, Russian, Latvian, 
Lithuanian, Bulgarian, Ukrainian and Georgian 
polyphony. 

I am confident that the scientists will not only 
be delighted, but will also discover the unique 
songs, performed by the Gurian folklore singers 
at the Guria Song Festival. 

Georgia is in the process of integration in the 
fraternity of the world’s civilized countries. 
Studying of Georgian polyphony is an essential 
part of this process, as Georgian culture should 
play a crucial role in this integration, 


I wish you every success. 
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SILHIA ILO Boobs bggg@eodob obgoo gom@gao, GermGoaQes Aybogo, ‘byseme 
(HOO, MYOHOO, Go yoeqoo, gobImaobogeo HWoddobydbo (Co MomMdoas 
DOGO boboQmGbeo yoxIoGh gdbobyGgds, Goo HWbbogyMO goo goby yeros 
HOO HSGooObs (oo 8 CoPoyyGo, begoseoiyGo, HIMbOd YG wo Qggrenemeo- 
WOO Ggmwogegagdob gs odo. OUILGOL IogG goQmeGomdoh ‘bys80Go wo 
byseoy ddbgeo Agdaggo@Gygodob Tqwgggow WdOGbhowAdOb BEMAGods wo 
SOAS HJOOLE GOGO FO yOyeoo Agdgg0o@Ggqemadob coo Ob yobgqbQoo, bodaygeb 
de ggh Vag dggubgeh oG@o AGH sooomeob byeroggo gee’ y@ygoo 
Agdggo@G@grooh Abodghggoodo, HGodg0  BohobOGQoqwob gobjyG@gqegyeno 
WMbobdogegeo Job wobogogow. sdob SGV ygobgoeeg Aogoeoomos Joao bogebyGo 
AGogoee bdosberdob wo Qgobs wo gobgomoGqoob SOMA. boJoGogqg@mol doogGeds 
IOboVogegmdsh o@gab HGowoQoygo IMogoebdoobedoh wo ggsbs wo 
Wb{oMsGgoodo (Wo ofhoyGowoo hoGerygro 2003 Vaseb @ofyqayero OUGILGOL 
dodge goob ggadom gomgogroblobgayae boqgamsdoGobe woobdoGgaok 
SOMA@od5do. gh oGob Dabobodbogo ogeybeyGogoe odobs, Oy} GMAOG OGggegds 
dog Abogg@omdo Vageo dgqybgdok WOT GOW Uayergads — gyeoeyyO@yno 
DgdgQQgoWGgodolb dodsGa wo Gomoyh Soe gege0s bo bogowmgdobs wo 
JE{ZAMdob EOGob BG HbHoMGMGs LS MGILGOgO AbsGwokgGo hagqho dogoobbdggol 
IBA VOL DodbodogoyGow sdow madobogob, 

WoOVAybgoyevo goO, GOI oGoiojq@ooeeyGo SILL OH VOY Agdgg0@Ggqeraob 
WOGZOb yobggbGoob dowgds Ieagegdh goomdGomdok SIL OH VO ggwo dGogogn- 
BJIOMBbgoob ‘DgboGhybgdob ybo'begee Dgbodgegag@omdgab. sdoboob wopog- 
doGgQ60m, Iobwoos gobboygqmGyaygvo Asogomds ao vogybowee bods bordob MGpo- 
bobo HOMgob Eo bofoGmgq~ol Amog@mdob OIUGILGOL sMbgqbQ00b odQowyGo 
AIboGwokqoobogob. 


KOICHIRO MATSUURA 
DIRECTOR-GENERAL 
OF UNESCO 


Forms of cultural expression such as music, oral 
traditions, theatre, rituals and cosmogonies serve 
as vital links between human beings — between 
and across generations — and as precious land- 
marks in this age of spreading globalization and 
attendant political, social, economic and environ- 
mental uncertainties. The UNESCO Proclama- 
tion of Masterpieces of the Oral and Intangible 
Heritage of Humanity and the recently adopted 
Convention for the Safeguarding of the Intangi- 
ble Cultural Heritage are an encouragement to 
Member States not only to recognize the value of 
the intangible cultural heritage, but also to un- 
dertake concrete measures to safeguard it. The 
Action Plan for the Safeguarding and Promotion 
of Georgian Traditional Polyphony is an excel- 
lent case in point: the Government of Georgia is 
committed to promoting and safeguarding tradi- 
tional polyphonic songs and is now lending un- 
flagging support to the body of activities outlined 
in the Action Plan launched in 2003 with inter- 
national assistance provided by UNESCO. This 
is a wonderful illustration of the growing aware- 
ness in Member States around the world of this 
particular facet of our cultural heritage, and of 
the partnerships and mutual support required 
between civil society and Government in order 
to maximize the effectiveness of our safeguard- 
ing efforts, 

l am convinced that the adoption of the Conven- 
tion for the Safeguarding of the Intangible Cul- 
tural Heritage is opening and will continue to 
Open tremendous possibilities for the preserva- 
tion of the cultural diversity of humanity. It is in 
this connection that I would particularly like to 
thank the organizers of this Symposium and the 
Government of Georgia for their unstinting sup- 
port for this Convention. 
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HIQIGOYLO IGogoeebdosbedob IL bogamsIoGobe bodImboydo sGob Amg- 
MAb, GMIg@G gdegogdo Hygbo gSmgbywo gywHaegwo AgAggogagmdob 
SMobFmegg~@godo godmGoagoye wo Joby yggersbg GOGbogE bogobdgab. 
gb sGob JoGnygm@o IGogo~obdosbmdob yeowegho CEoGbgds, Gob godIME dob 
DIBALGOML QobboyymGgoyewo yg@oseE~egos Eo BobobbyGo AboGeodggs woodbs- 
bigs. bofoGmgga@emb Imog@mdobs wes NIGILIML InGob gsQoaGdgoygeo Dgmob- 
bAgdom, bLobgmdfoge mogob mogbyg oegob Joaoywo Im~E0y\mboob woggobo 
Lo QobgoMoGgoob gomreEgdyeegoob, bog OIGILG mdog~@obob bobg@dloge 
GOBbLIMQoOOGsbs Co JoHog@wo bo~wbyGo bodegaob bogamodmmobe 3496h@30 
2006 Yerodwyg Jgqggbob ImsgA@mdobos6 gamoe, odog9 Jobbom sboaQoggegob 
bodV ooh 8GmaGodob. 

Age bLoboboG yes, GOI HGswoGoyeeo IGogoee bdoshedob I boga@msdemmobe 
LoBe'bogddo shgmo wowo CsobHgGghgdo BoIMoY go AbLOy|@omb bodIggbogoe 
Weogg2'Io. 

08 LoBeboydob IboIgbge@ods Ibog~e@ Jobo Is@ogeo bodgghog@m ~mboo 
06 gobobobegeygos. boJoGmgg@e IGsgo~ygamgbygo Jgqgqoboo wo sdogmd 
Lode boydob bogMbQg@HO_ 36-Mg4399d90 YoGImwagbogeos oJ IGbM|Gged0 
dggseo bowwbob AGogorebdoobeds. gh fggbo bobgerdVogeb gamosbmdob bod- 
KOMMO aygghobge. 

Dg Doggboeedgdo Lodo bogdob Aoblogwgqeb, gabyag_qd Iso PoMIsHgoqe 
AyDomdobs (Co Io0EsG Josdgloo~yagab gg@oob Jodaa~o bobo bodeg- 
Gob BghHogogrobogob. godgwegbgd, GMI Iommsh HobdIGMI~WMds Iodogoge- 
JOG 0994 bsobGg@gbeo 3G-gJH’ C~sywegdb Lomoggb. 


GIORGI GABASHVILI 
MINISTER OF CULTURE, 
MONUMENTS PROTECTION AND 
SPORT OF GEORGIA 


The Second International Symposium on Tradi- 
tional Polyphony is an event dedicated to the 
millennia old and the most vital treasure of our 
national cultural heritage. 

For its great merits Georgian polyphony has at- 
tracted UNESCO’s special attention and finan- 
cial support. According to the agreement between 
the Georgian Government and UNESCO, the 
State takes responsibility for safeguarding and 
promotion of Georgian polyphony. For its part 
UNESCO, together with the Georgian Govern- 
ment, is involved in the realization of the three- 
year program at Tbilisi State Conservatoire and 
the International Centre for Georgian Folk Song, 
Itis delightful that the Second International Sym- 
posium has provoked such interest of the world’s 
scientific circles. 

The significance of the Symposium is determined * 
not only by its high scientific level. Georgia is a 
multinational country, and so the polyphony of 
the peoples living in our country is presented in 
the Symposium’s concert program. This is the 
symbol of the unity of our state. 

I send my warmest greetings to the participants 
of the Symposium and wish them successful work 
and indelible memories from the Festival of Geor- 
gian Folk Song in Guria. I hope that our cooper- 
ation will make for many interesting projects. 
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Ag dgebogGo go, God mdogobo yB39 IO] IobI0bdgemdb GH\Go.eoGoywo 
AdodgobIosbedob bLog@msdmGobe bodo'bogIb. sbgmo bogebIGegoge0 bodgG- 
fogGe ymeyo hgg6o IghogseeyG@o gigerGgq@ob bsg@msImaGobe owooGgoob 
LOLA YGos Eo dognosh Agodoygds, GOI sdob Immsgg hggbo gobbs@goGo@oos, 
Jodayeo bogbymo bodege@ob AghFogarob ydgggegho gg@o boJoGagggem‘do. 
2002 Perob bodImboydo odogbow PoGIMIswagbeemdomo ogo, Gd Dggdggerom 
ggbo wogo MEbgs0b asbbeaGgogaegds — 1 LodBeodogddo Imbfoweg Ibog- 
Moab asdImbgboge AggbogGos Gggmdgbesgooms wes NIEILIML Ibo@e@skgG@om 
mdog@obob bobgerdfogye yobby@g.QmGood0 HMo@oGoy~o IGogogebIosbe- 
dob gageggob bogamsImGobe GgbA{G hodmgoerodwo. 
degros6 bobosdmgbms, 69 I bodsmbogddo Imbofogeg IggbogSms Fg 30e93 
ARM QBsaoegms. gh odsb Godbogh, Gmd Jodogwds g'ggeGgeoI obowo 
Agamsmgeo0 Agodobs. 
Dobws aodIMgbsHe YeGIgbo IoegrogGgds bods boydob ygggeo Imbsfogrob 
wo, gobbsgqmGgoom hggbo gEbegg@wo bAyIGgd0b IodsGM, AMAg~MG 
Ahogo~bdosbmdob ggeegge JoGoymwo HO.wogoygwo sImgeogmboob yomgdg, 
WGVAQHgo yo 354, W3I) VOIeyeaghewoe dIoohboom. 

© gabydggd Lodo dogdob Ambsfogeggob Boymyoga IyTomdob. 


MANANA DOIJASHVILI 
RECTOR OF TBILISI STATE 
CONSERVATOIRE 


The fact that Tbilisi is hosting the International 
Symposium on Traditional Polyphony for the 
second time fills my heart with happiness. Such 
grand scientific forum testifies to the international 
recognition of our musical culture, and I am proud 
that Tbilisi State Conservatoire - the first research 
centre of Georgian folk song in Georgia, is the 
initiator of this. 

The Symposium in 2002 was quite representati- 
ve. This encouraged and enabled us to realize our 
dream — with the recommendation of the world’s 
renowned scientists and by UNESCO’s support 
the Research Center for Traditional Polyphony 
was established at Tbilisi State Conservatoire. 
Tt is delightful that the circle of scientists partic- 
ipating in the Second Symposium has significant- 
ly increased and that Georgian culture has ac- 
quired new friends. 

Iexpress my deepest gratitude and great appreci- 
ation to all participants of the Symposium, espe- 
cially to our guests from different countries of 
the world. I am sure they cannot imagine the re- 
search of the world polyphony without Georgian 
traditional music. 

I wish fruitful work to the participants of the 
Symposium. 
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Vergywob, og6obob mgg9o yomgodo goberweom. bygeedo boho@e@o NI6ILIM-b 
IGagomo Isgowob bLhemdgso, GMIE_d0G IbOY_w@omb sGodoGg@ooeeyqeo ygse- 
HYGob bogombgdb Iogdegbo. of oMJgo, GOI ILOygeomb bogobgsdo 36omea- 
OH IJHSE ‘QheES seoGebh Mogosbhoo LygrogGo Bobgywemdobo, qbweo ~osGVay- 
GOH Mogosbmo Amogamagan, Ob 766 domo sEM@dobgdobs Eo yobgomsmgdo- 
Lomgob. LF mage of mgdob gogGdagegdos weggobegeo bodsImdogdo, Gmagge- 
06 Hgg6b Jggyobodo ggg JgmGge H»@wgeo odogobob bobgwAVoge yobbya- 
ZOGHOGobS wo Jo@oyg@o bogebyao bodeg@ob bog@modmGobo Ggb{Gob ge- 
MEOd@ogo do~oobbdggom. 

30M ggKLO LODO BOQdob Tg@gQa0e@ go6E LoGoyoDgo~ob Lobgemdob mdogeobol 
Lobgmdfoge gmbbgGgoGmGoodo EoRydbos ALMY|@om Img~ogobool gge@ggob 
G96HG0, gh do~'dy IboDgbg@mgobo Imgegbso, Go@gob Dobo AgIggmdom yoG- 
MEg@ {dd BObHrIH{d0, CEOMILO] IOsy~@osG@y~@o begds Jomoryg~wo Iog~eogmboos. 
438) ILOBCoel AGogoge Aggqqobodos IgJdbogwo JoGorgevo bogebydo bodeg@ob 
{776Egd0, Jomo GoGZbgZ0 OHA EQdd. YRBGO IgG BOCegWoGobHo wes AMIEg@oeo 
L50KHgGgbwo bgqbo IGogoen bIosbedom, HG@0G00MS Ls g'qeoyOo. 4ogxge@oga 
gh odob eEsb{yGoo, GEOd Jodayge bogebyG bodeg@sb Mogobo Is@o~asbgomo- 
GoQeedoo agsbboyyoOgoymwo segowo gkoGogh Ibeg_coorm Igbogomge Qego- 
gOado. 

od gbg@03 ALMQPomIe GbEdsog gObodgbogmemagob, GmdIg~g_d0g Igre] 
LodBobogdob AyDomdodog Imbofogegmdg6. gh sg~rom HGs@0QG00~e oJGago- 
Obob0 gggVogoG IGogo~XQG hodIMGdobegdo006 boJoGmggem do ws Msgoobm 
Pagrogel goGobgb JoGay@o sog~ogeboob yageggobs wo Imsgg~oGo'bogool 
boJdgdo. hodmgoe@by6 JoGeryg@o obbsddggao yEQbogmow@sb. qeGdgho Iowegom- 
d» yggg@ob hggbo gag@Ggqe@ob boygo@g@obo ws soGogobGgdoboogob. 

Dobes BGog0 dogogr fgg6b VobosGgdb, Tgbobo'dbog ImIegegogob, GmIgg~msG, 
gh aobdo Tgdmagobsbgb. obobo sgedsom MEBZbgdMSobg6 wo odgeeMgbgd@bg6, God 
JOM EEA JoGay@o bo~ebyGo LodagGo DLMQe@omb goomEBgoes. gb e~g KI_O 
393 2001 Ygrob 18 dsobb ~wowas, GMEBo NIGILIM-d JoGoggo bogebymo 
Lodeges IbOgeoml sGsd.GgGosgnqao gg~@OHgegsweo boaobdgeob Dgwgge@ow 
SmosMs. 

Doggbsedgan weggrbegwo |oGadJob yggeo AMbsVogegh es Iowgemdob gigb- 
0 dom, 3063 Cogggbdoms Lodsodbogdob hogomgeodo. 


ANZOR ERKOMAISHVILI 
CHAIR OF BOARD OF THE 
INTERNATIONAL CENTRE FOR 
GEORGIAN FOLK SONG 


Last June I was in Corea to take part in the 
Round Table Sessions on the Oral and Intangible 
Heritage organized by UNESCO. The forum 
declared that the world peoples and national gov- 
ernments should give priority to the revival and 
safeguarding of their spiritual values. 

The Second International Symposium on 
Traditional Polyphony, organized by Tbilisi 
State Conservatoire and the International Centre 
for Georgian Folk Song has been summoned for 
this purpose. 

After the First Symposium in 2002 the Research 
Center for Traditional Polyphony was estab- 
lished at Tbilisi State Conservatoire. This is an 
outstanding fact that allows us to enrich our 
contacts and promote Georgian polyphony out- 
side Georgia. In several countries of the world 
there are ensembles singing Georgian folk songs, 
and there are many more to come. More ethno- | 
musicologists and singers are taking interest in 
Georgian polyphony, traditions and culture. This 
testifies that Georgian folk song holds distin- 
guished place in the world musical folklore. 
Here I see renowned ethnomusicologists from 
many countries of the world who have come to 
Georgia to take part in the Second Symposium 
too. This may turn into tradition. I believe that 
they will come to Georgia again and again and 
make their contribution to the promotion and 
research of Georgian Polyphony. 

I welcome all guest-ensembles from various coun- 
tries of the world and express my deepest grati- 
tude for their love and esteem to our country. 

T would like to pay homage to our ancestors — 
true masters of Georgian song. I am sure they 
dreamed and hoped that one day Georgian folk 
song would amaze the world. This day came on 
18 May, 2001, when UNESCO proclaimed Geor- 
gian polyphonic singing “A Masterpiece of the 
Oral and Intangible Heritage of Humanity”. 

I send my warmest greetings to the participants 
of the Symposium and express my deepest grat- 
itute to those who have helped us to organize 
the Symposium. 
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Mdbog@obol bobggedVoue sMHb GG goHMOoobomgob HOopoQoygeo0 AGogoge bdo- 
obodob LT bogG@moImGobeo bodsebomdo ALHOOoyQ@wo DboTgbygomdob o@deohb- 
WS — dob bodoGmgggemdo gobodybogmemaoyGo dag bogG@gook 
obogmo AOoso wool qe. 

od bodderbomdob JOM-gOmo yaqgeo'by Abo dgbgermgobo Agegayo OUbILGOb dog 


wobgomo@gaob 


MHL yGgQ0HOG@09bmob MObSMIAMAQMdOL wWolyQdoo, GoJo SOQoy “bo deabs- 
L9G WO TgobOyges | bodserbowdob bmgrago yds ogowqdoy@de wobyd. 
BOHbgGgoHOG0o0 | bodseo'borob Ugdeoge WooGbgayqe GqbHab, qaoo ‘Ug bgw- 
g9M, gOby@ghyigswo dobobo odgh Tgddbob  JoGaygo wo boJoGogqgoe do 
IG brgG@gao dDQ0G6g gGgoob, goggoboobs wo IboRw@omb bbyo bogebgdob déo- 
Pw hdosbodob LG gwo boobymGoQom sobj0 wo bgwo TaaVyob IGogoge bdoo- 
bodok, GMamae Ay bogogey@-boo bGemgbeo godgam@ook Sybgook DgbVogamob. 
dogG@od odagoGo Ggbh@gao, hado o'bGom, bodMgromo yoxme dbodabggormaob, 
IBOOD “beogow do'bbgab gdbobyGqooob TALL HYOMS COMPAL, Godgeoe 
yogggemgob oye oGs doje SILHVOOL HZoMAGOR.oEd0b ‘DybsGbybadob, 
SModge dobo gobhgomoG@qaok SGV YOKLO VobssoGdo. woogomaol obgo egmmdob 
VoMdmowagbhh bggbho bodserbomdgaog, GMge goog, Dgbodgogdgomdol odgogaggh 
PoGmgqe gobodybogmeres gal WAG BodOhghogo ggG@msgevo woo odgGogqaoo 
JAGbog@goobs wo IeVobogq gobodybogogoeaoyGo bymge goo aodeawogradob. 
H bodse'boydob deboVogeqqaobomgob Ugbobodbsgo bohy doo odbgds T bodde'bo- 
Wob debbgbgdgoob M@gbogobo yoga yao, AMIQLOG GAHOIS yodeobeo. VoabIo 
VoMdm@ggboge sgQ§oGos aqeoa@ogoo Goywo AGogoeobdoshodob Dgbobyd 
Abogeomdo Bopbob gog@gqeeqook SA QOL oMOGmem|ab. 
JGogogebdosbodob gageqgob GqgbOab yggq Ihow@Ge bodgQbogGm jgmbeodQgoo 
ddgh dboggmomb Yodggoh dggbogGgamob. d9g@o domyobo GgbHGob bogGooIen- 
Gobo bodgmgoeoyyage bodkob Vgg@oo. hgdo s'bGom, JoGoygo gobodyboge- 
MEYOOL bodedoge@e BgGb3gJHoggQdobomgo0b Agejow dbo dgbgg@emgobo odbgos ob 
MZOLQdqOO “AQ0G) Hog jyeoM yao dgowegdos”, GMAggog, bodo'bomdobs wo 
HIGOL BabHogowok Dgdwge, 2-14 oAQmdagah HOdAM {do YObbyGgomGoo- 
do beh ywegbhgeobs wo bogebyGo Ayqbogoeeyqo DgIMJAgwegeooh JoGegage Dygon- 


MOmosmgob, hodobyg@wo Aggbog@gdaob — obsgro ‘bAIGQEAbgob, woe jAGob- 


Hpbbabob (60), bods sGemdobe (bowMobaqmea) goo OMb Ad YoOwobook (oqb- 


(Hogs) Deobologeqrndom. 


RUSUDAN TSURTSUMIA 
DIRECTOR OF THE RESEARCH 
CENTER FOR TRADITIONAL 
POLYPHONY 


The First International Symposium on Tradi- 
tional Polyphony was of historical importance 
~ it marked the beginning of the new stage for 
ethnomusicology in Georgia. 

One of the most remarkable results of the Sym- 
posium was the initiation of cooperation be- 
tween UNESCO and Tbilisi State Conserva- 
toire, which was greatly due to the high aca- 
demic level of the forum. 

At one sight the Center established at the Con- 
servatoire has concrete goal - to create the in- 
formation database of Georgian polyphony and 
polyphony of ethnic minorities living in Geor- 
gia as well as of Caucasian and other peoples of 
the world, to study the nature of polyphony as 
of the category of musical thinking. But we con- 
sider it more important to contribute to the cul- 
tural dialogue, which is most essential for main- 
taining cultural originality and for its develop- 
ment, Our Symposia are forums allowing Geor- 
gian ethnomusicologists to familiarize with the 
experience of renowned European and Ameri- 
can scientists and leading ethnomusicological 
schools. 

The bilingual edition of the proceeding of the 
First Symposium, published by the Center, will 
be a wonderful gift for the participants of the 
Second Symposium. The geography of authors 
presented in the book and the spreading area of 
knowledge on Georgian polyphony gets larger 
each year. 

The Research Center for Traditional Polypho- 
ny has fruitful contacts with the leading scien- 
tists of the world, Some of them are members of 
the Center's International Steering Committee. 
I believe that “Minor Folklore Academy”, that 
will be held on 2-14 October, right after after 
the Symposium and the Festival in Guria, will 
be very important for future perspectives of 
Georgian ethnomusicology. The Academy is 
intended for the Conservatoire students and 
Georgian researchers of folk music, and will be 
lead by Prof. Izaly Zemtsovsky (USA), Prof. 
Dieter Christensen (USA), Prof. Simha Arom 
(France) and Prof. Joseph Jordania (Austra- 
lia). 


L093M%0IINL_L5MGIS6N%SGOM _8/MB0GIGO 


45MGd960%SGNOM) 6MINGIGOL 15650 589KXLMISGIIVI0: 

3-60 80MG630 8585GBNRO, LoJoomgg@ob yy_e@eGyGob, dgg~@ms @sggobs wo LImMm@Bob BobobAGo 

3G. 856565 SMOXSIDIONO, mdo@obob bobg@dVoge yobbysgoGmGoob GgJGmmo 

3403. S604 IGIMBSNVGBONRO, Jogorggoo boeobyGo LoIegGob bogGmsImGobe B_gbhGob gQodagedob mogdgemdosy 
8-60 6080) RIGVGBORO, Jose-ggeo bogeb yao boIegaob bogamsdomobe Gg_bhGob boIgngoseygeyr bodeob 
MgIX CEI] 

G5MG5560F%SGNM BMINGIGOL DOSBIXRLMASGOL IAMSKIONI, bLSIIGKNIGM BHMdIGHSANOL bIVGILSS6IRO: 
EEOJHOG, 36-093. PILILSE VIGVIIDNS, j3eobbyGg2.GoGoob IGM _IGQOG, HAoO0G0% G0 IGog.~obdosherdob ygerggob 
LbogGmodmG@obe 3g6{Gob wom|J{meo 

LS9IC60IG™M 386MdGS9NL bIRIdILISEINO: 

LOIHOG, 363. BS6565 S6ENGI5II, yembbySgoGeGoob IGeG_gIGoGo, JoGorggra boebydo Agbogseoymo 
AgdeJAgegool gomge@ob aodag 

L0838Mb0IINL LSdbkB5H35GHINIRO GI6HGO: 

LEOIJHOGH, 36H. 0MLIS IMGORS605 (dggeroyGbo, sgbGGogros) 

LSMGH560%~SGOM 80960: 

0S 69G4GC0NdI, BSNS 858SSENGBORO 

LS8M6CIGSM 36M84590b 8MMG80656M 46980: 

85800) GILNOSIGBONO, MOS5G 853565d9, DSISH 8580b™M605 

LSIIGS™M XSIBO: 

06065 BOGCKSNSBS, 606M BSNSERSdAI, 6565 8M)RIGNdI 

45859/dGIINM bSdad: 

J90)9856 35d45d0 


SYMPOSIUM ORGANIZING COMMITTEE 


CO-CHAIRS OF THE ORGANIZING COMMITTEE: 

Mr. GIORGI GABASHVILI, Minister of Culture, Monuments Protection and Sport of Georgia 

Prof. MANANA DOIJASHVILI, Rector of Tbilisi State Conservatoire 

Prof. ANZOR ERKOMAISHVILI, Chair of Board of the International Centre for Georgian Folk Song 

Mr. NIKO LEKISHVILI, Chair of the Trustee’s Council of the International Centre for Georgian Folk Song 
DEPUTY CHAIR OF THE ORGANIZING COMMITTEE, HEAD OF THE SCIENTIFIC PROGRAM: 
Dr. Prof. RUSUDAN TSURTSUMIA, Vice Rector of Tbilisi State Conservatoire, Director of the Research Center for 
Traditional Polyphony 

HEAD OF THE SCIENTIFIC PROGRAMME: 

Dr. Prof. MANANA ANDRIADZE, Vice Rector of Tbilisi State Conservatoire, Head of the Georgian Folk 
Music Department 

FOREIGN CENTRE OF THE SYMPOSIUM 

Dr. Prof. JOSEPH JORDANIA (Melbourne, Australia) 

ORGANIZING BUREAU: 

Mrs. IA KHURTSIDZE, Mrs. MAIA KACHKACHISHVILI 

CONCERT COORDINATORS: 

Mr. DAVIT SHUGHLIASHVILL, Mr. OTAR KAPANADZE, Mr. TAMAZ GABISONIA 

WORK GROUP: 

Ms. IRINA PIRTSKHALAVA, Mrs. NINO KALANDADZE, Mrs. NANA GODERIDZE 

EDITING COORDINATOR: 

Mrs. KETEVAN BAKRADZE 
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PROGRAM 


23 SEPTEMBER, THURSDAY 


OPENING OF THE SYMPOSIUM 


19 
GRAND HALL OF THE CONSERVATOIRE 


2.4 SEPTEMBER, FRIDAY 


SCIENTIFIC SESSION 


10917" 
CONFERENCE HALL OF THE CONSERVATOIRE 


FOLK CONCERTS 


13% - 150 
RECITAL HALL OF THE CONSERVATOIRE 


19° 
GRAND HALL OF THE CONSERVATOIRE 


25 SEPTEMBER, SATURDAY 


SCIENTIFIC SESSION 


ROUND TABLE 


FOLK CONCERTS 


10” - 14% 

CONFERENCE HALL OF THE CONSERVATOIRE 
15% - 178 

CONFERENCE HALL OF THE CONSERVATOIRE _ 


"13% - 15% 


RECITAL HALL OF THE CONSERVATOIRE 
19% i 
GRAND HALL OF THE CONSERVATOIRE 


2.6 SEPTEMBER, SUNDAY 


SCIENTIFIC SESSION 


FOLK CONCERTS 


10 - 1730 
CONFERENCE HALL OF THE CONSERVATOIRE 


13 - 150 
RECITAL HALL OF THE CONSERVATOIRE 


19% 
GRAND HALL OF THE CONSERVATOIRE 


2'] SEPTEMBER, MONDAY 


SCIENTIFIC SESSION 


10” - 16% 
CONFERENCE HALL OF THE CONSERVATOIRE 


FINAL SESSION 


16 - 17 
CONFERENCE HALL OF THE CONSERVATOIRE 


FOLK CONCERT 


13 - 15 
RECITAL HALL OF THE CONSERVATOIRE 


CLOSING OF THE SYMPOSIUM 


18” —y) 
GRAND HALL OF THE CONSERVATOIRE 


28 SEPTEMBER, TUESDAY 
29 SEPTEMBER, WEDNESDAY 
30) SEPTEMBER, THURSDAY 


THE FIRST INTERNATIONAL FESTIVAL OF GEORGIAN FOLK SONG 
“CHVEN — MSHVIDOBA” 


GURIA 
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Id65065 
989065405 


12 


0MLIS IMGLS605 
606M GOGOAZONO 
SORLOISH SIDDLOXS 
665 NOdOdd 

BEHS6G BOOLIGISOGO 
BIGROELI GSORO 
ObSRO_ %IICMBLIO 
8RI0GMH 3560 
RNHIG JIGOLKHIGLIBO 
LOUbS6 GOBRIGO 
BILB 856 LOLGIGO 
67609 35350 

990 6006S 

BIGMII (M350 
L5085 GSH09650%9-306060569 
IBIBS LANISGOGO) 
0356 BILGIS60 
4NIIGD AJDIONLSS 
B0bION LOMI56MB0_ 
LOIGS SAMIO 

805 sdLSdBORO 
DSIS% BS0LMb605 
BRVSLIIIG BMMSO'GBORO 
IRBIRS LSVIGSDONO 
65H) %IIBSII 

606M) BSRS685dd-dobdGSd0 
MO56 353565dI 
856065 BB0IN6SdI 
bSM IHS AS6d5dI 
JIDIESH BSEXBONSII 
LILVS DddSGSTBONO 
9540538 MbLOSdBONO 
010650006 JISS605 
BOLO LUbNSABONO 
606M BOAGHSN9so 
606) S5dd5'd0dI 
856565 ‘ORS35dd 
85800) BILLOSITBONO 
O)Sd54 fbINdO 
dd9N_VIGINDINO 
8580 bSGdNS6O 

980960 IBEHIIMBO 
OMISL 3M0%IGIS60 


AUSTRALIA 


AUSTRIA 


FRANCE 
GEORGIA 


GERMANY 
JAPAN 


LITHUANIA 

THE NETHERLANDS 
NORWAY 

POLAND 

RUSSIA 
SWITZERLAND 

UK 

UKRAINE 
USA/GERMANY 

USA 


JOSEPH JORDANIA 
NINO TSITSISHVILI 
ARDIAN AHMEDAJA 
FRANZ FOEDERMAYR 
GERLINDE HAID 

NONA LOMIDZE 

SIMHA AROM 

GIA BAGHASHVILI 
ELGUJA DADUNASHVILI 
TAMAR CHKHEIDZE 
TAMAZ GABISONIA 
NINO GHAMBASHIDZE 
VLADIMER GOGOTISHVILI 


NINO KALANDADZE-MAKHARADZE 


OTAR KAPANADZE 
MARINA KVIZHINADZE 
MAKA KHARDZIANI 
LELA MAKARASHVILI 
KHATUNA MANAGADZE 
KETEVAN MANJGALADZE 
MARIAM OSITASHVILI 
MANANA SHILAKADZE 
DAVIT SHUGHLIASHVILI 
MAGDA SUKHIASHVILI 
NINO PIRTSKHALAVA 
ZAAL TSERETELI 
TINATIN ZHVANIA 

NATO ZUMBADZE 
SUSANNE ZIEGLER 
NORIE KAWAI 

EMI NISHINA 

TSUTOMU OOHASHI 
DATVA RACIUNAITE-VICINIENE 
REBECCA STEWART 
JOHAN WESTMAN 
BOZENA MUSZKALSKA 
MIKHAIL LOBANOV 
THOMAS HAEUSERMANN 
WOOLF VAN SILVER 
EVGENI EFREMOV 
DIETER CHRISTENSEN 
CLAYTON PARR 

IZALY ZEMTSOVSKY 


PARTICIPANTS 


b09835 5aMd0 
L9BG64900 


8MbSPOL9I0 


Lemambol gboggaboggGob EaJhodo, bodggbogaen yawagob g@emgbyeeo Ggb- 
Hob (CNRS) bo80G0- bodIggbogGm woGg|IQOGo, oF089 GgbQHGOL ~esdsmmGojeo- 
Hob ybg3oGo GGseoG0s — g6ydo ss Gogogeo'bsgagdo" (LACITO) gmbe- 
Agbogmemaoob yobymRyogegdob yodgg. GaISG@oeye oQGogodo bobgGdgeogo 
IyDorBobsb A6 ‘IgodyBogo obSgaoJeoyseo hoyGob Agmmsogdo, GemAeego0c 
98040 HGs@oGoob HgdobIogHo AGogo~bdosbo Agbogob GHGo6byG03QG00bs wo 
showoobab bodyogagdob odgnggo. od doeEPggobmgob ogo woxo~emg@s boIggbo- 
390 gaRagol gamgbyseo GI5GGob gyGbeab Agwmow. yodeJgqybgo%yer0 ody 
GIeg6oIg Yogbo, IGsgoeao bdgQ6ogG@m bsGoo, MEBCQo.MsI@g bobs'yGo wo 
Bodo. boo RoGQoHsd dooem hoGgb Gob ogowegidoob ,wobggdob bogdme- 
Jo@obe yGo6 360%. Jobo Pogbo oeGoyg7eo IGogoeobIosbBs woo dogroas- 
Fos, AMAJWIE, QIOLGS ggIsGoXob ybogg@bo@gGob asdmAggdgemdod, 1992 
Paw seoboIbo IGgbGoggeeo Zoe ,,ASCAP Deems Taylor Award". 


SORIGISIINMSIND BOLVIIRO AGSBSNwAINSHMSS 

BMMOGGAGEMd0M Joel gy@o AsogorPbdos6mdo oby hocket ofdbgs© geoido- 
bgmdo boVyeeo Gdogbodg GOGI_~O Boaqeom, GmAg~gd0g gobmogbgdyeoos 
Lhgowobbgs bodo@g@ob dggGgo'bg bL3gQogogge® ag@omGogge bobSgdeGo. 
Ladbodomge syGogodo deagysob jgdbogob ogggog6 hobodga bogGsgms o6bod- 
Jeo gd0, Los Momeg'yero ObL|G VIGGO ZoIMbEgdb IbM~M@ gam bodsegrob 
Sg JGob oby Qodob ImGgdIQee bogghgGb. sbgor shbsddgn'do yzgm@o bog@sgo Iygo- 
IZ JOO Hosobs9, J9QGod Lbgowobbys beAob. oor Ioge@ IyJIoge0 Iybogo 
IZGO 8MGOGOHIQ~OdoL wo 8MEPagQmboob Tomobos. 

99 398993 GIOHOELYGO oYGOQOb GgQbsIgQoeogoJo AGbogGgdo0 gobogyao 
KIIBOL — sobwo-~obeob baygosos obbold~@ok Igbogob. 

hgdo dobsbos: 

S s@AMgohIbM, Gob gAyoGgoo obboddeob TgPymdogeo woggGob Mbaobo'bogoo. 
© oF 9OM Agbogseoge Isboeodg boyGoggoob MmAarbygro Sqbgdom ZodoPggrevo 
bgIM JIge@gos. 

© godemgoger0be Laydbadomgaa sRmogob deJysob Hgdbogob gobIbbegageo 
Agbogoeeyj@o 840603900. 


SIMHA AROM 


FRANCE 

Simha Arom, Docteur d’Etat from the Sorbonne 
University, Paris, is currently Emeritus Director 
of Research at the French National Center for 
Scientific Research (C.N.R.S.) and Head of the 
Department of Ethnomusicology of the labora- 
tory “Oral Tradition — Languages and Civilisa- 
tions” (LACITO) of the C.N.R.S. During his long 
work in Central Africa, he developed interactive 
recording methods that allows the transcription 
and analysis of any oral polyphonic music. For 
this achievement , he was awarded the Silver 
Medal of the C.N.R.S, Professor Arom has pub- 
lished several books, numerous scientific papers, 
and some thirty records and films. Three of his 
records have won the ‘Grand Prix International 
du Disque” of the Académie Charles Cros, and 
his book African Polyphony and Polyrhythm, 
published by the Cambridge University Press, 
was awarded in 1992 the prestigious “ASCAP 
Deems Taylor Award”. 


POLYPHONY BY WAY OF POLYRHYTM , 
Polyphony by way of polyrhythm, or hocket, is 
created by the interweaving of several rhythmic 
figures located on different pitch levels in a spe- 
cific scalar system. 

In Subsaharan Africa, the hocket technique is 
used by ensembles of wind instruments, in which 
each instrument emits one single pitch i.e. a given 
degree of the scale, All the instuments in such an 
ensemble are invariably of the same type, but of 
different size. The music they produce stands pre- 
cisely at the boundary between strict polyrhyth- 
mics and polyphony. 

I will scrutinize the music of the horn ensembles 
of the Banda-Linda ethnic group, living in Cen- 
tral African Republic. 

My purpose is 

* to reveal the underlying coherence governing 
its organisation; 

* to describe the constraints imposed on the mu- 
sical material by the organological nature of the 
instruments; 

* to determine the musical principles governing 
the use of the hocket technique in Subsaharan 
Africa. 
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PARTICIPANTS 


SHRONSE SIDIRSKS 
SBLAGIS 


8Mb6SVORIIBO 


Po@IMImdo ogpdshgmow@obss. HoGobob bawoghgool ogowgdool wodooga@goob 
AVIegg (BOBO boGook LIggogeodom, 1987), oy Ho@sbob Msg@obo wo sogeg- 
Gob babgwAVoge agoQaob yodd3abogedo. o8og9 ao’ gombyeomdseo geyJgog- 
BL QO~y{mMGbs wo ogpdobyG@ bogeby@ Agbogoby bysompbgdok sgowgdoo Go. 
1991 Feee@ob bY sgeedes BOI DOGOSbLS wo Agbogob MgMGoob ggbob Agbogobs 
(oo bobgomo bygeeghgdob qogq@boQgQ Go, bowoG 1995 Vgeb Dogbodo bgeoog- 
Hydob AsgobQG@ob Fowgds. 1999 Vagol dob gqbob ybogg@boggJo wooege swo- 
gd Goqos mas'og «boob Aywoseogs seeBobij% bowebigd boys ye'do. 1999- 
2002 VangdBo AyDodo IMiergdh'dg “omasbigcio hogebyto bodegrgdo so 
dobohHoyGo gogweds” ggbob Aybogobs wo bobgomo basomgbgdol qhogge- 
LoGgGob bogebyGo Agbogob ygw@agobs Eo gmbedqhogre@maooh obbGoGyQe do. 
2003 Pemowsb ogo ofogg obbGoGgGVIo Agisodl sGogdeG%g .JOogoee bdoobo 
Lodegas domyobgmbs eo bAg~@mo Tyo ‘begob oy bob Jggybgodo”. hoho@gog- 
WO oAgh gdbsgwogogdo sedobgmdo, bodAbAgm o”og~@osbs wo LoGogos'dg. 


IGSBSNGINSHN LOBLIGS SVsooIVIb_ BMG 
HAw@agEM YM Co LoIbM|M s—dobgmobs wo domo Lbgowobbgo Goombob IGogoae- 
» bdodbo LodEgMs AggqmGseo yobbbgoge@goo goodIobgoobyob. od Iybogoo yggaes by 
IgGow goGmrJIyanco oerdobyok LIbAyar, Lowory ggbgwgd Joeems ws Ao- 
JogoQMs OG wo bodbdosbo bod@gagoo (Myzege ws Tosk 
3960 obLGGyAQbH yoo SgmAsobgdghGo (Caméri-do) co MG-mmb bdosbo bodwg- 
Go, GAMA gb; MoMJdol gambooMso ob@yegogh GMQOGE Joaegdo, obg Dodo- 
39900 (Labéri-Jo). Jgqq6ob hago~@emgmol AbO~oe ‘bogoge@a boVoge'do oIeg- 
Agro MAbAsbo bodegageo Eo AodogoQms Kyggyqoob dog@ Layenwgeds “‘bo@o 
= gjamé, “QJ Jh{o Lodges Dgdobogegdom. od Hosob bLodeg@goob Dbaoghg- 
dobs co gobbbgoggdok ‘BgbYogers Po@dIMwaghsb ggosIbob IGsgoeebdoobo bod- 
LIMJdOL, GOING ogpdobhgergdobmgob asdoGhgygso Iogegbob, IGogoeogzg- 
Geogbgoo dg. 


Jo), AgQow A6oIgogere- 


ARDIAN AHMEDAJA 
AUSTRIA 


Was born in Tirané, Albania. After finishing com- 
position studies at the Academy of Arts in Tirané 
was a composer at the State Theatre for Opera 
and Ballet in Tirané and lecturer at the Academy 
of Arts in “Folklore and Albanian folk music’. 
From 1991 studied composition and theory of mu- 
sic at the Universitiit fiir Musik und darstellende 
Kunst Wien (Austria). In 1995 was awarded the 
degree of Magister Artium. In 1999 received his 
Ph.D. for Zur Melodik der albanischen Volkslied- 
er. Eine Typologie der gegischen Lieder at the 
Universitit Wien. In 1999-2002 worked on the 
Projekt Albanian Folk Songs and Byzantine Chan. 
at the Institut ftir Volkskmusikforschung und Eth- 
nomusikologie of the Universitit fiir Musik und 
darstellende Kunst Wien, Since 2003 works on the 
Project Multipart singing on the Balkans and in 
the Mediterranean at the same institute. Field 
works in Albania, Greece, South Italy and Sicily, 


MULTIPART SINGING AMONG THE 
ALBANIANS 

There are different kinds of multipart singing 
among the Albanians depending on the strong 
division between North and South and their 
subdivisions. The most well known area of this 
music is the South, among others for the two and 
three part singing of women and men in Myzege 
and Toskéri, the very significant instrumental 
accompaniment in Caméri, the two to fourth part 
singing in Labéri with almost no differences 
between women and men. In the North people 
perform only in some areas two part songs and a 
lament of men called gjamé, executed in groups, 
with shouts instead of lyrics. Focusing similarities 
and differences of these types of songs helps to 
have a good view of the diversity of multipart 
singing as a phenomenon among the Albanians. 


PARTICIPANTS 


805 dd58SId30RO 
LddSGOBILO 


8M65V029980 


Mowobob LobgedIVoge gObbySgoGoGoob Jomoggro bombay Go AybogoeryGo 
‘APAMAgegdob yoogedol bsIggbogGe boGobbob Asdogdgan0, mo~obob Jose- 
HAP’ wo bg~wegbgdob bobgwAVoye yboggGbo®gGob geo mgeoomgob — ge- 
Wee gdbyGo ggeqgob WoimmoGe@oob Iybogseryao badgemeob byeeddegoby- 
20. 1994 Vyeols oodmagas odogoobob bobyedFoger yobbysgoGosos dybojobs- 
GOLLI-QoO~ygwaGob {ob bIggos~@odom. Aobo boAggbogae o6Ggagbob beyg- 
Ge JoGmggoo IgbogoeegGo \meye@odob ghoggogob bogombgdo. Qodedgagbg- 
dys odgh bodggbogaer ‘Iemagdo. 2000 Vyeo Fogbodo boJoamggeoob babage- 
Yoyo Iagoo Iy_@yYeLo bodegGgdob Ie3y4ob ‘IgJaGobsmgob. 


DSAOARY BILNGSLIGO BORELMGOb IbMIGIGIGO 3MLOLGSKLOISHM3S 
JhagdoggGo 8Mg~obGo@oy@mds ygggeo gaob BOLyzWoGobogob IgQbsgeeg- 
S90 Weiloboboomydge20 Mogobgo gages. JoGoyge Iqboyo IG Bog 39470 
030 gobbogyMmgdom Ajgogom@ geobwgdo. 

Lhgowobbgs giegob ob{oGoyge-bogosgege 3oGmdgddo IgJAGogr0, JOmdsbgmob- 
gob bebobagyggeegoob 3G06G08gd0m5 wo Agbogoe~eg@o gbob bodaygeom 
JOGJQ@Wow gobbbgoggogwo Qmgegwo@ygeo body Igoob MobosG@bgomds wo 
rMoboJAboemds" Agdyggeegob JoGmgyzeo bogebob Gagow gbogdogae Gbe- 
Sog@goobg Eo JoGoryg~wo AybogoeryGo Qeaycomol ghogdoggG Imgobao- 
COYGrmds'bg. 


GIA BAGHASHVILI 


GEORGIA 

Competitor for Master’s Degree, Georgian Folk 
Music Department at Tbilisi State Conservatoire; 
Head of Musical Department at the Laboratory 
of Folklore Study at Tbilisi State University of 
Culture and Art. 

Graduated from the Department of Musicology 
(Folklore) at Tbilisi State Conservatoire (1994), 
Field of research study - aesthetic aspects of Geor- 
gian Musical Folklore. Has published several sci- 
entific works. In 2000 was awarded Georgian 
State Prize for creation of potpourri on Megreli- 
an songs. 


THE AESTHETIC POLYSTAGENESS OF 
GEORGIAN MUSICAL FOLKLORE 

The aesthetic polystageness is a more or less cha- 
racteristic property of every nation’s folklore. It 
is especially clearly revealed in Georgian musi- 
cal folklore. 

The coexistence and “co-creation” of the folk- 
lore samples, created within different historical ; 
and social epochs, bearing basic differences by : 
the degree of complex musical language and ex- 
pressive principles, testify to the capacity of Geor- 
gian people’s profound aesthetic perception and 
the aesthetic polystageness of Georgian musical 
folklore. 
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ordogobal Lobg@dVog3e yobbyagoHoGool JoGoywo bogebyGo Iybogoeegeo 
plea JAgw~goob gomgecol Igwsgrgo wo IgGbog@nsbodIGmdggeo. BoReedb mdogoo- 
Lob gGo-gao IGmgdsoowgoeoryG HodoGGo. OossdmogG@s MBo~wobob gmbbyego- 
HEdos IgbogobIGm@bgrdob baggose~emdom (QoC~ye2eGo, 1986). aodedggybge- 
wgno oJgh Mogan boTGmiao. Jobo bodggboge ob} gGgbo Io syarsogeos Jo@ory- 
0 boebyGo Ihogombdosbmdob QoG@gdob bogombobsedo. smgee Ag@omeo 
AyJomdbh JoGayga bobygeagdm Agkogob bogombgddy. Imbofogegmds odgh 
Do~goygeo Inge Gag seEgn@mdGog ws bogmsImGobe 3MbyBgqegbGQ09%'do, 
Lhgow@obbgo Ro@y@WoGobGye gJb8geoGooGo. 


303M09G%IBN DOGHILVO LINLIGN IGSBSNGINSHMINL HSIMISROSIBOL 
34MGILOG BILSbIB 
Iebby6gooIo gobbogeyaos JoGmgge~ gO6odghogmeema|ns Ambo bMgegoo JoGorg- 
0 bo~obyGo AGsgombIos6dob QBOGoms hodmgogeodgoob Tybobyd. gow- 
AMEgI gos sgoeGobgygeo Tghgw'geegagoo dogg Logombdg. yaI@Imeg, — mb- 
HobsHOb, Kyo eebob, bobJambobs, IGogeegao wes IoGogmobgo—eyGo bdomob- 
+ gan0b yOBmboGogao 3606G03g80b Gogo Josorgeeo bodIggaob bOGgdGIe- 
ob AgdyDoggooGo. 
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TAMAZ GABISONIA 


GEORGIA 

Teacher and Researcher at the Department of Geor- 
gian Folk Music at the Tbilisi State Conservatoire. 
Chants at an Orthodox church in Tbilisi. He is a gra- 
duate of the Tbilisi State Conservatoire /1986/. He is 
the author of numerous works in musicology /folk- 
lore/. The primary sphere of his scientific interests 
includes problems of Georgian folk polyphony 
forms. He is currently working on the problems of 
Georgian sacred music. He is a participant of a 
number of local and international conferences and 
different fieldworks. 


THE HYPOTHESES ON THE FORMA- 
TION OF GEORGIAN TRADITIONAL 
POLYPHONY. 

The opinions of Georgian ethnomusicologists on 
the formation of Georgian traditional polyphony 
are discussed. The author’s views on the same 
subject, namely, the role of compositional princi- 
ples of ostinato, drone, synchrony, parallel and 
para-linear movements in the structure of Geor- 
gian song are presented. 


PARTICIPANTS 


BLSRLNGIG 679M 4HNGBORO 
LoddGOBINOM 


8MbS5P0L9I980 


Mo~@obOb LobgeedPoye gobby@gohoGoob Joyo bo~wbyGo Aghogogeyso 
‘AgdeaJAge@goob gongeGob yQaG@eabo IgQbogAmsbsdIGmIggoo. wosdmsgas odogeobols 
BOGLIGZGAOGOS BOAHI06Mb L3ggoog~eedon (1953) wo AMbymgob yobby@go- 
HOGS IgbogobIZo@bgmdol L3ggos~2mdom (Aybogob mgmGos, 1961). 1964-1985 
Vee goIo QP ares 3gE0AOg{0gO ImegoVgedob mdogobob yobbyGgzoGoGoob Sybogob 
MIMGOOL gorgeGs'dg. odm|gggbgdgevo odgh Inge Gogo BamAgdobs Joaorggeo 
boge by@-bobodegaem AGogoeebdosbedob (Goo odob byob yao, aqeyeo, Igacgeoo 
Lodegmgoob) bogombgddg, sbggg IgmoeEag~mangao 84m IgGs JoGngn-gobyao 
B@dggeo Lygaeyg@o boIegGgdob SOS™sGoob ‘Dgbobgd. gjgobobybyge0 Fgegdo 
IQDoOdb JoGoryeeo IGogoeebIoobo bodegaob Lbgowsbbgo ~osgegdGob yogee- 
AHHMbsgoqmo YFymdob 3Gmdgngdga%g. sGogGmo segzogemdHogo wo bogGos- 
DoGobe yobRg@g6Goob Imbofogegs. 


JSAHNIN bLSNGIG LSLOILIGM AGdB89NbIN056MB5G0 8585HM6I3 TRO 
IM6MSM608I9G0 ZORML 580I6GBOSIGO VS 3LSBsLIGO bLd5bIM3I30L 
$58MdI6I80b b5d00)b0L50)30L 

IebLybgdo ghgdo IGogoeebIos6 JoOorya@ bo~byG bodegagsIo yogemb ogorg6- 
68IGO MoGamseo) BOMAQ.0b5 Gs dode-go~EEmgooe Feow_ege@o I—e0goee'gqGo 
(CoAbIoG]) YOGIgdob Yamogenwsdegoogayegook bogombgdb. googomobVobgo- 
ILO WCOGdaGQoOb gIOJob Loggeeghom gogemgdol — 9g. F. Ie~ybgsob wo 
AGorger-boboI{GO gomrgoob Gosmgeeyogao Ibyoghgd., GmIG@ol Zodobse- 
BRLQooh PoSImooagbb qyobobybgemomgob o@boTDbygeo Iowybgdob bobgg- 
Vowgdgoob dobodgoob oygogegd@mds. 

dAdbMSb, YyGoOOgds gMIMS JoOayer boeEbyG-boboIegae gog—egsTo {odIeg- 
Kepho~wo CEo.Hmbogob bobgmdgab, GmA~_dbog IgghoSygobgeo oghoGob Boge 
LOEQJHO~O gogemgdob bdo goygamGoo: 1. 3306HyqG0 (HGoGmbyge0) ~woo"e- 
Boob gogregdo; 2. gg>@Gigwo (‘VHO0hO6M) CEoOsHMboyob yogemgeo; 3. domo 
‘Ag@YV JIo-IgxXgoGgoob Tgogase@ hodmyoraodgoygeo Ig@gywo Vyosok gogemgeo. 


VLADIMER GOGOTISHVILI 
GEORGIA 


Senior Research Fellow at the Department of Geor- 
gian Folk Music. He is a graduate of Piano Depart- 
ment at Tbilisi State Conservatoire (1953) and the 
Moscow State Conservatoire with a specialization 
in Music Theory (1961). In 1961-1985 he taught 
at the Department of Music Theory at Tbilisi State 
Conservatoire. He has published numerous works 
on problems of Georgian polyphony. Besides he is 
the author of methodological book on notation of 
Kartli-Kakhetian long table-songs. He is currently 
working on mode-intonational problems of differ- 
ent dialects of Georgian polyphony. He is a partic- 
ipant of many local and international conferences. 


APPLICATION OF AUTHENTIC AND 
PLAGAL TYPES OF MONOTONIC MODE 
DOMINATING IN GEORGIAN FOLK 
SINGING POLYPHONY. 

The paper deals with the problem of interrelation 
between authentic (main) forms of mode and pla- 
gal (auxiliary) forms called hypo-modes in Geor- 
gian polyphonic folk songs. The typological sim- ° 
ilarity between the church modes of Renaissance, 
so called modi, and the Georgian singing modes 
have been taken into consideration. The necessi- 
ty of naming the latter as modi demonstrates this 
similarity. 

Besides, attention is paid to the diatonic types in 
Georgian folk-singing modes, corresponding to 
three categories established by us: 1. fifth (trito- 
nic) diatonics; 2. fourth (trirtoneless) diatonics; 
3. modes of mixed structure — combination of the 
above-mentioned modes. 


17 


PARTICIPANTS 


INVBIKS NSKIES'T3ONO 
b5dShNBIVLO 


8MbSV0R9I980 


Goea@maoob Aggboga@gdsms gobeawgoGo, Msog~@obob Boos Ggbomoggerob 
Lobgm@mdob Joangg@o w~odjg®GQeob obbAoGyOob Bo~sgeoeok Zobygeyo- 
gEgdob YRAb IgGbogGmsbsIIGOIgE, BoegwoGob sGJogobs hgerddwgobggvo. 
DoGoMseEs@ ByPmdb _og~z@odob ogo@oob bogombgdbg. Igmme@Egdoe@sb 
qPoGoHghedsb s6o4gob LOG _IOa | sho~obbs we Im~gm~oageob. smeo 
3gGom@ob sJGagmssMs IoGob sebsboTogos _eabg_g_esob yogogb bobg- 
Eda’ qogg@boGgGIo ys6boagogeegoyseo IGmgdGo — JoGogeo Boees- 
WG Imbsggdos do'bob obGgGbgh Io gobmoghges. 

BIVHIGINVO BIIGBORGIMBOL LMIIIIESSGOOL 8GM3NIIS 

Imbbybydo ghgds boggewg IyPedob woagadgob, dobogeob goJbogoob, dobo ‘Aga- 
2g90 CadyDoggdobo Co bgedobof gemImdob yoaybggwboyoyor SIG gogo 
oboe IgMmemgmayGo bogydgaegook hoImygomoodgosb. I4mdgegdo yobbogeg- 
wos Agbododobo Hgd6o~maogdob byg@em'do qgobobybgw bobb ayssboagogeg- 
Sjeoo G_gmog~gegoob gomgoeeobVobgoom. 


ELGUJA DADUNASHVILI 


GEORGIA 

Ph.D., philologist, Senior Researcher at Folklore 
Department of Sh. Rustaveli Institute of Georgi- 
an Literature, Head of Foklore Archive. Mainly 
works on folklore theory. He is focused on structu- 
ral analysis and modeling. He recently realized the 
project on disposition of Georgian folklore infor- 
mation database on Internet at Goethe University 
of Frankfurt. 


THE PROBLEM OF DOCUMENTATION 
OF CULTURAL HERITAGE 

The presentation deals with elaboration of new 
methodologic basis for planning of field work, 
fixation of material, its subsequent processing and 
accesibility. The topic is discussed with the 
consideration of recent changes in the fields of 
appropriate technologies. 


PARTICIPANTS 


988960 9869930 
‘IBGS06S 


8M659029980 


bgmemgbgoomIGow@bgmdob yobeowsgo, yg@oobob gamgbygeo Agbogseeqao 
Sgoegdooh Iybogo~egao Bog yeGobHogob gomge@ob EMBg6Ho. CEoodmsg@o 
09806 bobge@rdVoge yobbga@g0Q@oob obGmGoggn-m¢ geno; JLO Bo’ VPGHggo- 
Dobo eosderggow@gegeo bogdb3gwoGom boJdosbodo AMoGogh howeo~mgm 
Beogegbog), GIbHGo—YQe (SCIMLgE™M BMeEEMEOg) CS ~wobogeego (~ebgIGob, 
JoOGQbgbo bobsso0Ge) qy@oobob Gg@oQmGogob. 1978 Feeoweob Jobo ygeegg0m0 
oGAgAgbob GgbHGGoo yoggob IMgegbog. GmdIG@oG, 1986 Veeow@ob hyGbmdogeols 
»bobs” gobwo. 1989 Fye@b weooggo CobgHsQoo Mgdsby .goGosHHywods wo 
OBBAMZObSGOYWOds QBogwyemGyga IgIbGggegogomdodo — goggob sIogogbogb 
HE.LE0GO9L0 LoboIegGm groGogob Asboeegdob Aobgegom*. 1979 Yael weoo@be 
BOL jCoOaga@o obbsdde@oo E4990, GEIgoal bgwAdegobygros weegdwg. sbbodo- 
edo ‘AgJdbs shoo dodomorggegds yy@oobol Agbogogeya byggemgbhgoodo — 304- 
BIKLIo PoGIMse@Qobo aewegbyGo QGowoGoye@o Lodegado. GM{ZMGG BEBbs~Wo wo 
Lage gobegobo Imgegbo. 


BRO GORI IBd4H5060Lb SMNLILOIL LOILIGIZOL BsdISIGHOL SGIIRO 
80 39306 = (43560%560590 
8ogegbog YgG@oobob gGm-gano GgQQomboo, GmIg@oG hgghb E@mAwy Agobs- 
Babs bsgebyGo Aybogob dggGo0 sGJoygeo yobMo eo |Mds. G_bQGogE'yGO 
Sogegbogh Jowms bofgbhggqwegoo bodega gdobmgob wodsbobosmydgero byge- 
snGogob Igyweds o@ Lgogwmgds ygobGo-bgadbGob. bodogioere bodagao, 
AmAg@OGg MonJdob yrgg@agob ymeegdhogGoo, ggohgq6gob HodGyegeeo gao- 
Hobsgook Codmygowgoysegoob yoeeyG@ eo dagG@om@ogyge Vymdody. obg dog. 
L xaggob Agwmpogdol (ImbodsbobyGo, }9GQ00-gg.GGHob bo begGgsGo) ‘Igb- 
a eagOSD ‘Agbodgoms godIMoPgoOb GOZO syoeeby~o, obg IghgGQ_mby- 
0 Hoh q@ob PoGdIeJdbs. sdsbosb, bbgowobbgs IMAEG@ mob JogG@ Iggomeoob 
jeer BMG QdoL Lodo dagGob BoGagegodo, IogyogoG@a yobbLobsbbydoob 
jOorswe woberbsbbyto (bygiySswxyGo) Iag@ooIghodgdob gsdnygbgdodog. IL y¢q.9g30b 
bodega gdob JgQg@MBObo, GOAOGE Pgbo, yobbobsbGyGos, GoeQoboQ, JobGo 
Mabiodeggrymrowss sbobygo Gg Goryso ZoGogeganodIob 3406030. boVo- 
boo~dOgam boboomob godebogmobgob aobgggmghgdo @obmboGgoyso yg06h'yGo 
Lodegmgdob GoGoHgGgwo body dyd0. Agg~mpoogdob Ijqg@smaogqeo wo Roh 
AYR emyabobsgook gobbbgoggdyweo yOaIgd0 Aqhogoeeqdo obamgbgdob 
Ubgowobbgo bgoceoob boggoeeggos. 


EVGENI EFREMOV 


UKRAINA 

Ph.D., Associate Professor of the Department of 
Ethnomusicology at P.Tchaikovsky Ukrainian 
National Musical Academy, Candidate of Art 
Criticism. Graduated from Historical-Theoretical 
Faculty at Kiev State Conservtaoire. His indepen- 
dent field work comprises Northern (Polesiye), 
Central (East Podoliye) and Western (left bank 
of the Dnepr) territories of Ukraina. Since 1978 his 
scientific investigation has been focused on Kiev 
Polesiye — area that became Chernobil “zone” in 
1986. In 1989 defended his dissertation on “Vari- 
ants and improvisation in folklore performance — 
based on the material of traditional singing lyrics 
of Kiev Polesiye”. He is the founder (1979) and 
leader of the folk ensemble Drevo. The ensemble 
was the first to perform traditional village sing- 
ing as living and valuable phenomenon, thus ope- 
ning the new trend in the musical art of Ukraina. 


THE ROLE OF MODE IN THE EARLY 
TYPES OF TEXTURE IN THE FOLK 
SONGS FROM UKRAINIAN POLESIYE ~ 
Polesiye, one of the regions in Ukraina, has pre- 
served many archaic genres and forms of folk 
music. Definite scale volume characteristic to 
women’s ritual songs from Central Polesiye, does 
nor exceed quint-sixth. Ritual singing, almost al- 
ways collective, demonstrate the dependence of 
textural organization on the mode scale. For ex- 
ample, performance of the melodies from group 
1 (mono-based within third-fourth) forms both 
drone and heterophonic textures. At the same 
time, the simultaneous variation of melody within 
three sounds by different singers leads to conso- 
nance as well as to dissonance (second) sound combi- 
nations. The heterophony from group 2 is, as a 
rule, consonant because the principle of third pa- 
rallelism is consecutively reflected in it. Rare sam- 
ples of dissoning quint songs are among the ex- 
ceptions of this kind. 

Various forms of scale and textural forms of melo- 
dies are traces of different stages in musical think- 


ing. 
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dgGagoob qbogga@boggQob bodggbogGm boGobbob Iodogdggeo gnbedglogogo- 
gd ws AggoqGo QoE~@y@WoGygg@o Igbogob JgIbGyergdgeeo. FoOIm Ison 
Agqw@ds gobomgngss Jooem bodgggosdo wo sdgodse GbagAmdb dgagbdo 
(6AgZgg09). 1992 Frrow@sb CosobGgegbgdyeeos Joamygweo Igbogom. 1995 Pggeb 
409 9509%IO CossGbs Igq@ya-JoGoygo sbbodgeo wmenyGo, AndIge0G3, 
4d9— 96x 9GIg QV G00 LoJjoG@mgga~@ob. oggeeggh obgedooxobob, dyAobob, grodoobs 
gs bogg@oob dgbogob. 


rb6SN6IG 8ILHIGIOIN SMHSLIGO IMRINIBOL IMELSGIIGOS, GI38M6- 
LOGIIGNS VS J5696NIS 

65IGMIIo gobbogrgq~@oo Lbgowsbbys ,boeobyso yyw@Hhgsob™ Geobseyqeo Iowg- 
goo ~s TgbAqegoob EGOb domo gogegho dag@obo wo dsagGob Ggseogegoob 
IGeggbrg. gIGowWegd grdobgoregdyeLos BGogoeobios6 ws gGon'dg Iggo Iyb4y- 
~ogomrob Boge Ighayargoye Igbogodg. FoOIm@agbogos dgqQobyGo, bomgg- 
gogo, JGny~wo Eo Agg@yWGo Igbogob Iojosg~eomgdo. 
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JOHAN WESTMAN 


NORWAY 

Ph. D. position in ethnomusicology at University 
of Bergen and Swedish folk musician. Although 
Swedish he has taken most his education in Nor- 
way and now lives in Bergen, Norway. He has 
been interested in Georgian music since 1992. In 
1995 he started ensemble Doluri a Swedish-Geor- 
gian choir in Gothenburg, which has visited Geor- 
gia several times. Other field studies include Az- 
erbaijan, Bhutan, Libya and Nigeria. 


CONSTRUCTION, RECONSTRUCTION 
AND REVITALIZATION OF TONALITY 
MODELS IN “FOLK CULTURES” 

The paper discusses popular tonality models in 
different “folk cultures” and their impact on sound 
in performance and the process of change in 
sound over time. The paper focuses on polyphonic 
music and music performed by more than one. 
Examples are taken from Bhutan, Norway, Geor- 
gia and Sweden. 
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by@egbgs.MIGMLGgOdoL EEIHOG, Bo~g@oGobk{o wo gmbedybogmeemao. 
98HOG0S IGog0—0 Fogbob (Jom ImGob chomgemaoobs ,.@gbyg@o bogebymo 
IGsgoeebIos6rdob GodyDgdo", 1972) ws bymoby Ago bassoob (doo Iowob 
“Gogo —bIosbrmds: GybgMo ws wWobsgego-GgbQGoeegao obo,” Igbojsobs wo 
Agbogobgaob aaeaggob sbsevo gogdboyabo, AgoG) y98R 999, Io 20, 2001); 
0. bYIGORLZO OY YORE Lodkms yogI0GI0 GsIegboIg gHog'gehgGob 
KQoDdSGbydgeoo Cs MogXEMIsG] (Jom Deomob Gabgmob bygemszbgdob ob- 
HEGoob obLHoGQHob YorgwmGob aobymyogegdob). Job ggogo bbgow@obbgs 
MHI JIMS LogGmosdIeGobo OGaobobogogddo. Dow~geyeo odgh IGogoeoo 
LoddoGoem HoH\yRo Lo KoWEe. ogo ogybghgob HGor@oGoywo Aybogob boye- 
M'IMGOLM Lodfob sMIbGgeegdgevo godIoGgGob Fgg6o0 (1989-1993); AmYgg'y- 
mo LVogeegw@o (gobgmbbob-dgoobmbob y603g@bo gh Go (2000). Ioegeygro ofgh 
a998 yybbOob 3I60bo gorbadaboyagengosdo ydonjgggogoymeo ygge@obg Gbo- 
Jo~@O oIGmIabmgob (1997). 0. bAIGMZhgo oGob yoreog{emboob, dg@jyerob, 
LHg6YeGg@obs wo gobgobbob-dgeobobob qbogg@boggQgdob AmFggygeo 3Ge- 
BgboOdo. 


BGSBSNGCINSEMSS GMIM GG ,,INGMLIIBS* VS BOLO ,,VILOGSLIGO LIdb- 
56605": HOMO POLYPHONICUS 8()d39893b 

6oIGMIGO PoOAM@agboge0s GO sbogeo gMbGgRG (wo ‘Agbodsdoboe obo 
sbow@o bgmgemaobde) — ,gmbobIgb go ,,dgbogseeqao bydbGobgoo" Gog 
bodb gQbyodb 09 yobGgg_gogoob Abo'IgZbgemdobs wo Boo Boob sygogegdgee 
39009GM353904b Dgbogob BgJIbob IGeGggbdo. sghGb Doshboo, GMI sbamo 
DOEZMIS yobboyymHysom IGE@yIJOo'gwo ofbgdo ‘bg3I0G0 3mOgeoRmboob Agb- 
Voge@obmgob. 

09 OHO sbog@o ymbGgRGook TgdIyToggdob Dg@ggQ0@ IGogoeebIos6o boIeges 
Gbed gobobog~egdmeogh s45 ILM GMA{MGE ,TGsg~MsbAMZbgd", SGoIQ@ 
AQ ,IGsgoee2mMJGgqgo". 3960 IoosgoG0 dIobsbos, AggobFoge2mm ‘bg30Go0 
IGMargo@bIosbeds AMaQMGG Jobo sGHobGyevo godegeobgdob GmEbogeo 34m- 
GALE, GMIQEO3, bgqQ'gsVg2G03, GIMZO@_ryEPos GM|MGRZ gnbobagbovg, obg 
‘Agbodsdob Igbogogega LydkHobgoodg. 


IZALY ZEMTSOVSKY 


USA 

Doctor of Arts, folklorist and ethnomusicologist, 
originally from St. Petersburg, Russia, author of 
more than a score of books (including the antholo- 
gy “Examples of Russian Folk Polyphony,” 1972) 
and about five hundred articles (including “Poly- 
phony: Russia and West-Central Asia,” The New 
Grove's Dictionary of Music and Musicians (Sec- 
ond edition, vol. 20, 2001), was the founder and 
Chair of several departments in the former Soviet 
Union (including the Folklore Department at the 
Russian Institute for the History of the Arts). He 
has held numerous international posts and has re- 
ceived many honors, among them: Executive 
Board Member of the UNESCO’s International Co- 
uncil for Traditional Music (1989-93), Jaap Kunst 
Prize for the most outstanding paper published 
in “Ethnomusicology” (1997), The Ernest Bloch 
Professorship in Music, University of California 
at Berkeley (1998) and the Brittingham Visiting 
Scholar at the UW-Madison (2000). Dr. Zemts- 
ovsky has been a visiting professor at UCLA, Ber- 
keley, Stanford, and Madison, Wisconsin. 


POLYPHONY AS “ETHNOHEARING” 
AND ITS “MUSICAL SUBSTANCE”: 
HOMO POLYPHONICUS IN ACTION 

Two new concepts (and consequently two new 
working neologisms) will be introduced in the 
paper — “ethnohearing” and “musical substance”, 
in order to emphasize their importance and una- 
voidable relationship between the two in the pro- 
cess of music-making. The author believes this 
approach can be particularly productive in study- 
ing oral polyphony. 

As a result of developing of these new concepts 
one should describe part-singing not only as “part- 
thinking” (as it was discussed in the author’s pa- 
per at the First Symposium) but also as “‘part-be- 
havior,” so to speak. Our topical goal is to study 
the oral polyphony as a live process of its artistic 
execution that intrinsically depends on both eth- 
nohearing and corresponding musical substance 
[in Russian, veschestvo]. 
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bggegbgoomIGn@bgmdob gobhwoows ho, mdogobol bobgwIVoge yobby@gohm@o- 
ob JGayeo bogebydo Igbogo~ado Tgde{dgegoob yoogegob EmGIHo ws 
qq{Gebo AggbogrorsbodIIModgavo, Joos Ye yeoMyse sbboIew ThgorsdIbob 
Vgg@o, IoGgggeo boydF{oLO Qe ywodye-gnboa@osyoywo begwos of7a- 
oAZGOL AgbogoeyjGo ba~wdd@gobgeo (1991-2002), boJodmgg@ob gaw~dyeoob, 
AQ{~WMS LSGgobs Gs LIMGGob bodobob{Geb bogebgdo byeemgbgoob yodobools 
Pago. eosdosgas Mdo~obob bobgedfoyeo yobby@goQoGoo IgbogobdIgmmp- 
Ggmdob L3ggoseemdom (BME@ye@emdo, 1981). Imbofogegs IGogogea bogGoro- 
A-obeo bodggbogeo yobgZgaQbQoob (LoJotanggeem, ggadobos, boymsbagmo, 
LOLO SGoHsbgmo, gsGgos). oAgh 35 I_rgrogsQoo. ogg@ggh doGoms@se@ JoGorg- 
wo bogebgmdo Igbogob Lfogeegdob Agomegdb, \og~gw@mGyee IgdIbGgerg- 
Jgemdsb, Jom GGs@oGog~@o bodIeg@gob. dobo LowobgAGoGom bsIGm¥o 
(1997) Jorrms LoFgbhggygegom bodega@goob ymdsegdb'yGo BgbPogeeob 3omgg- 
0 Gd. by@ddegobg~mdwoos 15 _ogyg@oGobhy~ gdbiggogoob (bag 
30-ob A-mbsGogegs). odgb qegbogmdo JoGaygeo bog~ebyGo bodeg@ob bYogeegd- 
Ob COLD ZIMEWOgdS: SGoGQdL AdbGgGyeeobgob bogesbagmob, dggeaoob, 
Imgnsbeoob, women SHngabgonobs wo Gobywak yooggaboHgGgobs ws ymbbge- 
HHOAGQIO, IGRI Mb EMS Ws AmgygZoGyeems obboddgegdmob; bygeddego- 
Bysemdb Asor bogmbg%Geo G7jG6gg3b (1997-2004). 


JSGNIROY 85HM6IB0b_ LOILIGIZEO 

LogoGomgqerob momJdob yggeeo ggobsdo gogGQaeegr go SHObgdob bodegageo 
GIGI Aso VoGIIIS gdggargh GPAgbPoGmezghgeos6 ges bsVgbe 
JAgw@ydgdoro6 ySososs ‘IgbPog@ogwo. Lbgow@obbgs Ig@oeeob (Bom Iosob, 
Lagynsh) gd bsgeogagd3o Andoggdyev0 Aybogowerydo Asbowabs wo bogygogoo 
ORMAIdA00b, s{Ggogg L3gQoseyVGo ~PoGg@oHyQGob obo~wo'bob boy‘gdggge’vg 
Lowagbogros soGMbgoob LodIeggob AygbogseeyG@o gbob, Igogogebdosberdobs 
(05 TgbAygegdob mogabgdyG@gagoo, Lodegaobs eGo bog@ogob Gmego dogmbgdob 
BIKLGHMOH Cogsexdoa ogee Vgb-hgggeegogo do, Immeo0'Igdob GoPygoweob ybaggeo 
SmGqdo Lo Gomdo, Noo QySBobab AoAgsywemds, bodegdob bobgeePemwgdob 
Logombo. yodemfayavos Debs bys. agyesse doebydob boby@ydob yggees 
Vgbob Agbogom mabbgegdob gbobge. 
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NATO ZUMBADZE 
GEORGIA 


Ph.D., Associate Professor and Senior Researcher 
of Georgian Folk Music Department at Tbilisi 
State Conservatoire; member of women’s folk 
ensemble Mzetamze; musical leader of children’s 
first folk-ethnographic studio Amer-Imeri (1991- 
2002); member of the Folk Art Commission of 
the Ministry of Culture, Monuments Protection 
and Sport of Georgia. Graduated from the De- 
partment of Musicology (Folklore) at Tbilisi State 
Conservatoire (1981). Participated in numerous 
international scientific conferences both in Geor- 
gia and abroad (Germany, France, Great Britain, 
Latvia). Author of 35 publications. Main inter- 
ests of her scientific research: methods for teach- 
ing Georgian folk music, folk performance, wom- 
en’s traditional songs. Her dissertation (1997) was 
the first attempt for the complex study of wom- 
en’s ritual songs. Has led 15 field trips herself 
being a participant of 30 field expeditions. Has 
significant experience in teaching Georgian folk 
music abroad: has hold master-classes at the Uni- 
versities and Conservatories of France, Belgium, 
Holland, Great Britain and Finland as well as for 
professional and amateur ensembles; leads their 
concert tours (1997-2004). 


GEORGIAN SONGS OF BATONEBI 

The songs of batonebi (name of children’s infe- 
ctious diseases which are spirits in the Georgians’ 
imagination) are spread in almost all regions of 
Georgia. The songs have been studied together 
with the ancient beliefs provoking them and ritual 
activities. The peculiarities of musical language, 
polyphony and performance of batonebi songs 
have been ascertained on the basis of musical 
material and oral information from field trips (in- 
cluding those organized by the author herself) of 
various periods and special literature. The role of 
song and instrument in the ceremonies connected 
with the cult of batonebi, the genre essence, the 
meaning of the term mobodisheba (making an 
apology), the problem of the song’s title have been 
defined. The author considers that in ancient times 
all the rituals of the service for batonebi must have 
been accompanied by music. 


PARTICIPANTS 


6609 853850 
093605 


8M6SVORIIEO 


LAJHOG, LegamodImGobe bodggbogGe gobgomoGgoob |mbeob y_ambo Iggbo- 
JMobITIGMAQEO, gobgoob ybogg@boQgdob IoVgqgqeeo EME ghHo, Gmyoob boge- 
MSIMGobO ggm@agob qbogqg@boggdob gegdGoGo, obyMGIoGogob CosmmGohe- 
Gogoob Jbggeol IoPgqgero IggewqgoGo. hogsagoyeeo ofgh yodsobomgayero Iggego- 
LOLGO3grobsGymo ygeeggo BboJooHGoy~o bgomAggboggoob, Ggobob dga- 
bogagoob, gobmgemacobs Wo Ob{MMIOGOy~WO Iggboga Qoob ~oma,do. Jo6, 3oAggge9> 
IbMRcom Io, as@soem obwombyboodo, gybdgyee sogo'dg IGbmghgo0, GoGgQoergQ 
GIA9IMLOgsTO Aerbfogrg QGs6bGo Ayyo owodosbydob geegGGe-g6Gqgowo- 
BOIS LS Z'L-MIS dOMMEEM|DQGE sJGo_Go bogmogGg|ogdo. 9449039 |Sde0g33- 
mod HGx6bLdo yoRbob gobome@maoqdo Logydggm@o. aodeggeeggod bog@me- 
BoGobe obGgagho goodbsbyGe. GAG G obboIdeo 39067-0049 dogg gob Fg3G0, 
039 obageegdb Lhgowobbgo gaye yG@goob boayboo Lodegagobs ws (493390b, 
SJH0gQG@eE IebsPogegmdb doo wEowaIodo. GOZOGEG IGMEO|LIG@L, Co~O ~wodbsb- 
GOgos Dogdegob Joomgg~wo gybegdob osObyGo boymbggGHo Ggy@bggoob Iof- 
yododo. 

Bsdamdob MsboogQmMyoo0 sGosb LSMGO GSd5IIGS, NIGOBM HIANS, S806 
OSKOIS ~s BOBO 85dIHS60. 


ISADVDILY IGSBSLCINSEMBOLS LS 89NGOM-059S5d0GMGIIOL 3400IGOM30L 
OLBMGONL BOIMbONBS: 1969-2004 

8906--0505TdOGOM|yQIO (by~wddegobyge~o oxo osdsIoGm) BoAggG0 yQheryao 
abboddsaoo, GeOAgwdo, 1969 Fy@b wooly Jodog~wo AGogo<ebdosbo bodegayo- 
Ob AgbGqeegoo. oG8GMYgbombse Agbogmbos y¢ajQdIo Lodegagoo gobVogers 
S45 bobo Aoboeowsb, sGodge ogeom hobslyGgdoeob. JoGoygo IGogoeobIo- 
obedob God~g_60dg Gbmdogro body'do, Jom IoGob bobobdygeGo ‘Iggows obbods- 
Ob AyoGy o~dmddo bobgg@Vewegoom “Chino Hibiki” (~ge@od0Vob bs), GmAyer- 
03 g89MbGS ymd8609 JVC-I (1975). ggo6r7-004s ToGmg Wb Ajeobes Lodo boymb- 
GIMHO H'gG5g boJoGogqaom'do (1987-1989), AmAggdboy wCowo FoGAsjgdo bgw@o 
Pogow. 1990 Fggb bofodogg@ob gy@yeob Iobolb{Go glgoo ossmboob oo 
Deyo addsIoGerb yowobGo soGgyavo JoGorgavo bogSmsTIOGobe Yog~em. sbbod- 
dno oye doaogghs (1991) es Geaborogab (2001) os8mbyGo gob\aangegoob oboGo- 
HOG Lo MHaobobsGmMo. obbsddgr0 cod JoGeg Jo Ms30b0 boJIosbedoo bggeb 
WVymok JoGoymo Agogoeebdosbodob sIosggraGobsyoob oosmbosdo. 


NORIE KAWAI 
JAPAN 


Ph.D. Senior Researcher, Foundation for Advance- 
ment of International Science; Visiting Associate Pro- 
fessor, Waseda University; Lecture, Tokyo Universi- 
ty of Foreign Study; Visiting Researcher, ATR Net- 
work Informatics Laboratories. She has carried out 
multi-disciplinary research combining academic 
fields such as psychiatric neuroscience, brain science, 
ethnology and information science. She succeeded 
in measuring electroencephalogram and biologically 
active substances from the people in possession trance 
frequently observed in ritual ceremonies in Bali Is- 
land, Indonesia for the first time in the world and 
exploring physiological basis of possession trance. 
This study attracts considerable attention internation- 
ally. As a member of Geinoh-Yamashirogumi, she 
performs many chorus and dances belonging to var- 
ious cultures, and plays a key role in their direction 
and produce. She made an indispensable contribu- 
tion to all the processes of Japan concert tour of Geor- 
gian chorus groups as a producer. 

The paper presented in the Symposium is coauthored 
by NAKAMURA Satoshi, TSUCHIYA Yuriko, © 
YAJIMA Akira and KAMETANI Mikio. 


HISTORICAL OVERVIEW OF GEINOH- 
YAMASHIROGUMI’S APPROACH TO 
KARTULI POLYPHONIA: 1969-2004 

In 1969 members of Geinoh- Yamashirogumi, head- 
ed by YAMASHIRO Shoji, became the very first 
group of non-Georgians to sing Kartuli Polyphonia 
(Georgian polyphony). This amateur chorus sang the 
songs that they had learned from recordings without 
the assistance of any musical notation, They record- 
ed several well-known Kartuli Polyphonia includ- 
ing Khasanbegura on their second album “Chi no 
Hibiki (Sound of the Earth)” released by JVC in 1975. 
Geinoh-Yamashirogumi’s three concert tours in Geor- 
gia between 1987 and 1989 were welcomed enthusi- 
astically. The then Minister of Culture in Georgia vis- 
ited Japan in 1990 and presented the first Georgian 
International Cultural Award to Prof. Yamashiro. 
Geinoh-Yamashirogumi organized a Japan concert 
tour of Martve in 1991 and Rustavi in 2001. Through 
these activities, Kartuli Polyphonia has been gain- 
ing popularity in Japan. 
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Mdo~@obob Lobgewafoge yobbysgoGoGoob JoGmygeo bogebgmo Igbogogeyao 
AgZAMJAQ@go0L yomgeGol Aggbog@msbsIIGmdgg@o wo 39Q0qM|O, ga~VGgeobs 
go by~egbgdob LobgerdFoym gqbogg@boGgGob JoGoyg~o Y_ogegeeraob yo- 
Den gdbyGo ygceggok ModsmGoGHoGoobs Eo bogbygG bogGogos bobgeedfoge 
Aqgqdob AgQbog@msbsdIIGMAQ@o, d9393M3 Qo~g@nGyge obbsdd~e ggmago- 
dob grgmboos XagQZob bywddegsbyero, Joeoms Zow~ymwomyg sbboddge Fbz- 
Md dL FggGo. CsxBmsgGs Mo~obol Lobye@IFogo yobby@goGoGos Igbogobs- 
GOLK{MBOL LIQGos@mdom (BOgEge@erGo, 1983). Imbofogegmds oJgb Jowgoyseo 
Lbgswabbgo Bo ~yWmGobHyge gJb3geoGoodo. doGomoswse ogge@ggh Joomgeo 
Lobodegee AgQygageqook LgdsbQogob bogombgdb. Bgdomdb JoOmgweo _eogey- 
MOGOL bobHgdoHobsGos-goGsemgo vs Goody. goIdgggbgogeeo odgb Gg Igdo 
b08936094M bsdGm0, oaGgngq JoGoyaro oggbob LodIegagdobs (2000) wo 
Lodogdger Lodeg@gdob (2004) bobmBem y@gdyeegdo. sGogGmo swgogemdGogo 
Go bogSmsdmGobe jobyg@gbQoob Imbofogego. 


BVMBOL %SGD JSHNBIN 9595dSCHS BGSROGOIN IG6S35Lb69056MS59G0 

, 6596990 gobbogeygnos Woy@do~rgob Gos gose’do Igbobageegoggeo wobogeega- 
Jodoryara 6odyIob bgds6Aogobs es obgOdoygeo IOGQOEmgoob bsgoobgdo. 
JoGorgge woo goggoboge (ogbodyG) Ibow@o'dyg woya@brdom godImgergbogeos oG- 
dogem@o bobgGghgeeo Jdgegdob .gogs0bo ~@o Hygoob“ (Igdobogegdmob gaose 
msgdo ws Lhggge'dg bg~@ob gids) IsgoyGo, god gbogsGoyeo wo body _qabowe 
Z7GJA05. bog~bIo Amagosbydom Agdydoggdgevo bobggeeferw@geds — .,boGo™ ~woo- 
923904 QoQ boGOL — GM{MGG bogSogob (LoGggg~@ob) HgIG@ge bydobjo- 
goboos. 


24 


NINO KALANDADZE- 
MAKHARADZE 
GEORGIA 


Researcher of Georgian Folk Music Department at 
Tbilisi State Conservatoire and at Tbilisi State 
University of Culture and Art (Laboratory of Com- 
plex Study of Georgian Folklore); works at the State 
Museum of Folk Instruments. She is the choir lead- 
er of the girls’ group of the children’s folk ensem- 
ble Georgika and a member of the women’s folk 
ensemble Mzetamze. She is a graduate of Tbilisi 
State Conservatoire with the specialization in Mu- 
sicology (folklore, 1983). She has taken active part 
in different folklore expeditions. Her research is 
mainly focused on the problems of semantics in 
Georgian singing speech. She is currently working 
on the systematization and compilation of cata- 
logues of Georgian folklore. She has published more 
than twenty scientific articles and music collection 
of Georgian cradle songs (2000) and children’s 
songs (2004). She is a participant of a number of 
national and international conferences. 


ZARI (DIRGE) INGEORGIAN MEN’S TRA- 
DITIONAL POLYPHONY 

The problems of semantics and historical mor- 
phology of Western-Georgian sample connected 
with burial ritual are discussed in the paper. Bas- 
ing on the Georgian and Caucasian (Abkhazian) 
material, the magic, communicational and heal- 
ing function of archaic syncretic activity - vaeba 
and tgeba (self-flagellation accompanied with 
vocal outbursts), has been revealed. The term zari 
which developed later, is connected with the tim- 
bre semantics of a zari—a bell, as an instrument. 
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KooTMDgGo Mdo@obob Lobg@IVOZO yObby@gohmGos AgbogobIGmebgmdols 
L8ggoo~emdom — dogoeogGoogo (Agbogob ob{mGos, Qagege@omo, 2002) ws 
AdyoObHGoGyQee (Qmey@oGo, 2004). ImbVoggmawos Godegbodg Ggbsyderog'96 
0 bogG@MsImGobe bLoIggbogGm yoObygagbGoobs wo bydoboGIo, oaymgogg 
LISbobol Boge g@mG@obHywe gJb3ge@oGooGo. oGob bobge@AVoge bodgeoGo0bo 
‘Qbogg@boGgOob goymo QowyWogyge ohboddeo gybggdob Vago ceo miogobob 
LgMOLIIDMdgeOb HodGow Ioggobgdob GodGob Iyogomageeo. yggeggol doGomowo 
LggGoo B_Gbywob yobGo JoGaye Igbogoerge Qognge@oGo. Iqdomdb 
oMBerbsggego boJoGngqg~wol bLoggabyger bodeg@ydob yoIogyMgo'by. 


SKIAMLSBLIO) LSDSGMBIINOL BOOLS LS JSGON-dSbIG) LOBISLILO LOI- 
8IGI0L 06010940909540)935 

Loggaby~em bodys gam-gomo yggwobg oAdoyseos JoGorye bogebye 
FbogoeegG ‘gdm J geQqo0Io. AGbyengdo ygbgwgdo yggseo JoGorgae Igbo gorge 
googegdd) do. Ibbybgdo ghgdo sEImboggegm bofoGagg@ob Imobs ws JoGogn- 
GbIG® ByGhyeegob wo Iso Yyooogamgog Joab. ygeeagob Igwggoe I}goosweg- 
45, G9 INObs Eo doGob B_Gbyggob bogGme doGo Eo LoHIMAsggemds odgh. 
98HOG0 gobobogeogh 09 boIegagdboG, GmIgegsoG qYIgoreaw Hy@bygegoowe 
04 obbgbogdo, Iog{G@od AygbogseryGo bodob-mgobgogd0m obeembss Asomes. 


OTAR KAPANADZE 
GEORGIA 


Graduated from Tbilisi State Conservatoire De- 
partment of Musicology (Bachelorship in Music 
History and Folklore, 2002 and Magistracy in 
Folklore, 2004). Participated in several republi- 
can and international scientific conferences and 
seminars and also in the field trip in Dmanisi. 
Member of Tbilisi Medical University men’s folk 
ensemble Pesvebi and the chorister of Tbilisi Vir- 
gin’s Church choir. The main topic of his research 
is round-dance genre in Georgian musical folk- 
lore, Works on the transcription of Eastern Geor- 
gian round dances. 


INTERRELATION BETWEEN ROUND- 
DANCE SONGS FROM EASTERN GEOR- 
GIA: THE MOUNTAINOUS REGIONS AND 
KARTLI-KAKHETI 

Round-dance songs are one of the most archaic 
in Georgian traditional musical culture. Round 
dances are present in all Georgian musical dia- 
lects, The paper deals with round-dance songs 
from East Georgia, namely mountainous regions * 
and Kartli-Kakheti and their interrelation. The 
results of the study show that the round dances 
from highland and lowland have the same roots 
and origin. The author also considers the songs, 
which are not named as round dances, but their 
musical peculiarities are very close to them. 
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LddISGDBINE, 


mdo~@obol 1 bodgboger bobFogmegdm@ol Igeogmgo. WosdmsgGs mdogeobob bob- 
JLBVORO yEObbg@goHrGos AgboyobIGmebgedob b3ggoo~emdom (Qe gw, 
1982), Bengdnl Aabdogn'dy ByTomdeo boJotoggwob bobyeedVogo Gosomo. 
DebsPoeegeds ofgh Dowgegwo Lbgowobbgo YowyeoGobHgse gdb3ggQoGoo'do. 


LBNGOL LBOSIBOLSLIN BOALBONNO_ LNGHONGISNM = LOBLIGIIOL GOSBIN- 
N6GMESGNIGH) LSBIDBNLIBOL GBILSbIB 

LEQQobsMgOb Ego6ob LgMogbo oyybobowdo Dodmgbogea boda Lodeggs gogygob- 
Boo: bogoeoberm (boobogefem), yy@bob yaggobo wo yysdbob Pyegob. mo- 
MEA DoMyobo ‘Bgbodsodob Agogo Gogyoremb sGob ~—ogogdomyoyswo. 
Ierbbybgdo'do In Qg_Igqe@o IgbogoweyGo Iobo~wob sho~eobob bogyydggse'’dg 06339" 
Bos Ge: 

I) bodogg Lodggms IgoGogh Ggbsobbo@ogdob bo'Ibgdb. 

2) Lodlogg Lodmgdoal dobao gdyoagds bogGne GoHIQge-o6GObsGog® GoOIggeob. 
3) oeboTFyg~o {mGygeob bofyobo gqeo ggdomm bodieggob GadbGGo — 
gdggaegh YoOdomorga Ag@emEgodo, GoIg~wog bodogg bodeg@oIo boyGomo. 
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MARINA KVIZHINADZE 


GEORGIA 

Teaches at Tbilisi Music College N1. In 1982 she 
graduated from Tbilisi State Conservatoire Depart- 
ment of Musicology with the specialization in folk- 
lore. In different years she worked for Georgian 
State Radio. She is a participant of a number of 
field trips. 


ON THE RHYTHMIC-INTONATIONAL 
ROOTS OF THE RITUAL SONGS DEDI- 
CATED TO THE GOD OF WINE 

Only three songs dedicated to Aguna - the God 
of Wine have survived; they are performed at the 
New Year, vintage (picking grapes) and pressing 
grapes. Each of these are linked with the corre- 
sponding magic ritual. Tha analysis of the musi- 
cal material has revealed that: 

1.The signs of responsorium are found in all three 
songs; 

2.The melodies of all three songs are based on 
the common rhythmic-intonational formula; 
3.The origin of the above-mentioned formula 
must be searched for in the text of the song — the 
ancient pagan invocation common to all three 
songs. 
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bg gbgooMIGMeEbgmdob Em {QoGo, Gybgmob bygemgbgaob obQMGoob obbeo- 
Hadob (bo6JG-29Gy4d:yGQ0) POIygobo AgghogdmsbIImdgan0, Gybyoob bobggo- 
AVORE Ig@ogcaoyGo qbogq@boGgGob sGmygboao, 3OdBoOboG{oGos gog'domob 
Vago. LosdmogG ggboby@owob gmbby@goGhoeoob IgbogobIGQr@eg6Hoob Bogiyee- 
980 (1967) ws geghobymo@ob yobbymgrsrma@oob sbIomobsrye%s (1971). Vangdob 
Dobdogebg DYDmoo Gybyewo woGyg@ohyeob obbhoGg6Vo (sy Dgobob bobgeo) 
IMbeIgbogOMMeoe. 1976 Fgwl wooQGgs bogobooe@sho Cobg@BoQoo gswo'dy- 
Beagob Ig~@ebob gegjemamyga@wo bLOom~obGogob Jgbobge; 2000 F'ggeb yo — bo- 
LEOIHOGO CObgGGoQoo MQdo'dy .gGrgosVgao Ig@owos — Logboegoo Gaybgo'Go”. 


bSNVbLIG) LOBLIGOL 84585NbI90560 TILGIVIOS VS BILMROIIOL bOLBIA- 
S580%SC605 

Imbbgbydo ghgdo bogebyGo Lodegagoob yoeegdGogdobs wo oGJoggdob debo- 
Gpms sobob BGedgegdoh Gybyea bogbya Aghogodo, Abaogho sGedgegds 
Tyodgegds s@bgomdogb Joye boebyS bLoIegagdoob ~wogogIoGgoon.. 
HALOGO'gRo Igbogob aosbgomsGgoob ob{oGoger-ggmgmogoygeo obagdegoob 
gragdobsngob ~wowo AboT_byeMds odgh bobodegdon Agermeogdob Vgbeog'do 
Amygobob Domo HoImdGago @o goGoobHhmdGogo YayQqoob Iobgegom. FoObygrdo, 
JBOMSgea Aggaeggo@gab obgmo bodIegagoo 0G ‘AgaJebeoo goeoeemado. 
Gabo gmbMAghogmemmagao g@orbs wo dogg bodegmol of 9496 Gegma;y berger, 
obg yybegao Igbagegoom. oheobsbb godmgosggqqoy Ighogoeegd-LobGqgdogqmo 
obegJbo ,.egbobgGoegaro Bag zemmobAgoob doge hoVgaowo Geybywo boewby- 
40 Lbodegagao™ (Cod HG Syerobobob bogsdOdggdI~O lobo, bobs’ IgQgmoye- 
40, 2003) Gogg Io Iggggoweg Bgbodsdobmasdo Imdggge6s Logo ws boa‘gbem 
poHosbGydo. ogo Ioogogh BBega s'gbJOgob: 1) ImeooqeBoryso bodeayogd0b dor 
ImboggLo BGMEgbob o@boDgb6s gGoo ImsgoGo GORGom; 2) oF Am~wgerol do- 
Lomsggdo bmgee bodegegdorob; 3) bLod@gagoob qboyoyogqos goGoohGgge sai 
BIJOIO Lo “berowo goGomegol mobdodegg@yeomds 08 G0QGgdbg WoyMobrdom. 


MIKHAIL LOBANOV 
RUSSIA 


Doctor of Arts, Professor at Herzen State Peda- 
gogical University of Russia, Leading Scientific 
Worker at the Russian Institute of History of Arts, 
Member of Composers’ Union of Russia. Spe- 
cialized in Musicology and took Post Graduate 
Course at Leningrad Conservatory. For years 
worked as ethnomusicologist at the Institute of 
Russian Literature (Pushkin House). In 1976 de- 
fended first Doctoral thesis on the use of Rus- 
sian folk music style in Glazunoy’s melodies. In 
2000 defended second Doctoral thesis on Vocal 
Melodies-Signals in Russia. 


THE POLYPHONIC PERFORMANCE OF 
FOLK SONGS AND THE SYSTEMATIZA- 
TION OF TUNES 

T would like to present a report towards the prob- 
lems of data base for folk songs collections and 
archives, My report applies to the situation in 
Russian folk music, but simile problems might 
take place in Georgian folk song studies too, 
The ordering of song melodies according to their * 
typical and variant groups is very important for 
the understanding of historical and geographical 
aspects of development of traditional music. In 
past, European scholars did not include polyphon- 
ic songs into such catalogues. 

Russian ethnomusicologists are recording one and 
the same folk song both in solo and choir perfor- 
mance. Recently | have published the musical- 
systematic Index “The Russian Folk Songs Re- 
corded by Leningrad Folklorists” (Dmitry Bula- 
nin Publishing House, St.-Petersburg, 2003). It 
contains the following: 1) a designation of the 
harmonic process in polyphonic songs by means 
of one prime number; 2) the transplantation of 
this mode on solo performed songs; 3) the unifi- 
cation of songs in variant groups and a general 
sequence of catalogue on the basis of these num- 
bers. 
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gg6ob Agbogsee'gdo qbogq@bodgGob byeeagbgdob IoyobGGo. ~osdoogGs mdogeobob 
Lobgmdloge ymbbyagoGoGoo AgbogobIGo@bgmdol L3gGose~emdoo (Iybogob 
egrrdos, 1982). AyBomdgen goby XogoboIgog2ob bobgeemdob Igwoamgogob 
MLHOGH {OHIO Aggbog@moboIIAMA~@ow, Mdog~wobob Agbogoeega-sg@ogrgoyoo 
sgoegdoob gegdHO@se. 1993 Feeo@sb omob ggbob Iybogob yhogg@boHagob 
sbobOgsGHo, goObyWodl gogdGogob JsoGIoboobs ~o yObHGosghJG Go. 


BIEOL BM6MSGS8DB0b 54GdNBO LS JOGOIRO HS65VI9GIE0 

Ambbybydo gdeghgds gqbob gmbmgGodgdob oGJogb. ogo 1899 Fggeh weosGbeo 
Ed AoMSS POALIQbS6OTbsg0, EOI gsG@wo Agbogo<egao hoboVyaydobs, Iob'do 
LOBOS IgQbogGgdobomgob boyg@oeEegoo bhgo YobmaG@odggweo hobolgegeo 
= seodosbos bAgdo, gegdbgoo, IombGmdgeo. 

Ambbybgoodo PoHImeogg6oge0 oJ6goo oG@Jog9o GoQyseo JoGorggeo hoboslyageo 
GGLLOL HoGQoggoy, BAO, SEO wCoGOb dogG 1909 Vygeb mdogeobdo 
Ama boAAMdobolb Eo GMdg_G) gsbob dogG gobbmGQogeegogwo soGgzgeeo 
DLORCom Mob JoGmgge GHygqmo bobofgegeo. 
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NONA LOMIDZE 


AUSTRIA 

Magister of Art at the Musical University of Vi- 
enna. She graduated from Tbilisi State Conser- 
vatoire with the specialization in Musicology 
(Music Theory, 1982). She was a Scientific Work- 
er at Tbilisi [vane Javakhishvili Pedagogical In- 
stitute, and a lecturer at Tbilisi Musical-Pedagog- 
ical Academy. Since 1993 she is an Assistant at 
the Musical University of Vienna; her fields are 
harmony and contrapunct. 


GEORGIAN RECORDS PRESERVED IN 
THE PHONOGRAM ARCHIVE OF VIEN- 
NA 

The presentation is dedicated to the Phonogram 
Archive of Vienna, founded in 1899, There are 
many extraordinary musical recordings in the ar- 
chive as well as other interesting phonograms 
(voices, poetry, tales, etc.). 

Georgian recordings on wax plates preserved in 
the Archive are presented in the paper. These in- 
clude the material recorded by Adolf Dirr during 
his journey in Georgia, and samples performed 
by Georgian prisoners of the First World War re- 
corded by Robert Lach. 


PARTICIPANTS 


650965 95658500 
LIdSGMNBILO 


BMESVOLIIOO 


CoMADOL Lobg@dfoygm yObby@goGjoGoob AgbogobdAGgmewbgmoob yomgeGobs 
Ld doogdOL Lodghogo bobFogega@obk IobPogeegogmo. Eoodmoge@s dsog~obol 
LobgerdVoger gobbgagsGoGoob IgbogobdIQoebgodo-bo3OdBoOboGOGO Boyge- 
69H (Bgbogob ob{emaoo, 1990). bbgowobbgo Feegd4o Aq Iomde@o ofsGob Hgerg- 
ZOboSbs Eo yObOLAgweosGo. sJHog@so MsbsITGMIGdb somg@dob ws Lhogomok 
jdoGJoob gsdmAggdeerdgdmab. Sghoogh LGoGogob babyeragder ogdGogog. 


VA. SELGNS BHNGINOL ,,LOESEILOL 356M60L* IVb30GI30 

Dobbgbgeos gdegbgdo FA. sbeEGos yGogge@ob ,,bobsbygob yobobob* dgro- 
L304gob, GOIg~@ob bobo hobofgsgdo obsbgdo y.g9gg@odob bobge~emdob 
bgerbsPgGmo obbG0G34 Io (Q668 cos B680). og4G0 gobebob ymdmbogoobs 
L5 QBMAVIobJIsomdob 3406G039b asbobogeogh Bysbogggbggsob Josmggero 
ImodbGegbob orsbg 394G0Fob Mgmemaoga-RomMobogogqao bodaggob boyd 
ggse'bg. dgGdbyero smgG'qG-Iybogo~@yGo dgggcob IeboweoyGo AgbogoesyGo 
LOGqdIHyG JoGergg bobsdego~@gdo Amsgogebdosb Pymoodos PoGImpaggbo- 
M0, GsI0gZ JoGngm~o GHG.0Go0gmo obAmgbgdob gBqboodgh{yG@o mgobgoo 
BAI Qogbos. Imbbybydodo oF Pyrdob mogobgdyaygdgdoo gZobbogeymo. 


KHATUNA MANAGADZE 
GEORGIA 


Teacher at Batumi State Conservatoire Depart- 
ment of Musicology and Batumi Music School. 
Graduated from Tbilisi State Conservatoire De- 
partment of Musicology-Composition (Music 
History, 1990). In various years worked for Acha- 
ra Television and Cinema Studio, Actively col- 
laborates with the publishing houses of Batumi 
and Skhalta Eparchy. Publishes articles on eccle- 
siastical themes. 


THE HIRMOS IN “THE GREAT CANON” 
OF ST. ANDREW OF CRETE 

The paper deals with the hirmos by St. Andrew 
of Crete. Their notations are preserved at 
K.Kekelidze Institute of Manuscripts (Q668 and 
B680). The author discusses the principles of the 
canon composition and form-making on the ba- 
sis of Ioane Petritsi’s (a Georgian thinker of the 
Middle Ages) theological-philosophical thought- 
out. In Georgian reality the monodic musical 
structure of the Greek poetic-musical monument 
is presented as polyphonic structure, thus reveal- ° 
ing the fundamental peculiarity of Georgian tra- 
ditional thinking. The paper discusses the pecu- 
liarities of this structure. 


PARTICIPANTS 


J90)03856 BS6XdSN5dI 
LSdISGDBINl 


8MbSVOLIIB0 


Ld9IMd{GS MO~@ObOb babg@IFOYZO BObby@g0GhOG0o IgbogobIGmebgmdob 
Laggoogemdom (Qmeymeogo, 1982). GdogboIg Boe yeemGobHyeeo gdbsgeogoob 
AebsPog~ego. Lbgow@obbgs V'ergddo Igdsmdes mdogeobob XI go I bodyboge 
Lymeegddo Ig@ogmaoe, Jomwod ag@xoobob gysGgoob bobgeob bod ybogm 
LG geook (AgoEFmeg@ob) Zodggw. odgodow IyTDoob JoGagggo bogebyGo bodgg- 
Aqdob GoGoagdobs ~o Aobeos yoM@oboob dog DgJIbogeo Iybogoeeyao 
BObobgoob yagoggob Agwagbo'bg. 

BADISEFILOL GSOGLILIMTIZN LSLSBVIO) LODSODBILML LSLbIG LOBLI- 
@I0'd0 

HoIGMAIGO gjobbog~rgg@os Jodorywo bobodgg@e TgdeJIgegoob qbogoreqao 
Aegg@gbob — gGodobJywob Tgbobgo bLbgowobbgs ogho@mo Jog goImmJa geo 
Debobagds, Jobo FoGIMIMobs wo HgGIobob ghodmgeesoob bogowbgdo. AgbVog- 
MWOLLVO |AAQM-oh9G Qe Cos~gdh Jo GgIMSbghogro gGodshkgg~eob booGbobg- 
M560, IObIMBgP05 OMOMOL H0e0G00b boga@msTIMGobo (oghGGoo, ‘IZgoQe- 
Go, SYG0BS) SoGogogeo goo. 
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KETEVAN MANJGALADZE 
GEORGIA 


Graduated from Tbilisi State Conservatoire De- 
partment of Musicology-Composition (Folklore, 
1982). Has participated in several folklore field 
trips. At various times worked as a teacher at 
Tbilisi Music Schools N12 and N2. Led the Mu- 
sic Studio at Gurjaani House of Culture. Works 
on the notation of Georgian folk songs and com- 
pilation of a book of music pieces for dictation 
composed by Mindia Zhordania. 


VARIETIES OF KRIMANCHULI (YODEL) 
IN THE FOLK SONGS OF WESTERN 
GEORGIA 

The opinions of various authors on the unique 
phenomenon of Georgian singing art krimanchuli, 
its origin and the etimology of the term are dis- 
cussed in the paper. The varieties of krimanchuli 
preserved in Gurian-Acharan dialect have been 
studied and the international parallels of yodel 
tradition (Austria, Switzerland, Africa) have been 
used. 


PARTICIPANTS 


FLINS ASISHSITIONO 
LSdDSGOBINO 


8MESVOL9I9380 


BOBO OGG, OBogabob bobgedVogo yobbyg@goGo@oob JoGargao bogobyso 
Igbogos<e geo DIO Jagegoob yoogedob IggbogamobsPGemAgao. AyIsmab Joe- 
MILI BOKg@Odob bobAgdoGobogoobs oo Eg gydgbHoGoob bogombgdy. bgee- 
Dogobgeemdb Aybogsegeo Bog~wym@emG@ob boo@fogm bobofysgsob Goya@yge 
IoHoGgoeoge'rhg Zowoohobob IGemgZGodob. EoobhGgaghgagwmos Hy gga0 Dobs- 
boomgdgngoob sbogro'bom. 


BSVLIGN IILNGILIGN BIIMAIVLIBOL BMGGIBDS Bb 
Aobbybyoo FoGImoeagbb aobbyabsogab Igdomogo'dyoyeo obAoG@ogoob booby 
Go Bybogogegdo AjIn{Ag~gdob IoGogglms yoBogagayeeo so'bob Igbobga, 
Bobo MobIg@Amgg GMbgbg woAyJoggdobs wo yobgomoegoob Ig@bdq4éogo'dy. 


LELA MAKARASHVILI 
GEORGIA 


Composer, Researcher at Tbilisi State Conserva- 
toire Department of Georgian Folk Music. Works 
on systematization and documentation of Geor- 
gian musical folklore. Leads the project on the 
transfer of archival recordings onto digital devic- 
es, Her interest is focused on the analysis of tim- 
ber peculiari 


THE INFORMATION DATABASE OF 
GEORGIAN FOLK MUSIC 

The information on the computerized version of 
the database, its procession and perspective for 
its development are suggested for discussion. 
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PARTICIPANTS 


81)IIES BIDIGISNb3S 
SLVO6IOO 


8MbSPORIIZO 


BO bbsGob 59 DoGygggohob ybogg@boGgQob AgbogobdIGowebgodsob yoggeds- 
Hob IMg@QbeGo, gGOEEdgOb y'gwVGQGol IgGbog@goob obbGoG gob eegdhoo- 
LHSTMD{GS YSsgeEgob oogogwobosbob gybogg@bodgdob AghogobIGmebgodob 
BdPILGIOO (LoEa3CemIm GoIGmiob ogdo oyer Josoymo IGogoeebdosbo 
Lodegdo). 1983 Frogs IyTJomob bogJbsgeooe-g33G2gg0M 8GmgJh bg LoGeoboobo 
Ed BOGOHAgZomoIo (IGogoerbIosbo Lodggmo), dgemmMyb'do, gooHgodo, Gg 
DobgMob Sygmpgobsbs wo Yyg@sobsTo (CMeEbyG@o gobogiqGo QIGOGgbOdol 
HGoCOGoYR Dgbogo), Iogembgmbs ~—o yYgGooboGo ({oeeedo boboamgsdo). 
Bob BogG AmA-rggeggeo bIMg{s6o Aoboers gobmoglgdgeeos sg@g@obobs wo 
g96ob oGJoggdGo. 9g4OG0o AGsgo@o bAsG00b eo Voybgdob: LoG@obo0b HGo@- 
0Q0900 IG.goee bdosbo bodegGs (3 vbsb0, 1985) Po HG.wogogaro IGogoce bdo- 
vbd. bigw@osdas vegob oabvob Jgggbgoob ga@bgyGodo Bo %bobo, 1999). 


pAIBOSM LOBLIGS® — GMIMAG BM8SVIG) ILIGSLMSOb OKISRO bBIK- 
MSIIS BLBOL BINGIGIBOG 9GS385Nb69056M 8590 
BoIAMIO YoMIMaw@aghb AG@gemdsl aobbsbegGob bdgeemodys begob wo- 
ogagdGob Mogobgagmgagoo “bg806-bIg6om0 boTgouegagdoo ZowdmGgrgweo so~- 
DOG GSLEYGO Agbogob bogyydgger’dg. gobboeegaeo |ghmIgbob Zgmag@ogogwo 
ogoe@o LEog™I Syeagadgmbs ~Lo BOGHggoegoob Boob gobmoghysye 
GILHIAYLE GQaQombgdb. oego~wmdGogo ImgeogmyoeoyGo Lyogegdo oelge- 
aos emi ~o etic-MgreebodGobgdb BOGob Coogemaob so'boGoog@sh oby oe- 
FaGogoo Ggoeods obhySsaghoGgoygeos GOZVGG InGggdgsgo Aghogomeyoo 
GILHYOL IgIerJIyer eo DgAGyegagewos yobEpVsyoreyeo goOsgrGog- 
dom, obg QoG@g'dg Codggo@gqd—eob 3e"boQo0@ob. 
IgbGogeeoseeo GgQgombob Mogobgsgyagoob PoOIma@gghb Imgeogrgose yoo yar 
Gseo oEgoob godoQmbgdo. Tgodgos omJgob, Ged gh oego ZowING|Igwos 
Ag™bygosea bolegdon. Agbogoh PoAIowaghobob ImIegGgegoo obGgeegog6 
Abo goeoyja-guGdoenyGa GHGobbAobool domImboyr CY™oOIoGogdb, obgoghgb 
SEJdob GyOGoghGoGoob Ighagegayga@o bLodgG@ob bbyo mogobgdyagogooegob 
dag@ob Dg_ge@ogembo'dg. 


BOZENA MUSZKALSKA 


POLAND 

Professor at the Department of Musicology at Adam 
Mickiewicz University in Poznafi and a lecturer at 
the Institute of Science of Culture in Wrociaw. She 
studied musicology at the Jagiellonian University 
in Krak6w and concluded her studies with the Mas- 
ter’s thesis about multipart singing in Georgia, Since 
1983 she has been realising projects associated with 
on-the-spot research in Sardinia and Portugal (poly- 
vocal singing), in Belarus, Lithuania, Rumanian 
Bukovina and Ukraina (traditional music of Polish 
minority), in Poland and Ukraina (synagogue chant). 
Most of the gathered sound-materials were deposi- 
ted in the archives of Berlin and Vienna. She is the 
author of two books: Traditionelle mehrstimmige 
Gestinge der Sarden (Poznaii 1985) and Tradycyj- 
na wielog’osowowe wokalna w kulturach basenu 
Morza Grédziennego (Traditional Polyvocality in 
Cultures of the Mediterranean Basin, Poznaii 1999) 
and of many articles. 


“DIRTY SINGING” AS A FEATURE OF 
THE SOUND IDEAL IN THE TRADITION- 
AL POLYVOCALITY OF MEDITERRA- 
NEAN CULTURES 

The paper presents an attempt at defining the fea- 
tures of the Mediterranean idiom made in refer- 
ence to polyvocal music transmitted by oral-audi- 
al means. The geographic range of the examined 
phenomena goes beyond cultural regions located 
between Bulgaria and Portugal. The local poly- 
vocal styles are depicted from the position of a di- 
alogue between the emic and etic viewpoint. This 
means that the examined reality is interpreted both 
in the conceptual categories of the creators and the 
users of a given musical culture, as well as de- 
scribed from the stance of an outside observer. The 
striking feature of the entire examined region is 
the similarity of the reigning polyvocal sound ide- 
al. One could say that this idea is expressed in 
“dirty singing”. During musical performances 
the singers conduct assorted deformations of the 
musical-verbal transmission, producing a reorien- 
tation of perception from other features of the rea- 
lised singing to the colour of sound. 
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HaIGoyIe AgQbog@_dsoo CEA}emdo, AyGodge@oryGo bPogegdob gémgSiyee0 
AHLADG\YGob WeOEgb|; ATR By@os o6AMMIdSogob gEsdmasgeaoob AoPgary 
oo Aggerggomo. BoHsSgoeeoo odgh IyeeGo-eobGoseeobomagea yodsobosgdry- 
20 BgKLggS ObgM ogowegdoyG® CoGQ9ddo, GMAMGoGos YOdobygeo woboobo, 
SG JoGadGiy@s, KyoGeAGQGogagds, OGRMEG\039 wo ob\eGos. MabssgQoeos 
LMIHOG modo bydggGoo0 gogddob oedohgbob, shsgdb godmggeeggob 
bgdggdoo0 gag fdob sdoyybydob ‘Bgbobyd Ageos gobomgegdobs sos ymdob- 
yge GgzOLGA'yAGoo Do. Bobo obHg@gbob byydems GGaw@oGoygeo boIgdbageeg- 
BOE bge-ghgodob Eg gQaghGHyG@o Es@obHiyqGgds Qobeegho oywor-gobyoeeyeo 
Aywos HydSmgemgoab bsIyoeegdom. ogo sGob o6badea oodsBorongqdob Fagdo, 


Ieg@ob Lhgowobbgs gy@OyOob bogybeo Agbogob. 


6oIGMIOb MsbssghOG{o0 oGosb: C(H)ISIO CIHMAT, AS65309 GM6L5, GSSLSO 
9508585, LSS 6585945, ASLHGM AMOGVAMGE) wos GIN) 040. 


50 396-LNBOLIG) 3394606 LSGIGIGS IGHNIL 84535Lb69056M590 

LogmAyGogogoe Aygbog@gdob Gryeboby woyH@bedon gmogobmdm Agbogab 
HHMMO|I'VG JORZIGGOL, bowoG gVyg9o, GobGoGo0y'9G0 Gaogegoob Ajoby 
839Gb LAG QI} ge PoOMIMs@aghl Igbogol sgQogegoger oGGodyHb. gh IgggnGow 
ydomobIoGwgBdo 3oryg60%]O IybozobIG@@bgmdsb, bowog byssagyg%o dggeooro 
LAG yIS GOL BJmby Aybogoergmo Gmbo, GmAg@og swegomoe gocedmoggds 
Lodsm@mgdob boTyoergoom, shAywgab Ighogob gegdg6GQo@ygeo gamgaceob 
BaAbIGob. JoGorgwo Agsgow@bdosbrdob JIoIge-boBqgyao bAagdggrob 
AgbobPogeeae, Kggh AggodePAgar smo IgnqGob warmgdoo0 LobBomg wo Abgge. 
Jodmymo AGogomebJosh dab Sagq@od ggofggb Io'Igbgermgbawe Iowocno 
LGOgd000 LobJoGy, GMIgE@OG segdohgows sweodosbob s@Jdob ~woodo dmb 
Ld STZoG@o Gbgygo dogGo-GgIOGo~ogqa goGgdeGo. 

4g9G0b dod3gG-boddo~ yao LAG gIsgqe obeEg6b Ggo06ob LAG_|I®qe@ob EAA 
AGggdob sJHogoGosb goo LIYE EE’ of gggh Lhgowobbgo gobamgemaorga, 
BboJow@mange wo JQqg0M GgoJQogob oby gl. byeagGoor gagqhb. 


EMI NISHINA 
JAPAN 


Dr.Eng., Associate Professor at the National In- 
stitute of Multimedia Education; Visiting Re- 
searcher at ATR Media Informatics Laboratories. 
She carries out multi-disciplinary research in ur- 
ban design, architecture, neuroscience, informa- 
tion science and history. In collaboration with 
Professor Oohashi and co-researchers, she dis- 
covered the hypersonic effect and has been en- 
gaged in research and development on advanced 
applications of the hypersonic effect for media 
education and urban reconstruction, The docu- 
mentation of traditional performing arts using the 
latest audio-visual media technology is one of her 
major research interests. A member of Geinoh- 
Yamashirogumi, she has sung choral music of 
various cultures. 


Her paper presented at the Symposium is co-au- 
thored by Dr. OOHASHI Tsutomu, HONDA 
Manabu, MAEKAWA Tadao, NAKAMURA 
Satoshi, MORIMOTO Masako and YAGI Reiko. 


THE HYPER-SYMBOLIC SOUND STRUC- 
TURE OF KARTULI POLYPHONIA 

Based on our understanding of communication 
science, we propose a biological concept for mu- 
sic wherein a sound structure with continuous, 
non-stationary change is an essential attribute of 
the music. This contrasts sharply with conven- 
tional notion in musicology that a musical tone 
with a stationary sound structure that is easily 
described in symbols serves as an elementary unit 
of music. To explore the hyper-symbolic sound 
structure of Kartuli Polyphonia (Georgian Po- 
lyphony), we examined the temporal density and 
fluctuation of its sounds. The sounds of Kartuli 
Polyphonia showed tharkedly high temporal den- 
sity above the human audible range and conspic- 
uous fluctuation in the micro-temporal domain. 
A hyper-symbolic sound structure activates the 
deep-lying brain structure in humans and intro- 
duces various physiological, psychological and 
behavioral responses in listeners, which we have 
termed collectively the hypersonic effect. 
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IgQbogAgooms CEEMJHOG, bog@moDoaGobe bodggbogGr gobgamoagedob yeob- 
Lob Podgge6o AggeegqgoGo; OGRMAIGoobs Co bogmIgbogoGo~ Hgdomeeeaogoob 
JOOZ6yR@0 OLLGoQQgob IOV gggevo AggeeggeGos AgeeGodgwos gobooeegeoob 
JOEBb geo oObbHoG{\_GOob’ CEMEgHHO. hoGs@goyewo odgh bgoGmggbog@goob, 
Lob {QmGdoGQ0~ Bg QbogGgoob, Imgggg@oGy~wo somgmaoobs ws gnhmgemaoob 
BEOBoboG gogaro Iyeo-CobGo sobs y~@o ggsmggo. I6 smImobobs bydgga- 
000 GRGIe %{jAJO, GOIE{03 IgoGSgI6 SGobHEHog'yGo Gbggob Ajerbg, 
gadobogob omoseJd@, Awa LobIomab yo3mby6hg3b, obyegbg6 Sgobob 
Loeadobgygeo IaAggoob LAGqAIGqGob sJGogoGoob wo olf gggge Lbgowobbge 
BZobom~engoga, BboJo~@maoye wo JQqgom GgsdGogob. bGoGHogdo 09 s@8mhgbobs 
Dg bobgo oIghogygmwo Bovor@mgogao boboagsomgook MgRogoowyGo ogowgdogy- 
Go yg@bowob — yggg@odg IodqgoGye~ wos yombgowe bAoGogob GoGob ogm. 
Dob, GMZMGG bggrerge6b, Lhgs Lobge@og sgh — odd0I0GO Dogo. ogo bgge- 
DdeEegobg@Memdbk 3906-054 Jong qb, Asoycom Bo Joaogero bogebyao bode- 
JOgoob AAG yeegdg~ soagge YEbey® agbeb. I4egghoG omdsdob dow- 
goVg-GOb oGgogro LoDgILGyergagre by@emgbgoob bbgowsbbgo yobagoos: Igbogo, 
MPHOEQGO Bogbs, Mg. Do@saro DgQobgds Iogga Job bogIosbedob 
LogG@MoTOGobe pgMOyeo geo goEQgm@on0 84g, Godgo0b Come Go; dob Gowegeygeo 
ddgh God~gbodg Logaoo'ImGobe, doo IoGob boJoGmgqgaeob Iogamdob yogeee 
(1990). 

GoTDGMIOL MoboogGmmHgao oGoob: VIO GOGNGS, B56 SMGHRS, GLH JSIdS- 
BS, LSGMGOD 65d59IG5, ASLSOM IMGIIOSO gos GIOBM) 0500. 

80 396-L0TMLIGO 38060 LHGHIIHIGS JSHVIN IGSBSNbI056M 4590 
LodImbayI Iabbybydo FodImeggboeeo0 a{6gdo 080 GODGILOG geo. 
(sbemBsGoob HgdbGo ob. gg. 35) 


TSUTOMU OOHASHI 
JAPAN 


Ph.D., Executive Researcher at Foundation for 
Advancement of International Science; Visiting 
Researcher at the National Institute of Informa- 
tion and Communications Technology; Former 
Professor at the National Institute of Multimedia 
Education, Through multi-disciplinary research 
in neuroscience, information science, molecular 
biology, and ethnology, Professor Oohashi, in 
collaboration with Professor Nishina, has discov- 
ered what they call the hypersonic effect: sounds 
that contain an inaudible high-frequency compo- 
nent with non-stationary fluctuation activate 
deep-lying brain structures in humans and evoke 
various physiological, psychological, and behav- 
ioral responses. Their paper on the hypersonic 
effect in the Journal of Neurophysiology (offi- 
cial academic journal of the American Physio- 
logical Society) in 2000 still ranks among the most 
frequently read in that leading academic publi- 
cation. In the world of performing arts, Professor 
Oohashi is known as YAMASHIRO Shoji. Un- 
der this sobriquet, he heads Geinoh- Yamashirogu- 
mi, whose chorus was the first non-Georgian cho- 
tus to sing Georgian Polyphony. As YAMASHI- 
RO Shoji he has created works for a variety of 
performing arts: music, including landscape op- 
era, and theatrical pieces, as well as for EXPO 
pavilions. His activities in international cultural 
exchange have been highly acclaimed and he is 
the recipient of several international awards, in- 
cluding the International Cultural Award from the 
Georgian Government in 1990, 


Her paper presented at the Symposium is coau- 
thored by NISHINA Emi, HONDA Manabu, 
MAEKAWA Tadao, NAKAMURA Satoshi, 
MORIMOTO Masako and YAGI Reiko. 


THE HYPER-SYMBOLIC SOUND STRUC- 
TURE OF KARTULI POLYPHONIA 
See the text of the annotation at page 35. 
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byemghgoomIGogsgrdob gobeowsho, OSo~obob yys~eGyGobs go bygemgbgoob 
Lobgeedfoge ghogg@boGgGob JoGogero \ogeg@o@ol yoBeagdbigGo ygceggob 
MOGMMGHOGOL IggbogSmsboITGMAggn0. ~Gosdr;40 Hsogobob LobgedIFogo 
BOHLIMZGHOGOS Igbo gobIGe@bgmdob L3gGoseeodom (QmeEey@edo, 1981). bbgowo- 
Lbgo Peegddo ogo Mdog~obob yObby@gz0GoGoob JoGarggeo bogebyGo Aybo- 
BLA IVI JAQEgoob gomgeGob Iggbog@mobsITAMAggo, gawd yeob obbQo- 
HIHob Bybogob googeGob godgg. IgDomdb Joomysgeo sob g{Gogoob bogoorbyd'dg. 
Bobo LogsbeowsHea Eobg@GoQoe, .JOm'g~@o Ggzs bdob bob @gds ~@s Jobo yorom- 
obGMbsZoqao bog _dgge@o" (1983), 304 g9e0 LoggoeeoyZogoGom bs'IG@Ios dgg- 
LO JGNYLo I6eORgbo geo Igbogob bygGem'do. oJgb smd IgGo asdIrJggqbgoyee0 
GsTAMIo. Bog g@eGobAyeo gJb3geogogdobs ~s Ange20 Gogo bedggbogaem 
63M g6G00b Imbsfognge. 


ISHDINO [596M VS LSLIROIGM B45BSNGII56M30b 360)0940)358G060- 
L5030b 

PGogeo bogswedgao bogGe Igbogob Vose Io ysImogggmo. bogGe AGogoge- 
bAoH-Md59 bogyrydggewo ygqJIbo LobgwogG- AGogogr bdosberdob. IGogoboygxybe- 
g060 sGbgdmdob Asbdogedy bogog~mdgero wo bo~wbyGo bodeg@o bggogeegbob 
Sb gb bg gamdobgo'bg, oghgrebg6, SIWowGyawbyh gaoo Igemgb. bIGmddo 
WoGgg 98 YamogGmj53390G {> Loyd>Go Go FoGIMwagbogeos Tgbododobo Bey- 
Logomggo dobogro. 


MARIAM OSITASHVILI 


GEORGIA 

Ph.D., Research Assistant at Tbilisi State Univer- 
sity of Culture and Art (Laboratory of Complex 
Study of Georgian Folklore). In 1981 she gradu- 
ated from Tbilisi State Conservatoire with the spe- 
cialization in Musicology (Folklore). In different 
years she worked as Research Assistant at Tbilisi 
State Conservatoire Department of Georgian Folk 
Music and as the Head of Music Chair at Tbilisi 
State Institute of Culture. Her scientific interest is 
focused on the problems of Georgian hymnogra- 
phy. In 1983 she received her Ph.D. for thesis “The 
Georgian 8-Echoi System and its Mode-Intona- 
tional Basis”, which is the first dissertation in the 
sphere of old Georgian professional music. She 
has more than ten published scientific papers. She 
is a participant of field trips and a number of sci- 
entific conferences. 


ON THE INTERRELATION BETWEEN 
GEORGIAN SECULAR AND SACRED PO- 
LYPHONY 

Georgian secular polyphony paved the way for 
Georgian sacred polyphony. Throughout the cen- 
turies of their co-existence church hymns and folk 
songs underwent mutual influence, filling and 
enriching each another. This interrelation is dis- 
cussed and suitable musical material is presented 
in the paper. 
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Loaybom gobymuogegdob bgwAdegoby~@o wo CEOGBI5HO wg Imgeob ‘gbogg@bo- 
9G, bowsgG ~oGogmAmdk gybegob, dodyogh wCoGogmGmoob, Agkogoegoo 
gobamgngdob, Loa qZbeo Wogy@oOyGobs ws OGroGoob ya@bo. ogo oJhoyo- 
Cod HoGor'yana LodgILGyegoe LoJdosherBsdo bogogodo, IggGob soGegeobs 
Qo gees gohgh Agbogob; 6 Imbsfogegads Booge GobGobjob m3gsob 
L3gdhogsegodo, OGgAMb doh QgbGogoge'Go. doFgggevo oger Comagm@ob, gegdGe~- 
Gob, goysob Fggdobs ws IAbeggegP@evob Goby Io sdb 23 Igosbo so Ibergy- 
gob 10 JgqqysboDo. obggq odegbsyds boJodaggemdo wes Psogobs gegJgos 
MiWobob bobgerAFo{e yObby@goQoGooGo. Dob ggogo Lbgow~obbgo MaboAgegdmdo 
dIgGogob bog yhoo CoGoyMGms sbhaGosgosdo, Io ImGob oye IdoZ9QM 
apbegdob gamgbyeo Gp_Q_gSHyoOobs wes b@or6EsGHgdob googweGo dg. oAgo- 
Ase AO sIgGogobs ws gobs@ob boybogg@boQJGo, bebgrger wo bobeaseeg- 
SHago AdgoQms |yQbegook gomgbyevo obmEosgoob sag bow~ghsoo. 


SH5VO_ IMGSVIAN IILGOIINVGIGSLOGINGGIE 

Gobsg@egmdo Jogo~eqGo IAge~GoggeG yoo dbIob bAe@ebmsb g@mow ~owo 
Ao-eg6edom asdeogs Ibog@wom Igbogob sGs6bgoGgogoo oV'I-bs ws wobsgg~egm 
99OM30b agybegdobagob. bmaogGm sGobyoGgooIo ‘IgboGhybgogeeos yacha- 
Gyg0 FYE Co OGoE0G0, DyGod YyIGogeegh BgIobgggodo boVoGdomgso 
HQ_dL abyo QaAIb, Gedywog do~woob IoGbos wogobo gyeroaraeo gabsa- 
dobgo6, G3 bogy@dbodgea@ 9g606gdb obo Tgboygegdob Abo'Igoggemasb. bod 
GOII yobbo~ygos HGo.@o0Goyao Imgogeboob gog@Qgg~geobs so dobo 
LgmedobsgomImdob gogodamgdob gbgdo of bsbom, Go’ Iybogs 06 woImaeegh 
MdgZOb MAO{Z0b—E‘™G SbLgQd0o Sybgdob. JoGor'geo HO QoG0 gO IGog0eebIoo- 
Gedob Aogsgoomdyg ogGGo {ybweok CoGogoAgdbs ~o HGow@oGoyse ‘IgIbGy- 
Logoggol Mogobodb Inge Gog Ghggqob, gmo IbGog GmgoG AgobsGhgbob 
JqjHgdGogo IybogoeeyGo HO5@0Goo, bog, IgaGy IbGog Gm|rG Agodobob 
HSowogoygro Aqybojol Igbaygegdob yodmgwogegds AGbo Jggybob yabegade. 
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CLAYTON PARR 
USA 


Associate Professor of Music and Director of 
Choral Activities at De Paul University, where 
he directs choirs and teaches courses in conduct- 
ing, music education, choral literature and orato- 
rio. He is also active as a performer in Chicago, 
singing with Music of the Baroque and Bella 
Voce, and has appeared with the Cincinnati Op- 
era, Oregon Bach Festival and the Santa Fe Desert 
Chorale. His activitiy as guest conductor, lectur- 
er, adjudicator and performer has taken him to 
23 states and 10 foreign countries, most recently 
to Georgia, where he guest lectured at the Sara- 
jishvili State Conservatoire in Tbilisi. He has 
served in various leadership positions with the 
American Choral Directors Association, most 
notably as national Repertoire and Standards 
Chair for Male Choruses, and is currently Presi- 
dent of Intercollegiate Male Choruses, a national 
association of university, school and communi- 
ty-based male choruses in the United States and 
Canada. 


TOWARD A NEW CHORAL MULTICUL- 
TURALISM 

With the growth in choral multiculturalism in the 
West has come a large number of published ar- 
rangements of music from around the world for 
choirs in places like the USA and Western Eu- 
rope. Some of this music has been transmitted in 
keeping with its cultural source and tradition, but 
much of it has been altered into a form far re- 
moved from its cultural roots, greatly reducing 
the value of the experience of performing it. This 
paper will discuss ways to disseminate and broad- 
en the accessibility of traditional polyphony with- 
out removing the music from its original essen- 
tial nature. Using Georgian traditional polypho- 
ny as an example, a set of guidelines will be sug- 
gested for choral directors and traditional singers 
to follow, to allow both for the preservation of 
indigenous musical tradition and for choirs in 
other countries to have the experience of singing 
traditional music. 
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MSO@OLOL Lobge@AVoge yObbySgoGoGoob JoGorywo bogebgdo IybogseeyGo 
‘AgderJAg~ Qoob gomgeGob IgG bogGmsboIIGmIg@o, ygeGyGobs ws bggomgbgsob 
LobgerAfoger ybogg@boggob Ig@ogmao. wadoogas odogeobob bobgerIPos}e 
8O6LgAZ9GHOG09 DybogobIGmebgmdob LIggoo~mdom (QmEggmGo, 1988). 
AmboPogegms oJgh Ioegoywo Lhgowsbbgs YowyweGobH ge gdbsgeogoodo. 
doGomo@oe oggeeggh JoG@oryero bog@ogogGo0 Agbogob bogombgdb. 


ISADIZO bSVb6IG) LOILIGOL 8IGHOSVO VS b08I30S560 b5dH530b FIC- 
8980 (2004 Freob gqdoob bog{b3g@0Go~m Isbog~eob Bobgegom) 

JoGmgQewo bogGogo, GAGE yObbHGgJQoo, Joaoggeo IgbogoeeyGo gbob 
Asbsbosmgdgrgoob goJb.QoGb PosAmaw@agbb. 

§253309BIOO_|_Ohigghydb, God Jodogero bodgoosbo boyGogob yobboeyJiGogce 
Dsbobosmydge@b — Pqodols Abo Dgbge@rmgobfo~ws@ gobossoGmagob JoGorggro 
bodegaob gga Gogogvo. 


TINATIN ZHVANIA 
GEORGIA 


Researcher at Tbilisi State Conservatoire Geor- 
gian Folk Music Department and teacher at the 
State University of Culture and Art. Graduated 
from the Department of Musicology (Folklore) 
at Tbilisi State Conservatoire (1988). Has partic- 
ipated in various folklore expeditions. Mainly 
works on the problems of Georgian instrumental 
music. 


THE HARMONIOUS CHORD OF GEOR- 
GIAN FOLK SONG AND THE TUNES OF 
STRING INSTRUMENT 

(based on the field-work materials from Guria 
2004). 

Georgian instrument, as a structure, fixes the char- 
acteristics of Georgian musical language. Obser- 
vations have shown that tune - the structural char- 
acteristics of Georgian string instrument, is sig- 
nificantly conditioned by the harmonious chord 
of Georgian song. 
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PARTICIPANTS 


OMLIS . IMGRS60S 
SBLOGSRIS 


IMbSVORIIBO 


byengbgomIGMeEbgmdob CEMJG™OG, I6EgQgbGo, Aggedgabob ybogg@bodg- 
Hob Aybogob Hoygy@wOgOob 99G60g4-Iggeeg39G0. Qosdorag@o Mdogeobob bob- 
ILLAPoQe yobby@gsGoGos AgbogobIZm@bgmdob L3yGoogemdom (Bo~ysweoeo, 
1978.) 1982 Feb eoagge boyobonwsgo, beg 1991 Pgeeb boemJgodo 
LOb{GH2G0 (goggob bobyedFoge yobbyagojoGoa). oy mdogeobob ybbya- 
HVHOGOL I6OR_gLOGO wo Mog~obob boby@wAIVoye gbogg@boGgGob bIggmo- 
Igo Legob ya@Oysogemgoob bodggbogGeo GgS{Gob Igbojob bgjgoo’ yodag- 
adgh mb8mgesso'g Ay5o gododgaybyoyeeo IamIs bbgowabbys gho'dg, Aso 
Amdob bgsGogd0 Ayboyobs ws Aylojebysob sGeggob shoe grgdloymbbo so 
Abeorgavoe Agbojob gorAge@oboob ghGog@r3jgeoe Go. 93QOGos Vogbob ,,JoGory- 
20 HIONGOYLO Ihoz0@ebdosberds IGogoeebIob yy~HyOoos bog@modoGobe 
36 gdbG'0" (OBogabob bobgwdPoge yboggbosggob ysImIggigemdo, 1989). 
sGob HSo@ogo%4@o Adogowabiosbodob 1 bog@msdmaobe bodso'bogydob dIob- 
Lghgdpdob gagdyeeob orsbsdgsessGerto (mdogeobo, 2003). 


INTERROGO ERGO COGITO: GIL3MO6LMGIRO LOBLIGS LS dk530S569G0 
5%4GM36I930b  LSVINLIZO 

LSDZoG QgreeyQyGo BGoggegoo obgQOdb Gbegggemo bodysa@oGo oGbg- 
IYO KYB gegomobsGosbs Cs se@sdosbos bobmas@mgagodo oGbgsyse 
gogse@ege dgageb Iedob. IobbybydoIo IggqQegoo wogew~gobeo ob 8606G0 89g70 
DOAQEGO (OF ggmeVqGogG Hob|MA), GOGO Dgbodeers ImAbbCsGaye gowobs- 
5 GEIOGOAGO gOgoE'"qG ZOIQGOZSGOOLS6 oWSdodbyG goIgbogoGoo'dg. bydo 
SdbGom, 3406303480 GB—ALQS BrgEIETG BOdgqbogoGoodo Bobwes Ggbsmb- 
LoGyge0 (jombgo-3obybob QmGdoby sagdyseo) bobodIegG@em yo@agsob ashgbob 
AgIoga. GAbObLMaYQE@o boIegGs Ibog_eomb Aygbogoeygo gyeGyogoob 
(OmMAMGE, IGagogebIosbo, obg g@mbdosb0) goor-gGor0 ‘qdg~@agagho ybogq@bowoso. 
Bobo gohgboo bogyjdggeeo hogyo@s sboge |gJbMIG6L — Tggombggdob Aoggdody 
Ed Bobabgdob goGgdedy CodgoGgdyse OGILG0Z oseMa‘gG yOIgbogogoob. 
AgWeabboayeeo boboIg@e Boadob (o6y goobgomo Fobseoegdobs wo yoob- 
godobybob ggbmAgGob) gohgbod Léyergdom oboe, Ghegggemo bodysambogols 
DoFgeomIge bodowgegibg soggobs sw@odosbyGo sbGemgbgds. org 394gQao'boe- 
Job goggggagew Gbedo~ g~om0byG@ goIomJdob Cogito ergo Sum (,,goGmZbg% 
DsDobs@odg goHbgded*) Dogoegdo ggmeVgQogOoe oQgo@myse yodemdob 
Interrogo ergo Cogito (,.3930mbg0b go0dgeggo, IoDobsw@odg go'bGemgbgo"). 
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JOSEPH JORDANIA 


AUSTRALIA 

Doctor of Music, Professsor, Research Associate 
of the Faculty of Music at the University of Mel- 
bourne. Graduate of the Tbilisi State Conserva- 
toire (1978). He received his Ph.D. in 1982 and 
doctorate in 1991 (Kiev State Conservatory). He 
is a former Professor of the Tbilisi State Conser- 
vatoire and Head of Musicological Section at the 
Centre of Mediterranean Studies of Tbilisi State 
University. He is the author of more than 90 pub- 
lished works in several languages, including ma- 
jor articles in The New Grove’s Dictionary of Mu- 
sic and Musicians, Garland Encyclopedia of World 
Music and a book “Georgian Traditional Polyph- 
ony in International Context of Polyphonic Cul- 
tures” (Tbilisi University Press, 1989). Co-editor 
of the Proceedings for the First International Sym- 
posium on Traditional Poliphony (Tbilisi, 2003). 


INTERROGO ERGO COGITO: RESPONCO- 
RIAL SINGING AND THE ORIGINS OF 
HUMAN INTELLIGENCE 

There is a clear continuum between the group 
vocalisation of certain species of the animal king- 
dom (including, supposedly, our hominid ances- 
tors) and human vocal behavoir. The paper tries 
to establish the moment of shift from the pre-hu- 
man to human vocal communication. I suggest 
that the defining shift in the evolution of the vo- 
cal communication occured with the emergence 
of the responsorial forms of singing. Responsori- 
al singing is one of the strongest universalies of 
all existing human cultures, and with its emer- 
gence a new phenomenon - two way communi- 
cation based on asking questions and answering 
them - came into the evolution of the human com- 
munication. Emergence of responcorial singing 
(aka - interrogatives) pushed the intellectual de- 
velopment of our ancestors to a new level, un- 
known to the animal kingdom. Perephrasing the 
well-known latin saying Cogito ergo Sum (“Iam 
thinking, therefore I exist”) acording to my mod- 
el gives us the following evolutionary statement 
Interrogo ergo Cogito (“I ask questions, there- 
fore [am Thinking”). 
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byeemgbgooMIQMebgmdol CmI{Go, PoHgob AgbogoeyGo oyow@gdoob gwbeo- 
DgbogmMmaook googodok godgg Go CEEOEBJHHo. CoodmogG@s geoggob Igboyo- 
LEGG Sgowegdos (1985). godIeggybgoyweo odgh IGogoeeo bodgGbogG@e beoGoo. 
Gob sg{mGo Yogbgdob ,,byjoA@jobghob IgbGggegsob GHGoe@o Goo" (2000) ws 
wbaSomobgho. wogg760 AdsgoeebIos6o bodegdyo" (2002). o;0 of Goryow 
DoObVo~ {adh ~oGg_oIo Co Dob QoMag~gol aoGgm IoFyodoee yobygaghaog- 
oo, sol ESEM-ob go groQgob yoo boHQomG@ms ygogdoGob Vgageo, bog@oo- 
BoGobe Y\og~yg@oaywo yghHogogweob Skamba skamba kankliai-l Me gobo bo- 
HOG, bybeG@Hobghob IgG geogogewo ggqbweob keturiose-ob bggmddg@gobggno. 
Jobo bodggbogG@e o6Qg@ghgoob byqaemo: bygjoahobgho wo oeGgysro AGogoen- 
bdoobedol Lhgo YMGIgdo0, HGowoQGoyg~wo bodegds MobsdgwGegg yyeoyeo- 
Jo, AghGgeogook mogobgoyGgegdo, JoMMEmaos, bdMZgSbo hobol'yageob (ge- 
BoJH YO Cobggdob) yodoGgde. 


SIMRMGOL GBSIMBNIBS LOGHIGO 865385Nb90560 LOBLIGOL SGSS0GOSGO 

BIO) MOAHZIWO JObMAQbogM@MEago YaG@Regooh o@ ofGqgw~bgh Sqowmbb 
pe J0b FGo0GoGo, MYIGS SyGEMbL (96 AbMgem Job godmgergbob) 
SEob§ye@gob Ggb3Imbogbjms Igbodg6ygo0 bodegg@obo wo Yyog~yeeoGob 
HIGISO Cab Ighobgs. beg, bLodeg@sdo begds GEOgedom gBJgob bdmgobgdob, 
Bobo gyQaqbob (@odsg~o bdom bsdEgGo gooddygo bagGo °°), 06 aqoobjgomob 
LIMgobgdob (SqG@e@mbo) odOGosGo. Jg-20 boggigbob sog~eob wsdgg0@Go 
MogobgeyGo Lodbdosbo Lodegds ,rs6ob Mobbergoom. sd Iegargbsd hggbo 
YYOoRagos JooJQoo. IMIQI@EEgd0 OYVygd00b Agemby bdIob Tgbobgo, Geodge@og 
HAV IBIOHO Lodo, IMbEMG|MbyGo, yoodyaro dgg@oo". oF bdob gVowo tranavimas, 
bo~@e dob s@dboTgbge bdbsb — tranuoti, GoQ boDbogh ,,m@ggo0b, “bowgob, 
BV gaol. ggoJOerdsm, GMI GgGdobo tranavimas es Lodeg@ob sbgmo 080 
AgMogbeges Ge godeyghgdyeos gg@msgw@o S_@embyg~@o IGogo~bIosbmdol 
yggseo Lobgmdos Go. 


DAIVA RACIUNAITE- 
VICINIENE 


LITHUANIA 

Doctor of Arts, Associate Professor and Head of 
the Department of Ethnomusicology at Lithuanian 
Academy of Music. Graduated from Lithuanian 
Academy of Music (1985). Has published numer- 
ous scientific articles and the books: Sutartinig at- 
likimo tradicijos (“The Traditions of Performing 
the Sutartinés”, 2000) and “Sutartinés, Lithuanian 
Polyphonic Songs” (2002). Actively participates in 
the conferences in Lithuania and abroad. Is amem- 
ber of ESEM and Lithuanian Composers’ Union 
and organizer of International Folklore Festival Ska- 
mba skamba kankliai, leader of a sutartinés per- 
formers group 7rys keturiose. Areas of her scientif- 
ic interest are: sutartinés and other forms of early 
polyphony; traditional singing in contemporary cul- 
ture; peculiarities of performance; publishing of 
sound records’ (CD’s); mythology. 


MANIFESTATIONS OF DRONE IN THE 
TRADITION OF LITHUANIAN POLY- 
PHONIC SINGING 

Up to now Lithuanian ethnomusicologists have 
not paid any attention to bourdon singing in 
Lithuania, although the bourdon singing (or only 
its manifestations) is witnessed by respondents’ 
remarks about singing and folk terminology. 
There are songs which imitate milling by grind- 
stones, their buzz (humming w-u-u in a deep 
voice) or the sound of bagpipe (drone), At the 
end of the 20" century there was fixed a peculiar 
singing ‘with bass’ in three voices. This phenom- 
enon attracted our attention. The singers state 
about the fourth voice, the latter being “a contin- 
uous, low, dull humming sound”. This part was 
called tranavimas. The verb tranuoti (to drone) 
means “to drag, to pull”. We assume, the term 
tranavimas and the type of singing, reveal and 
get involved in all European bourdon polyphony 
field of meaning. 
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og oGJoHgdIHOGob gobsmgeges (L8gQ09@o bBo — I6g0bGrGoyjg@o bOG|- 
IHDOOL oggkhGHogo). IoboXgoyeo ofgb boGobbo gymbedogobs ~wo o~odoobob 
SomMmasdo (GAAGogob qyboggaboggdo). Bobo bagdb3gwogor Imegohgo- 
S006 s@boboAbsgos ygddGoXob BbogqgG@boHgGobs wo sodobobsmgob BoFyo- 
dog Adbag@ogoo Pyoredggdo bogom wobgghob IGIdGqg}0M bAg~EmoIys 
bagol go6IgdM; Ldo~mgedy bogMb{GMM@e ~eog30GB™Qdo sOdEMIoO ~o boobag- 
dob IMIg6gdo gob-r'do (MGogg TgIMbgQg°90 Og Lo bemaocwgemgaGogo odobob- 
HGGJ00b LodgQm obbHo®ydob IGemgJGob woe@gdGo@o). 

GsIAeIo Idsgogebdo6dol FoSIMImdob Agbobgs AmIbse@@s shboddgn ,,dob- 
Sobdgmob® FggGgoemsb gamose (Jom IoGob oGoo6 sho GmsImgnrmageo, Ig@oac- 
8900, IghogobIGrebygoo, CeobggobHyo); 934939 GYVOIYOYLO HOoeoGoob 
JGMgbyo BZQgbHOOL, S40o6gmob bIMZo6o sGJogob, sodobob sybgdob ob}m- 
Goob sGJogob, dybgdob ob}omogg@o dgbggdob, dmdodobob Igbggdob, bgboge 
DoO30b dSod~ommggob, LoDgIbGym~mge~e yge@ggob GabQGobs es ~Mmbembob 
doany@o bygm~@olb wobdodgoom. 


SOL AGSBSVLINSHMBS ALMNVOMR 5859056960 BM3NI65? 

sBob gobo@ggggee@ bgg6 ggho@egds Gsdegbodg Iog~2ombo Pevom gqyob wosey- 
bgdo AGogo—bIo.H-Edob, ALMge@om CsdIFygSgemdobs wo ghgdob bomogggdmob. 
SEbOD6 Amol W_QIMbLAGoGgdo IMbeEgQd. Gbogg~md ,,gmgomobogool* hobsf- 
JAgoob obs~obom Eo dV gGWmdob BmGIgsmob gobyoreyqmo Dg@oGgdoo. 
Logg6eEm sg@ogmbosbosb yogIoGgd0 bohggbgeo of6gdo obboddge ,,dob3odg- 
WLS ghGgengoom wo SG0GobgmIo sGbgdyavo hobslyGgoob RGoadgbGyoom. 
GbegIM~OMD .{BM Goo bsQ0990% Oay@obbIgss bbgowobbgo Iegergbgomsb wogog- 
AoG gogo bAMgsbo boabogegdo. obobo Agkodg@oms ogob gbobmbyGo, domde- 
Gogo, cbGoQ{MbyGo, IMM@og_mboydo, gogogobyGo — GMgZMGQ fggbo gmb- 
GI9OHI0- VBA IgG0G, yggewo o6d06b (~o Jom BoGob hobyab) oJgh IoGHogo 
dggGJoOb gOno YybwoodglH geo Jbggro, GmA~Wol Boas agobggbgob, Gmame 
BobgoMSGws OJGogo, IghGoGoboggG@o sgjg@omGoaggoo. cGbydmsb golaeo 
89Gogogggoo se@sdosbobs ws bsdbGgmsgeogggeo Isodgbob Iog4 (gb bobo 
godegyo owodosbob ggmgeqgoob bobb 12 dogmombo Feeob Fob) godmeEgdqge 
6qgGHg70b DoGob, GQ Qqodregqbgdb qyob wobofyobobyg6. 


40 


WOOLF VAN SILVER 


UK 

His early training was architectural, with a spe- 
cial interest in the acoustics of prehistoric struc- 
tures. He took an economics degree and a research 
degree in human biology at Cambridge. His field 
work included sub-marine research along Odys- 
seus’s route round the Mediterranean (for Cam- 
bridge and the BBC); elephant control in Borno 
State, and crocodile rearing in Kano (both as 
Project Director for the Royal Institute of Public 
Administration). 

He developed the paper on origins of polyphony 
in collaboration with ensemble Maspindzeli mem- 
bers. They include anthropologists, teachers, 
musicologists, linguists, and scientists. Other key 
contributions came from the National Centre for 
Cultural Tradition, British Sound Archive, BBC 
Natural History Archive, Natural History Muse- 
um, Horniman Museum, Cecil Sharp Library, 
Centre for Performance Studies, and London 
Georgian Supplementary School. 


IS POLYPHONIC SINGING UNIQUELY 
HUMAN? 

We may need to look back several million years 
for the origins of polyphony, choirs, and all the 
world’s scripts and languages. This is demon- 
strated by recordings and analyses of animal “vo- 
calisations” and visual comparisons of forms of 
writing. Links with choral polyphony are exam- 
pled by Maspindzeli and extracts from record- 
ings of works from all over Britain. 
Vocalisations cover cries of alarm, distress, terri- 
tory, challenge, mating, triumph, and reassurance, 
and range through unison, harmony, antiphony, 
polyphony, to cacophony - rather like our con- 
certs. Furthermore, all alphabets (and Chinese) 
share their origin in one fundamental grid of sim- 
ple sounds. The shape of that grid suggests how 
octave, pentatonic scales, and emotional associa- 
tions with notes developed. Every letter retains a 
meaning and there are close parallels between the 
sounds used by humans and vervet monkeys 
(whose line separated from ours 12 milion years 
ago), which takes us back to the beginning. 
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Schola Cantorum Brabantiae-\) wodss@bgdage@o wo hggdd@gobggo. bVogermdeo 
AybogobIG@@bgodok, gobodaghbogmemaoobs wo gMgo@ob baggos~mdom God- 

(096099 qQhogg@boGgQ do. sogoerogGob boGobbo doom La_byxOGeob ybogge- 
bog. 1973 Vgeb gorrogmaboob qbogg@boQgQJo (ob sbygeegbo) Jogbo- 
do EEFHMGob Vow@gds obeyQGo gerobogydo Agbogob Laggoogeoboy{oo0b gZobbGoo. 
1974 Vero@ob Jobo doGomseo ob} gGgbob bogobo beges ggG@m8ob seagggeo 
BOGOLLGYGD HOOWOGOgO0. 1IDL Pgh CooGbo soGeg{Ob bodeg@ob gogye@eGg- 
Ho dsogob bodIggye gobbyq@goGmGooGo, bows, 17 Yeeob ashdogermoodo g\'go- 
9 FyWogMBOI® Aogso{’godsb. |eaob woot bydobs (1987) 2002 Fawo!eg ogo 
oye Cappella Pratensis-ol 3odggrdoobQgao, sdgodoe@ bg~@dd@gsbyggemob obbod- 
del Schola: Dufay. ode Jgqgbgoyeeo odgh Godegbodg bOosGos oe@ggg Iowooeoge 
Agbogobs ~o Dob gmgosyG Hadbogo'bg. 


SMRLOIBMGNS: bIZNGOLS6 VIGO) SGSLOGCONSIRI. BIGBROVO 85GIaM= 
BIGBROKN GIGIM306055b? 
Lobog~@go ggG@8oIo0 BoJboGgeyqawo sogrogmbook Dghowergdsl 1000 Vgge'bg 
IgG. bob OLHMGs odgh. EIMbSZ@ GM ggGEdob Godegbodg JggysbsTdo, Gmdge- 
M5 IOGOL bafoGgqg@we yoImGbggaro Dogogrom0s, I6oJH03° wo JoDobowodg 
ODBAEZObSGOYRLO BOGOQ{EbOOL bg@emgbgdo X%QG gowL|Z GOGbo@oes. ~eobeg- 
229M 98-3040 IrGo~eMob sGobR08g40 wogoVYygogseos wosbenmygdom Ggby- 
bobbob wobG@gegdol sgGomeEo@ob. sEAmbogego gg@osob, sheom omdmbog- 
mIJHOL, Tyo sMImbogergmob, oboMgmobo wo hG@og~my|n oRGogol ogg dggu 
obs'do Imes @yGo Iybogs, GIG, bToGso VoReggomos Oobogeegmol dgoogdo 
HO6SLYG HSO0G09H0M, SGo IOGGQHO obgg 8GoJhhogoGo, oGsdge woRoby- 
Hyeos oF GyseGyOgook PoOIMAwayghyeras Jog@. Aboyevoeb oF opgogegodo, 
Loo IMEserqGo Aghogs WIG gowg|s GOGboeos MbQ:ObogGo, oy Jogger 
Hoyo), JoREndegos doGMSOO JMOSeHyYGO. 8406 308g9d0, MIE Jd0Q ~osdgeyay- 
MOO GPOGObB.0GOgdo Cobog~@agmMol gerobogyg@ Hao@oQogdb, ofGge0 ob Gmbo- 
YG, IMOogoyGo, IOIMBObOqG, BO MO_MbOQG, Lobodegam my boaBgggom- 
4s 3606G08gb00, GMIH™d0G os DsGho wroarorl Jo, SGodgQ@ AMgooboge 
WOO gyogoM? WoybdIoGgos Door Qoderyghgoo soGgyer IMM@oyeboye@ HGowoQogob 
moose 6b bogygmosdo, sA@bgdoMoo ODGEMgo ds Bye Oo LaMbjobyGo sybyds? 
Kg joe gg LyboJogg6 obobo? 


REBECCA STEWART 
THE NETHERLANDS 


Founder and Head of the Schola Cantorum Bra- 
bantiae, She studied musicology, ethnomusicol- 
ogy and voice at several universities, receiving 
her Bachelor’s Degree at Stanford University and 
her Ph.D. at the University of California at Los 
with a specialisation in Hindusthani 
al music (1973). Since 1974 she has fo- 
cused her attention primarily on early European 
vocal traditions. In 1991 she founded the Baroque 
Singing Department at the Royal Conservatory 
in The Hague and tought there for 17 years. Af- 
ter having functioned as maestro di cappella of 
the Cappella Pratensis from its inception in 1987 
until 2002 she is now head of the ensemble Scho- 
la: Dufay. She has published several articles on 
early modal music and its vocal techniques. 


POLYPHONY: FROM ORAL TO WRITTEN 
TRADITION. A CHANGED MEDIUM = A 
CHANGED MESSAGE? 

In Western Europe written polyphony has been 
sung for more than a 1000 years. In several East- . 
ern European countries, of which Georgia is the 
most pronounced example, the practice and there- 
fore art of improvised polyphony is still very 
much alive. In Western Europe the principles of 
modality have been forgotten since at least the 
end of the Renaissance. In most Eastern Europe- 
an countries and all those cultures of the Near 
East, Middle East, India and North Africa mod- 
al music, although often watered down by the 
powerful tonal traditions of the West, is still not 
only practiced but held in great esteem by the 
members of those cultures. Within the areas of 
the world in which modal music is still very much 
alive, be it monophonic or polyphonic, basic 
modal principles are followed which are almost 
diametrically opposed to those followed in the 
classical traditions of the West, be they tonal or 
modal, homophonic or polyphonic, sung or 
played. What are these principles that we have 
not only forgotten but entirely rejected? Can their 
use help our own earliest polyphonic traditions 
to regain their own essentially improvised and 
spontaneous nature? Are they still breathing? 
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mdog@obol bobgedVoge gObbysgsQ{oGoob gdb3g@odgbG{yewo Lymgeob 3groo- 
BGO. Ed5dMdZG0 MdogPobol Lobge@dVoge gobbs@gohoG@os AgbogobIGQne- 
Ggedob Liggosg~emdom (gbogob obQmGos, 1987) ge Mdogrobob bobyceogae 
dgo°@gdos ({HobQor.by~o shy Gemsmgemaoob goagigwAgo, 1994). gVage sgeeo- 
3G09O I-EgeVgmdob wdog~obob yaw gGobs wo bygemghgdob bobgeed- 
Pog} qbogg@boQgQdo. Jobo dobobos dgqw@o JsGoygeo bobye@ogee Igbogob 
J3293°- 


DSADIN [LSIBLILOM LSISVMNVIVBIN VSLLTIBLOL GIGEOIGIZOL 8533- 
LIGOL %MINIGOON Sb3IIGOL BILSbIS 

93640 JsGorgero boggeegbo~m bogo~mdgegdol Iogosweom' dg gobobogrogh Iys 
Loggighggo0b dodbmgGogms bmaogdo AgImJdgegoom Igmeeb, GmIge~bsg 
omg. RPoblobpios Ecbegdegol Aggy bogd goo (A[MwbS boggeegho~m bogoe~omdgngdob 
8EOIH VO HgdbGob dobgdg goVyrdob Agbobye). 
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MAGDA SUKHIASHVILI 
GEORGIA 


Teacher at Tbilisi State Conservatoire Experimen- 
tal School. Graduated from the Department of 
Music History at Tbilisi State Conservatoire 
(1987) and the Department of Christian Anthro- 
pology at Tbilisi Theological Academy (1994), 
Teaches at Tbilisi State University of Culture and 
Art. Her scientific research activties are focused 
on the investigation of ancient Georgian sacred 
music. 


SOME ASPECTS OF DASDEBLIS METS- 
NIEREBA EXPRESSION IN GEORGIAN 
CHURCH HYMNS 

Some creative mesthods of the medieval hymnog- 
raphers, that implied dasdeblis metsniereba i.e. 
the knowledge of putting poetic text of church 
hymns on melody, is discussed by the author on 
the example of Georgian church hymns. 


& 
4 
5 
o 

E 
é 
2. 
8 
oe 
i 
A 
8 6060) BOGEbSVBS 
oO 


LSdDSMHO)BIRO 


mangeabol LobgerdVoge gobbyagoG{o@oob Josmageo boeebyGo Iqbogseeymo 

AgIOJIgegdob googe@ob AgGbog@msbsIIGMAgano. Casdmog@s Mdogobob bsb- 
ILLAVOYO BEOb6by@gQoGhOGos AgbogobIGmebgmdol Laggosemdon (QmeEry~memmo, 
1980 Y.). ogggeagh JoGorgeo bogGe Co bobygeogGe Aqbogseqgo ‘AgImJIgeog- 
dob ghogQogob bogygdgengdb Ago bogyyghggdob JoG@mgqe@o Hog~ombeRoob ob- 
JAdGom. Bodmdgggoyoqywo odgh oGsgamo bAsGos ymbby@gZGoGoob bodggbog- 
4M BAQoygobs ws g_y@boeegd'do. bobGgIGqQ@oe Ambsfo~egesb o~egogee- 
4403 Ed bogamo'dmmobe ymbyqagbGoge'do. 


0MS69 39IHGOVOL 96NdIEINMS0OL BILSbIS JSGMIVO 3096M3GSBOOL 
OL45MG0590 
Asdgegbodg Vyeos boJoGmggweIo sfHogase AMEgoPymdb ,dobobHoyso go- 
Mdseb gIbFogege@wo xXyggo%, GoIge@oy gombgob boIbob Jgq’d oggbgdb 
Pe liaesbeos HgoR@bodGobom IGogow@bIoshOdsob yobmboggQemdob bogowbb 
hangee bLobyog@e Agbogodo. dgg~@o JoGogg@o bsas~mdgegdob gobmbo- 
89OMG0L Logombo gkgob Jgq'd wagds domo bdIbIosbo yegmoemdob gode. 
Ag-LL Logggbob JoGmgge@o EgmobIgygg@obs we Ims'baegbob — omsby 39G- 
GoVob Bogbeyos ob VyGowodono eomygqdghjoo, GmAgg0g VoodoGgoom 
sbodyogab JGobQoobygo ngoeebsdbGobom, dowo~midbsggaycoo SEO ayeno bodb- 
Josbo goramdob La g~ gobmbogyAG@mdob. 


NINO PIRTSKHALAVA 
GEORGIA 


Researcher at Tbilisi State Conservatoire Depart- 
ment of Georgian Folk Music. She is a graduate 
of Tbilisi State Conservatoire with the specializa- 
tion in Musicology (1980). Her research focuses 
on the problems of aesthetic principles of Geor- 
gian secular and sacred music in the aspect of 
Medieval Georgian philosophy. She has published 
a number of articles in the books of scientific works 
of the Tbilisi State Conservatoire and various jour- 
nals. She regularly takes part in local and interna- 
tional conferences. 


IOANE PETRITSI’S SIGNIFICANCE IN 
THE HISTORY OF GEORGIAN HYMNOG- 
RAPHY 

“Byzantine Chant Learners’ Group”, which ques- 
tions the canonization of polyphony in Georgian 
sacred music from the Christian point of view, 
has been very active in Georgia for the last few 
years. The canonization of old Georgian chants 
is questioned for their three-part constitution. 
The philosophy of the 11" century Georgian theo- ‘ 
logian and thinker Ioane Petritsi is the written 
source, that convincingly substantiates the com- 
plete canonization of highly artistic Georgian 
three-part chanting. 
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bygem@bgdob AsgobGGo eo QZo~ebogook CoJ{oGo, ggbob ‘ybogqgahoHggob 


LodsGoe IGmeaRgbomo. ggbob gqhoggG@boggG do LFsgeorseo IgbogobIQmebgmdobs 
(903 BgbgOob Go HoEE}IG BOBO) Go BYWSHYOo shoGesingemaooh (yo bay 
FogqQVMob Gs goeMhgG JoGDSg@Qo0b). bogohwowsGm CobgGGoGoo ~—oogge 
1964 Val goerQy@ g@oyorob. 1972 Fageb boemJ{ode CobsGHoGoob wougob 
IgdwWAg, BSH ‘ggg goeGI® yOowo DgwsGgdomo IgbogobIQmebgmdob (gor 
KAghogmemaos Ed LobjgIHyGOo IgbogobIZe@bymd9) IGemggbo@ob Mobod- 
QQoeBo'by (1973), GMAGwOG Jgogo 8g96boobg yobgseoIeg (1999). ogo oGob ogbiyGoob 
Ag QbogGgdoo sgoegdook Vgg@-j-Ggb3obsog6Ho. 1986-1990 PengdDo ager ogbG@oob 
AgbogobIQMEbgms bobmgswmgoob IGgbowgbHo. 


GoTDAMIoL MobsoghmGos BIGHIG 5. SMOKO. 


SIGHLMGINOY IGSBSNGINSHMBOL S65L0%0 

AGogoe@ebioobo Igbogob gggeggob byl qdeob qhoygoGosgoyeeo HyS@dobmgemao- 
ob yfmbeEd, G03 orggegob GAMA Abyge@mdob, obg boAggbogGe gggeggob 
Tg@Qggook TgxKodgoob. AoDobowdg, oGbgBOdb’ gowoywgogeweo Bt ey 
WOOL YOb DyIords yoyoGoagoyeo H™@obag~wegoyeo gegdbogmbob JgJAbo- 
Hg. Qobbagymmgoom Ybos EobybGwgh Igogowbdoobo Aybogob mgob boo, 
SIG {eo Apbeyoywmdobgoh Mogobygowo, doGomoeo ymIobybHydo 
Ld BO04GZqb, GIG beogds Iomo bIgGogyog'gG BOGIG gS GLE GIILE FILLOD- 
MoJo o@byaqeo *ebGaRGoneol Dobge@gom. sdobeagob bogoGmo gogdgmdghegh 
GIEOIQHEIE|o'QG SEF {GS BboJersgybGogyeo obsgJGgIob yoogogeobFobgaom, 
j06s0@06 BboJerogyybGogo Gob bowo Iyboyob go'bogye bysb{Gosbs so dob 
o@Jdob Iagob. Agbogob JyJI6oIo BboJooy'ghGoggeo ob3gdHgoo IoboPogegrob 
ZOHO dIGBMGdbS Co Aghogobsdob Ighogsee'7gGo soda gweogegoob bobo. PoOIe- 
adbog@o GoTIGmAd obeghh sbymo dowamdol ogegh{GoGgdob Syoeubygvo 
BOMOR_MbOL begng@m0 bodgdob sbogrodob boygdggee'dg. gIGOK, gobbogeg- 
MOS GB, SYLEQI YW IGM ~dAOoego~yQG@o bogo~mdgero wos JoGogw~o 
JognofgqGo bodegagoo wegeqggoob mobbgegdoo. 
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FRANZ FOEDERMAYR 


AUSTRIA 

M.A., Dr. Phil., Professor Emeritus at the Univer- 
sity of Vienna. He studied musicology (with Erich 
Schenk und Walter Graf) and cultural anthropol- 
ogy (with Josef Haeckel and Walter Hirschberg) 
at the University of Vienna. He took the Doctorate 
with Graf in 1964. After completing the habilita- 
tion in 1972 at Vienna he succeeded Graf in 1973 
as full Professor of Comparative Musicology (Eth- 
nomusicology and Systematic Musicology), a post 
he held until his retirement in 1999. He is a corre- 
sponding member of the Austrian Academy of 
Sciences and between 1986-1990 was the Presi- 
dent of the Austrian Society of Musicology. 
Co-author of the paper WERNER A. DEUTSCH. 


ANALYSING DRONE POLYPHONY 
Research in multipart music greatly suffers from 
the absence of a standardised terminology, a fact 
which makes the discourse difficult and hampers 
summarising the many results of scientific re- 
search. Therefore there is an urgent need to work 
out the foundations of such a standardised termi- 
nological vocabulary, especially in specifying 
culturally unconditioned basic components of 
creating multipart music, and seeing how they are 
shaped in a specific way according to the con- 
cepts of the particular culture. This means, among 
other things, that the phenomenological descrip- 
tion has to be improved by taking psychoacous- 
tic aspects into account, because psychoacous- 
tics builds the bridge between the physical sub- 
stratum of music and its perception, and psycho- 
acoustic aspects are introduced into the creation 
of music via the musical experience of compos- 
ers and musicians. The paper illustrates this ap- 
proach by analysing some examples of drone 
polyphony: raga music, a Bulgarian orthodox 
church song, and Georgian urban songs played 
by three dudukis. 
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80696 dGObGHIOLIEO 
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boy oMmgob goggdsoob yboggGboggQob Agbogob IGmygkomo (qnbodabo- 
grsenga). 1957 Fgeb dg@soabab magobygoss ‘q6oggboggh9o IogboXs 
BoMObORooh EmM{{G@ol Fowegds Dgwesdgdom AgbogobIQmwbgmdobs wo 
SHHOGMBIME@MaSIo. OJO d3g4grobob RmbmaGodgdsob sGJogob woGgdhom@o. 1971 
Lysol AoE B6MH_gbOGob Mobsdegamds wo bomoggdo hoywogo ygoeegdooob 
gbogg@boGgGob gmbodgbogmemmaoob GgbHOb. ogo obggg obVogg@rows og@gvo- 
bob, ggbeegobob, boy oM@gob, doIsyG@Qob wo ~obodrmbol ybogg@boHgyGgodo. 
96°35 N'IDLILGO)-b_ HGo@0QoggL0 Igbogob bogGmosdmGobe bodsob ggbgGoeoyeo 
Awogbobs wo Lhgo Mobsdegomdgao; oye HGoCoGoywo Agbogob yeggewVeeo- 
JOO jAgdY@Pobs Co gmbMdghogmeemgoob gy@bowob GgwoJshoo. Job IGogoeo- 
Aogbrnga Iperogogogdb Bemobss LAsOagdo mb6osIqGGmamgabob qbago- 
L'YO® HGowo0Gogdbg (Co bdMgobo hobo! gGJo0, Ged {0B IMo3IMgZo Iggqeergb- 
mb, BgAGyqh JGabAghbgbo6 gamow s8 Gggomb'do 1957-1974 Pargddo Amy 
dogo boggerg gdbsgeoGgogoob wee@mb. 


8094605-3IGGIBMBNESL 8MGSVIG) IGSBONGCINSHOMSS L5ISHODBINOLS LS 
LIDROSIIS bLBOL J8IIEIBOL 8M6HISLSGO. 

wobogm@ga Bebboobs Go JgGQIQngobob Legyegedo bLodegas hggysegodog 
sGob bagoogeyao, mobsdmbofogegmdomo bofdosbods, GmAg@wog Isowee 
8M C0}M60{G LAGQIG®QqGob Jdbob. oA0 Co@O boboo O8gGmdb AgqbogobdIQmeo- 
Hggdobs Eo Qoe@jg@oG@obQgoob yyGowegdsb. bIGMIGO godmyghgdyevos od 
AQQoMb6OL bod LoggeGo hoGoGgoymo bobaadgrogo gJb3geoGoob Imbsggdg- 
30. YAaMoOEges godobgom~mgeggros KAIqBIO Lodegmo'bg, GMAQMGQZ Tgbaqgege- 
ob gOdisdg, GoG boDgo~goob ggodarggh bogobgeom Iobo doGomsg@o I_dIgG- 
Hgdomo SGMEgbgdob FooeGo CEs Aggs@oGOM BOgPoy\mboyGo gmgoge'yGo 
H40L0G0gd0 Ld JMO 84meogIGId0 — Igbogo~yGo dobagoo, GmIg 750.3 Ibaog- 
Lydob sdgmogbgagb. 


DIETER CHRISTENSEN 
USA/GERMANY 


Professor of Music (Ethnomusicology) at Colum- 
bia University, New York. After earning his Ph.D. 
(1957) in Comparative Musicology and Anthro- 
pology at the Free University Berlin, he worked 
at the Berlin Phonogramm-Archiv under Kurt 
Reinhard, whom he succeeded as the director. In 
1971, he accepted a professorship and the direc- 
tion of the Center for Ethnomusicology at Co- 
lumbia University. He also taught at the Free 
University of Berlin, Wesleyan University (USA), 
City University of New York, University of Ham- 
burg (Germany), and Universidade Nova de Lis- 
boa (Portugal). Dr. Christensen served as Secre- 
tary General of the International Council for Tra- 
ditional Music (UNESCO), in various UNESCO 
functions, as Editor of the Yearbook for Tradi- 
tional Music, and as book review editor for the 
journal Ethnomusicology. His numerous publi- 
cations include articles and sound recordings 
dealing with musical practices of Bosnia and 
Hercegovina. These are the results of field work 
he conducted jointly with his wife, Nerthus L. 
Christensen, M.A., between 1957 and 1974, 


VOCAL POLYPHONY IN BOSNIA-HER- 
CEGOVINA IN THE GEORGIAN AND 
MEDITERRANEAN CONTEXT. 

In the villages of Western Bosnia and the Herce- 
govina, singing is generally a social, participa- 
tory activity producing dense polyphonic struc- 
tures that have for long attracted the attention of 
musicologists and folklorists. This paper is based 
on extended field work in three villages. It focus- 
es on group singing as performance to gain in- 
sights into the underlying cognitive processes, and 
thereby an additional basis for comparison with 
polyphonic vocal practices whose products — the 
sounds of music — show similarities. 


45 


PARTICIPANTS 


606M 858859000 
LodSGO)BIQO 


BOMb6SPORIIOO 


OLGHMGOL AgQbogG@gooms yohLEo@oGo, Lofo@mgg@wol AgGbog@goomo ogowgdo- 
Ob OL{MGoobs Eo QgMbgMaool ObLQoGyQOob boJoG@oggeob bygeogG@o gged'yr 
Gob gnGoeeemgoyta IgbFogeab gobyngasegdob yamebo AggbogdmsbIBGmy- 
G0, bopOngqWob bLosoGGoGJoboobh oGbgdywo JGobHoobywo ggseggob 
LogAMsIO Gobo G_LHGL MobsIITG MAGE. ~osdMsg@o Odog~obob bobgs@edVo- 
He ogq@boHgQob wobogergo gg@esob ghgdobs eo PoOGgOoGgook Boygwos- 
Ho obggeobsyM0 ghob go6beom (1977). 1991 Pyewb wooggo bogob\eowoho sobys- 
HeGo Malobg: ,oboe@leob EEgMdo.ms Goym@o oMMebogeega boJo@mgge@o'do 
(g4Vo-moobgmo)*, GmAgE@G odogg bLomsgaom Vogbsw@ gsdeogs 2004 Vgewb. 
Bobo boIgQbog@m obGgGgkgoob Lagamo dggee-JoOmyawo Yo@dsGmgyavo gosegb- 
GOL, GQrogoyQao wEeghsbVoyengoob, Vgh-bggqeegogoob, Ggeogaqao bob yag- 
HobIOL, sEG|QZmo JGobHoos6erdob, IoGGHoG@memaoobk, JOobGoobhobogoob, gwo- 
H1GGOGOL BGmaAgeEgIQaO. Qoderdggybgs yao oJgb oGoyO@oo boAGmio, 


8M65b GGSLIBOS BS IOLN BIGIBOLOL %MBNIGOHO bS5800)6O 
AebbybgdoTo QgMbM{GoRoyera, QowyeOGyeo, CoolySgogg@o, ob}oaoy- 
0 Doboergoob Logygdggar’dg gobbogrgamos gebob Ho.@0R09 boJoomggeeo- 

"Go. s3Ggorgys G9GI06 derbob gHoImermaos eo 9B boVgbe bgggeegdob bobymg- 
HV SMAHQd. AeaggdQ@woe VobsJGobGoshy~o wes JGobGHoobygeo sIevobGgoob 
BIMYOROL, Jomo Iobsbwobsby~mdob, Goggo~wob asbgomsGgsob Tgbodgee 
{bobs wo Ggm~ogoyqao sGbob PoGIMhgbob IQ@geeods. godemdygros Ambo d- 
Agro, OF GoHOd sHols debs seraaaborsb IIsGngooIo Byboyoye YZIMGZOQo- 
‘ga SMyoen Do Qog@oQga~geg@wo Ss ofgeob asdeAwobhoay AGUA gos HGoeogoob 
Aghsdeam JGobHosbag~o Bgbggoob GgbGog@sGoo. 


NINO GHAMBASHIDZE 
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Ph.D., Senior Researcher at the Department for 
Ethnologic Studies of Spiritual Culture at Tbilisi 
State Institute of History and Ethnology of the 
Georgian Academy of Sciences. At the same time 
works at the International Centre of Christian 
Studies of the Georgian Patriarchate. Graduated 
from the Faculty of Western European Languag- 
es and Literature (English language and litera- 
ture, 1977). In 1991 defended the Candidate’s 
thesis on “The Cycle of New Year's Festivals in 
Eastern Georgia (Ertso-Tianeti)” which was pub- 
lished as a book in 2004 under the same title, Her 
scientific interest is focused on the study of the 
problems of ancient Georgian pagan calendar, 
religious festivals, traditions, religious syncretism, 
early Christianity, martyrology and liturgy. She 
has published several works. 


TRADITION OF CHONA AND SOME 
QUESTIONS ON ITS GENESIS 

The tradition of Chona in Georgia as well as the 
etymology of the term chona and the syncretic 
nature of this ritual are discussed on the basis of 
ethnographic, folklore, liturgical and historical 
materials. The attempt has been made to single 
out the pre-Christian and Christian strata, to re- 
veal their purpose, the possible way for the de- 
velopment of the ritual and its religious essence. 
The opinion is uttered why Chona, unlike Alilo, 
has more restricted geographical area of preva- 
lence. The attempt to restore the possible Chris- 
tian roots of the tradition has been made. 
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ALGHMGoob AggbogSgooms CEJhOG, boJoGmgggob AgQgbog@gdoos ogowgdo- 
Ob Ob{MGoobs Es gnbEMaook obbGoGysob Fodygo6o IggbogGaobsIIGMIg- 
220. LOEMIHOGEM CObgGGOGOS C50Ggo Mgdod] ..J>GmQe—hAGo~EMyZoggeboryao 
IMEEZQCGyygwo YGOoogGnmdsbo* (1991). Iobo yaeeqgob IGommoegyGyeeo 
LegGem JoGmygeo es hAEogEM ygoggsboob bogebms bogGoggs0 ~ws boymo- 
309G0 Dgbogs, PoGmy~o Igbogoe~eyado Hy@dobm~epos. yodedggq6goyeeo odgb 
60-Ie9 LHados Jonge, Ggbye wo yIGIobyge ghgobg. o34OG0s GoAwg6od9 
Vogbobs, Jom Dedob ,Joamygwo bogebyGo boyG@ogqd0 Go bogGogogeo Igbo- 
3 (ndogeabo, Jy36099930; 1970), ,,JsGmgwo boeebydo AjbogoeyGo0 GGse0309- 
80 Gs MoboAgeEGmggmds" (Mogeobo, AyQbogPAgde, 1988), ,.gobmAgbogmeemao- 
ob boasbo, Igmm@gd0 wes oIMESbgd0" (Mogeobo, JyG60gG7b0, 1991). Beobslo- 
—gOdb Ggb3yreo0g'g@ Go bag@modoagobe ymbRge@g6Q0g0d0. 


DGDILO bSL6IGD b5dH5809H0 3568T30b 984535LVb8056M3S (L59b90- 
5685) Rb %IGIN60 BOLO 

heabagqao mmbbodosbo Jomoggeo boyGogos, MIG ob b39Q030g9% Mogobgdyeg- 
dob PoGIMs@Qg6b ob, GOI dobo g@m-gGmo bode, Igrmbge@ o6 bogro@ Voowg- 
Sgeoo, wsbsGbyb bodbg gGmo Agkodgoom Irgeego- 

HgM@Iobo bagra Bolgbbgdos oGobygrowsb. Lohobgyae dohagdobs wo sym3s- 
Hgdg6GHob sbogrorbol boygdggee.dg 0433939, G9 boarob bodob dogs asieggdygeo 
449M dobob MJhoggG gooMdoggdsb PoGAerseaghb. RybsQoy@se@ ogo Bgg- 
Lododgos bodbdosbo bodegGgdob Io~oee so6b (yGoIobAyeeo, Zodyogo6o, FgGogeo). 
bogah wsngo bob gq{G' bg gorbgomosmgdgyero LodbdIosbedob LOs@oobyg shoo 
ImMAbwGoGoye. 


MANANA SHILAKADZE 


GEORGIA 

Doctor of History, Leading Scientific Research- 
er at the History and Ethnology Institute of the 
Georgian Academy of Sciences, She defended her 
Doctor’s Degree on “Georgian and North-Cau- 
casian ethnocultural relations” (1991), Her sci- 
entific research work is mainly focused on instru- 
ments and instrumental music of Georgian and 
North-Caucasian peoples, and Georgian musical 
terminology. She has published about 60 articles 
in Georgian, Russian and German languages. She 
is the author of several books, including “Geor- 
gian folk instruments and instrumental music” 
(Tbilisi, Metsniereba, 1970), “Georgian folk 
musical traditions and contemporaneity” (Tbili- 
si, Metsniereba, 1988), “The subject of ethno- 
musicology, its methods and purposes” (Tbilisi, 
Metsniereba, 1991). She has participated in var- 
ious republican and international conferences. 


POLYPHONY (THREE-PART) OF GEOR- 
GIAN FOLK INSTRUMENTAL MELODIES | 
AND THE TERM ZILI 

The specific peculiarity of chonguri - Georgian 
four-string lute, is that one of its strings called 
the fourth or zili, is one-third shorter than other 
three. 

The term zili is borrowed from Persian. The anal- 
ysis of chonguri melodies and accompaniment 
has shown that the sound produced by the zili 
string is the octave-reduplicated base. By func- 
tion it corresponds to the high base part (kriman- 
chuli, gamgivani, tsvrili) of three-part songs. Zili 
must have been added to chonguri at the stage of 
the developed three-part polyphony. 
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Mdogobob Lobg@dPoge Zobby@gohoaoob JoG@myeeo bob yao Igbogoeyeo 
AgI-efAge@goob ysogeGob godgob Imowgow~wy w—o AgQbog@moboIIGmaAggeo, bo- 
JoGnggG@Ob: gOBObGOGH wo IgbogobIGrebyos gogdoGob Pyg@o, obhobbo- 
Hob GsdGob Ago~emdgeo. CssdImsj;Go Odsogrobob yobbyagoGhoGos IgbogobIGoe- 
Bgmdob bsggoseerdom (BmEEy@Wdo, 1990). Iolo Imegolgmdob doGomseo be- 
JOM JoGer'ggeo boggeeghoo gowomds. oJgh godesggubydggea GIGmAgso, Doo 
Aodob Jodaygo bodgs~@odgee bymeegoob HOoeo0Goob, aoserdob IGogoge bIo- 
SH-Edob gbobgo. ZodObsggdoe AMsIbs@o bogowomdgeoors gOys yea .Joomy- 
0 Bs@eds, JgImJAgeob Lames (2002). Imbsfogegads ofgb Dowgogweo Bow gq 
MOGOLH AL JAbIQ@oGogobs ~o Lbgow@sbbgs boIggbogae 36gygGgbGoedo. 


SLAMLSILIO LdSHODBIVOL LSVdVOILM  BGSROGOOL %M809G0)0 
580b98904I30b GILSbIS 

Jdoamygeeo goemedob EegIeg IMEFgyE bobO®e hobsfyaydob wCowo yIGSg- 
gEgbOds Cobogm@gm bosGmgqwWeb badgswoden bLyogegdobs eo HOo@oGoob 
Godly IqQal TgoGogh. sbgw gomsG ooo gobbogqmagogee ggy@seegoob ombegh 
SEIMLZ@gO boJ~oGagg~web bodas~emdeem GGo@oGoob cdbobgggo youzgw@wo 
Vys@eb TgbFoga@s. IomJo goremdob boagsefJoGmygeo gohbogol g@mosber- 
dob CsEgobms6 geno ghgwgsom boyqmGog obmgob wosdobsbosmgdsgee Mogobg- 
JyGgqogob, GmAggems godmgerghom ‘Ighodergdserads gggde@gge GBZOO bag- 
Ms Ldgabsbern JoamyA@o Lodys@Odwe HOso0QGoMs IGogoeogyy@egbyoo. 
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DAVIT SHUGHLIASHVILI 


GEORGIA 

Deputy Head and Researcher at Tbilisi State Con- 
servatoire Department of Georgian Folk Music, 
member of the Georgian Composers’ and Musi- 
cologists’ Union, member of the Anchiskhati 
Church Choir. Graduated from Tbilisi State Con- 
servatoire with the specialization in Musicology 
(folklore, 1990). The primary sphere of his aca- 
demic interest is Georgian chanting. He has pub- 
lished several works including those dedicated to 
the tradition of Georgian chanting schools and to 
polyphony of hymns. He published a collection 
of hymns “Georgian chanting school of Shemok- 
medi” in 2002. He has taken part in field trips and 
different scientific conferences. 


SOME PECULIARITIES OF CHANTING 
TRADITIONS FROM EASTERN GEOR- 
GIA 

The majority of the surviving transcribed Geor- 
gian chants contain the samples of chanting 
schools and traditions from Western Georgia. 
Under these circumstances special attention must 
be attracted to the study of each source represent- 
ing chanting traditions from Eastern Georgia. 
Parallel to the maintained Georgian canonic uni- 
ty, we come across the peculiarities characteris- 
tic to these sources. Once revealed they allow us 
to observe the diversity of Georgian chanting tra- 
ditions in full. 
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LamegbgomAgmebyrdob yabeowsso, mdo~wobob bobyeed og geobbgrgodeoobs 
Tybogok MgMGoob gomgeG@ob AgQbogG@mobsIGAMAg~O Ls 3gdA~M|0. |EosdMs3Go 
Mdog@obob gmbby@goGhoGoo IgbogobIGZmebgndob b3ggoogemdsom (Igbogob omge- 
409, 1993). 1997 Fgh wsoggs bogrbeowsgr wobgGoGoo. Bobo bodggboq%e 
AbH_@ghyoo wWogogDomgoyeoos dggero JoGorygo 36g gbog{g@o Igbogob I@mdgnrg- 
Agdob, JoGorg~o IGMg@Isooegd egg Wo yaAgools AqkoyoeyGo mogobgoyag- 
dgoob gamggoboosb. godmdggybgdgaeo odgh OGrde” bodggbog@m beIGmdo. bob- 
HIG yGoe ImBYfomagrdb oegowmdcng wo hogrosdaaber yobyg@ghQogdo. 


6989940 LOLSIINLS 8S SGILISAL 360)10940)90854G0)TB0L L580 6OLSO3OL 
‘ggobobybge VYergddo bodggbogGm dodImJgggoG0 oJod@g YEbmdo JaGyeroro 
Bybbgdob BgAggqewo byeeboPyagdob ByAobgeesd Jegangdob shogoo sb3gJoqoob 
8882990 Dgbodgegdmmds Ag{dbo. dobbybgsoIo PoGIowsgbogeos 6ygdyG0 bob- 
Halobs es s4ye0gd0b YamogandodIsamgdob bogombgdo, Eoweagbogeos XII b. 
go XVILEXVITT bb. sG 7279606 oGs Ibag~ewg GQygAdobmeemgoyao, sGoIg@ Bgb- 
AGO'GG gogdoGo. Kabbob bogo~emdgegddo godmgergbogros Gyo bdob bobsg- 
Job magobgdaya@gagdo. 

JLGggwms Habbgdob Ageagho~wmdob LAodo~yamds ~woo dohaob agobIom@goob 
MAdgoboeeyGo Lobg Ighygqe~wgok AGgeeob bobGgdob godmyghgoob Gyweoagoom 
BOFGM, gobbodegG@yge oGgogn'by. sdwgbow, §4707980 394 hogboggerqomebys 
HggdyG wsdl g@momdob. bggdgd0 eo FaGyangdo YoHImowaghgh odo Abm~ay 
Hobbbgoggo geo Hadbogob Aqerbg, oGodge asdeyghgdob byq@mgdoms, CoyRgIM|b- 
GOGgdgqLE, OYIQS BYJGoyGoe Abgogh Aqbogo~eye bobGgdgob, Gmageqdboy 
Loghgdom mogobygmse@ Igqgde~mm gamdobgnob agq@e@om MobooGbgdmdo. 


TAMAR CHKHEIDZE 


GEORGIA 

Ph.D., Research Assistant and teacher at Tbilisi 
State Conservatoire Department of Music Theo- 
ry. She graduated from Tbilisi State Conservatoire 
with the specialization in Musicology (Music The- 
ory, 1993). In 1997 she received her Ph.D. Her 
primary field of scientific interest is old Georgian 
professional music, with the emphasis on musical 
characteristics of Georgian Orthodox Liturgy. She 
has published about 20 scientific works. She reg- 
ularly takes part in national and international con- 
ferences. 


ON THE INTERRELATION OF NEUMA- 
TIC SYSTEM AND CHRELI. 

Lately, the appearance of the manuscripts con- 
taining the inventory of chreli (unknown to us 
until now) has created the possibility to investi- 
gat new aspects of chreli. The paper deals with 
the interrelation between neumatic system and 
chreli. The terminological as well as functional 
link of the chreli from the 13" and 17-18" centu- 
ries has been ascertained. The peculiarities of the * 
8-echoi system have been revealed in the chants 
from the inventory. 

The stability of the contents of chreli inventories 
and the original way for the explanation of melody 
testify to the comparatively narrow area for the 
application of chreli system. Hence, the chreli co- 
uld not have replaced neumatic writing. The ne- 
ums and chreli represent functionally similar mu- 
sical systems with different technique and spheres 
of application, that could have existed side by 
side. 
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Dabo gobIQMebge- 


JOberAgbogmee|o. CoodmgG@s gomgebob ‘googg@boGggob 
dab (qabedybogmeemgos) wo LeragiqGo ghydobs eo KOH g@oHhyaob Bygeoggo 
LoEEYHOG CobgGGHoGo CooGgo DoggQer6oob boywbiys bodeyaego'g. 1983- 
1988 Vengddo oger dgamobob MogobyQoaeo ybogg@bo™gGob TgwoGgoomo Iybo- 
ZOVIGMEBQESOL ObLGHoGgHob shobg6Go. 1992 Vsdeg IgyIomdes gg@obook 
39829906 BEbwOb IGOg{} vg, GMAW’ Do'bobo ogo JoGoryeva AGogose bIosberdobs 
ObHOGoy@o Habggdol TgbVogers. 1993 Ferowsh ago Aqomab ogG@geobob yer 
H-yGsdgaob s@Jogdo, GmAg@WoG EEgh grbo~ogogao Tybggdob, dge@eobob 
LobgeedVogeo AybyQdob, IG gboob Igdggawagodob \obweob bosfogeos. Jobo 
OH HJGgbgdol Lygaems Goengobgaol Jggy6gdo, S@IMbgEgor JgG@Ed0, goggoboo, 
MQAJgor0. HoGoagayao odgh gdbsge@oogdo oygrbersgoodo, orga Jgmbo soo bor 
Jo@engggem'do, godeJggdbadgwo sgh dogeeo Gogo boIggbogG@e bHogoo. 


FD8SL BIGOSAO — NVSOGVILO 69M3560 6565V9GIG0 BIGOORSB 
IpHobg{GseEob AObog@oIgoob o@Jogio 1935 Vyeeh bol gG@o ByG@yeeo IGogoew bdo- 
sho bodegagao HO0GOYRLO IGogo.ebdoshedob Comgoeeyao gyGyo bOo- 
OL Loyggmghe sogo~mdGogo IIEgaegdol Tybagegoom. gnbodgbogmeo- 
gadob Kage hobo gagIo googgns GoBeqbo9y Gerbmg|Goq’og. BGsgomeo Fano’ 
Apdege Qh Hobol'gagoo bog ydg~@oe ~Eoger LIL Vgeh hoGoa@goyee agodobyse- 
Jo@oye ganmdaog nbd qbogmmegoye godoggm@agobs eo gJbsgeoGoob, 
AMAgGe9O; IMGoPogeowo JoGaggevo AgGbogto geo'Ig@ yo@oyobodg. bo'IGed'd0 
AdAMbogeyeoos oF gJb8ge@oGook AMAvsegoob Pobos0GMdgd0, ‘JobsoGbo, bdmgobo 
jomrgdGoob ABo'dghyeomds, Igwomgdyeoos dgyeeo wo sbosea hobsPyagdo. 
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SUSANNE ZIEGLER 


GERMANY 

Ethnomusicologist. She studied Musicology/Eth- 
nomusicology and Slavic languages and litera- 
ture at the University of Cologne and wrote her 
Ph.D. thesis on folksongs in Yugoslav-Mace- 
donia. From 1983 to 1988 she was assistant at 
the Institute for Comparative Musicology of the 
Free University in Berlin. Until 1992 she was 
working in a project of the German Research 
Foundation devoted to the historical roots of 
Georgian Polyphony. Since 1993 she is holding 
a position at the Berlin Phonogramm-Archivy, to- 
day part of the Ethnological Museum, State Mu- 
seums of Berlin, Prussian Heritage Foundation. 
Main areas of her interest are the Balkans, East- 
ern Europe, Caucasus and Turkey. She has con- 
ducted fieldworks in Yugoslavia, Turkey and 
Georgia and published numerous scientific arti- 
cles. 


MIVAL GURIASHI - HISTORICAL SOUND 
RECORDINGS FROM GURIA REVISITED 
In 1935 Gurian polyphonic songs were recorded 
in the Leningrad Phonogram Archive. The sing- 
ers were among the best performers of the local 
traditional Gurian style of polyphonic singing. 
Unique sound recordings were made on several 
phonographs by a group of ethnomusicologists. 
After many years these recordings formed the 
basis for an ethnomusicological restudy and field- 
work in Guria carried out by a joint German — 
Georgian team in 1991, among them the late Geor- 
gian ethnomusicologist Edisher Garakanidze. 
The paper will discuss the preconditions, contents 
and significance of both sound collections and 
compare old and new recordings. 
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SBLOGSROS 


bgemegbgdob dogobHGo. ~eosdoog@s Mdo~@obob Lobg@Alogyo gobbyagohmmoo 
DgbogobIGmesy aA LagQooeemdom (QmEger-Go, 1988). Mogeobob 1 bodybo- 
OE bobVogengogar'do shVogeows JoG@orgeo boeebyGo IghogocoyGo IgderfAgegoob 
MIMGoYQE Oo sGoJHoggee yyObb. 1998 Pye Iogboko byermgbgdob Iogob hook 
boGobbo AobsDob ybogq@boggG Io (ogh}a@o@o). OG gy Igho godedggyogoqsero 
HoIDGMIOL sgHOGos Gybyer, obgjwokyG, symaoaym woo JoGoyen ghga'hg. 
dAQoTOLO oAMag_GQoL bo goboowo je wobg@)oGoob Ambsdob qybogg@bogge do mgdo'bg 
HJOMBHQO gOMgge~wol BObbLAG@VoG@gb0 Co JoGe~y~@o lodegdol bghmaaogo 
woggrgsgoagos". 


BBRINVIFIBOL HS6SLSLO — 84099 GMD DsHDIN IILNGVIG BIVGIGSG 
Deobbgbydodo Dgoo@gromow gobgobogrog IodogoGoo wemdoboGgdsb GHGowoGo- 
‘gee PoGorgeo IGogr@biooh Lodeg@sdo wo Jogems soGgZgEe PoGIjgdob Jobe be 
GOMOLHYG bofoG@mgq@meodo Adodg AgQogvobs Co 3o6y-Gegob yobOGo. Goya 
Hobbs, AsdsgoQos LOA IG good HG.QOGOYMLO IGogo@bidosbedob (Gs gg@msqyeo 
Dewogeebg Coy gdbgogero geooboyg@o Iybogob body dgaob ‘Jgsdbob) beagamgo'do 
gdodgo Joangob, Gomo dom gdgamh sm@g@boHogewo a'bgoo sQGooG Jorge 
Lobeaowmgds do Igqbogoeegao mgongrdobodgobogob. Imbbybgoodo gobgobowog 
OC 89G0MOT IMAbOoG Ggero~|dgah ymambsos Gmy-obbodden gISGombob 
Jogomom'dy, GOIQ@bSG JoGorye Gem yzobboddeogsb ToGob, gRoJGms, ygqeeo- 
‘hg COLO FoGdA(jgdo bgwo bog@modmGobe baGdsoge'dg. boJs@mggeodo Vo@do- 
OyrysLa wgdoyGob Bgdwg, gUBGombo yodoexggdysro s@dmhbes 2002 Pgeeb 

DobhybOg@obs ws grogg@sgqarob Gog-—Jybogob bogGmsInGobeo gyqbAogomge dg. 


NINO TSITSISHVILI 


AUSTRALIA 

M.A. She graduated from Tbilisi State Conserva- 
toire with the specialization in Musicology (folk- 
lore, 1988). She taught Ehtnomusicology at the D. 
Arakishvili Music College. In 1995 she migrated 
to Australia, She received her M.A. at the Monash 
University in 1998. She is the author of more then 
20 published works in Russian, English, Bulgarian 
and Georgian languages. She is currently complet- 
ing her Ph.D. at the Monash University on “Con- 
structing National Unity and Gender Difference in 
Georgian Singing”. She has got AP award. 


THE EMBRYO OF CHANGE: HEAVY 
ROCK IN THE MUSICAL CULTURE OF 
GEORGIA 

In this paper I shall comparatively explore the 
conventional male domination in the Georgian 
traditional polyphonic singing and the first at- 
tempts of women’s advance in the newly spread- 
ing genre of heavy metal/punk rock in the post- 
socialist Georgia, Apparently, men’s traditional 
occupation with the mainstream polyphonic (and * 
European-based classical music) left more space 
for women to explore alternative for the Geor- 
gian culture forms of musical expression and 
hence, to find their own, albeit powerful voice in 
the patriarchal society. I shall discuss this pro- 
cess of change on the example of the most suc- 
cessful rock band from Georgia, all-girl Embry- 
on. Following its successful debuts at home, the 
Embryon was a winning participant in the rock 
festival in Manchester and Liverpool in 2002. 
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DomgdoGHogobo. CoodmsgGs Mdogeobob bobgeedIFogo yqboggSboQgGob Igdobo- 
B-TsMgQdsGHogob BoggeGsGo Lo obsoGohAyGo o—~ago@obo wo goHgQmGooms 
ngmmoob b3gGooee0sGo00. 1983 FaLoeo6 FyTomdb Lbgowsbbge walgbgdyeeg- 
49490 Podygo6o I4mMaGsdobAob MabodIggamdsdg. Ioegogeeo odgh Iebofogeg- 
M5 AMogo—@ 3G-gJIGIo IGOAGsd0Ggo090 LodvogoGgoG@gnyse wo JoGoyge 
3OB60gdM06. Jobo LHsHoo Igbogogeg@® sygqhGogodo, obL{GgIgsQgoob gd- 
BAgdObL sgQOIHqG@o sdImGbodob Bgbsbgd, goIedggyes geobsyG@agob boga- 
MdImdobr bai vogIob IsbogrgdIo. 1989 Ferows6 odogeobob s6Robbogob 
Ageghoob Igs~@mdgeos gqbeob Fgg@oo. Jowgogqevo sJgb ImbsPogrgmds IGogore 
BOW jZWOA AE 3O6G9OHGO boJoGmgg@obs Ce bobegoGgoGgm. sdgodow 
AVTDTSOdL Lobeasergodogo obGob gggrggobs wes IoGygGobagob obbQoG yO Go. 


DIZILALN JSHVDIRO LSISVM6VM = 6096I930b_ 06HI434IGHSGOO BIbSd- 
RIBWNVMIS XIX LddIEOL L66MHM BINESFIGIZOG B0bIL300) 

IX-X_ boyggbggdob mao bggdomgogg@o bggebofgGob Bgwoagdob boy gdggse'bg 
Doe gages bLogs~emdgegoob BggdoGgeobs eo bo6M™o sboemagedo Ioggdyg- 
0 dobagoob g@mIshgmmob Jgmoghyaob Igoowo. momJdob yggges bodgogmd- 
* go boTDbobsmgob godemJIggeos Ibo bGgbo Ismo Agbodeem Ibo Dgbgermdgo- 
ob Agbobgd. Amygsbogros oF goGoyegdob bobMQo bygeebolgego'do gwowob- 
HYGQd0b AGsgogro Jogogeamn Go LAoHobog- 
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ZAAL TSERETELI 
GEORGIA 


Mathematician, graduated from Tbilisi State Uni- 
versity Department of Mechanics-Mathematics. 
Took Post Graduate Course in Algebra and The- 
ory of Categories. Since 1983 has worked as a 
Senior Programmer in various institutions. Has 
participated in lots of programming projects with 
foreign and Georgian companies. His publication 
in musical acoustics, concerning automatic rec- 
ognition of the timbres of musical instruments, 
was printed in the proceedings of the International 
Symposium in Musical Acoustics in Edinburg. 
Since 1989 is a member of Tbilisi Anchiskhati 
church choir. Participated in many folk concerts 
in Georgia and abroad. Currently works at the 
Institute of Polling and Marketing. 


INTERPRETATION OF ANCIENT GEOR- 
GIAN CHANTING SYMBOLS BY THE 19™ 
CENTURY MUSIC MANUSCRIPTS 

By the comparison of two manuscripts from the 
9-10" centuries transcribed in neumas the meth- 
od for combining the transcription of chants in 
neumas with the melodies presented in the score 
analogues has been elaborated. Considerations 
on the possible meaning of almost all chant sym- 
bols as well as numerous examples from music 
manuscripts, confirming these considerations, and 
statistics have been presented. 
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MO@MOLOL Lobg@dIVOQZO gObby@goGmGool boeobymGo Agqbogoeegqao BgdeJdgeg- 
dob gomgeGob Iggbog@MsboIIGMAgg@o. GoodmogGs Mdog@obob bobgerdIVoRo 
JObLIGZSGHOG0o AgbogabIQmeEbgmdob b8ggoseemdom (Igbogob obGmaos, 1997). 
IVABS 8gOoZManYyG IOEgoVgmdob bodgboge godbsbosbs ~wo boJgommggeob 
G06Obs Eo MQQGob bobge@dfoge qbogg@ bog Go. Jobo bodggbog@e ob}g@gbg- 
S06 LEqQG@mMs LaobgGo QmeEygmemmob Agogo@mdIbGogo gaerggo. 


BIMLIROL GORVOL B6LSdLGGOL L5GOMbLOLSOBOL b35696 IILOGSRIG 
BORILM| GIO 

SgHOG0b Jobsbos Yo@dmshobob bgobyG@o Igbogoeegao Qog~@yermGob oGoy- 
Md. Bqabygo, Igbogob Bghegqergdob gh g@m-gHoo y_geesbg sGdoyseo 
BAIS, LogoMsyem@, beEoGmdsbosb6, BGmdob somgqgm@mse |MGIsbosb yog- 
BoGIO YoOImodgs Le MogessoGgg@oe qYHomwoGHsGyeeo IoDgbgmedob Bgg- 
909 Amagosbgdom ghogQogqao EoMgeyages Agodobo. ob BofGo, Ged bogowoe 
BIObygargob ws, gobboygoGgdom, ,,boImMbsoomge Loygaby@m bodmgagob 
HoooHobgdgqwmo IegmdsGgrds gqhoGogh Lgobgye AgbogowyG yo geoedo, 
QGsgodo OobGqGoo sd gqygobsbybgmob oGJoygeo PoOdmImdobs. 


MAKA KHARDZIANI 
GEORGIA 


Researcher at Tbilisi State Conservatoire Depart- 
ment of Georgian Folk Music. Graduated from 
Tbilisi State Conservatoire with the specializa- 
tion in Musicology (Music History, 1997), Teach- 
es at Music College and the Georgian State Uni- 
versity of Cinema and Drama. Her scientific in- 
terest is focused on the versatile investigation of 
Svan Folklore. 


ON THE ROLE OF ROUND DANCES IN 
SVAN MUSICAL FOLKLORE 

The author aimes at demonstrating the antiquity 
of Svan musical folklore. Roun dance — one of 
the most archaic forms of music performance, 
supposedly originated in connection with hunt- 
ing - the primary form of labor. The dance of 
initially utilitarian meaning later acquired aesthet- 
ic value, The fact that round dances in general, 
and hunting round dances in particular, hold the 
leading position in Svan musical folklore is in- 
dicative of their archaic origin. 
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g96ob Igbogobs wo boDgQIbG@q~geg~e bygmgbgdob ybogg@boggdob bogebyoo 
Agbogob yageeggob obbHoGyaob CoGgIG{omo. Io@gayeeo odgh IogobQGdob bo- 
Gobbo Igboagobo wo ygGdoby~ Ho~mgemaosdo, EMJGoGob bomobbo gobe- 
Wegosbs oo AgbogobIGm@bgmdodo. oye ogh}Goob bogeb'yGo Agbogob bo- 
Doaswemgeah aghg®oe~ymo Awngsbo wo obbAG gob AMB{eGGHob ybogq@boGg- 
Hob H.e0Goyg@o Igbogob gobyoyoggool obobgbHo. 


NMRILNO S8bHG0SI0 

OO OJMO, GQ gobbhgoggeyger GgQ0bHG90 qYIoboG@bo IGQge@ygoom Iegeob 
Godbogh, gdyoMgdo Ho3y76 Age@ow@oye dImwggeeb (“alpenlindische Melodik”) ws 
H8qG AGagognbIosbmdab. 54 IGogogebdosbmdob s0GmgIo gamyqg~@mdm MabIOsb 
Lodegaob, Gmdge@ ogy Yodggsbo bds Agma| bdob Jgggomos, Gobo yVowgoge 
“Uberschlag”. gh m@biosbo bodggms Igbsdgems yoogG@Gomb bbgo bIgdom wos 
sobegh omb, by ob ggbbdoobo. odsbosb, IGsgog~ebdosbmds Dgbodems yega- 
EYL GMAMGE 3s6Obo, 06 GMAMGE yObHAG-bdo. bogog@mds AggbogGds Aggom- 
20940 LOGQIHaGobs Co IM—~og\ebook gh gobbbgoggrygeo bobggdo Bos y'gmg- 
Go Lbhgowmobbgs obGmGoye@ sgGomeob. boDIGOdo gobwogl PoGbyge do hogjoGg- 
Sy Loggerg gdbsgeoQogob gdyoMgds wo PoGIMoeagbb IGQ@geVodob ysobgbob 
AggoMbgob — ome@ge-dGogs~@bdosbhosdol GmdAg@o bobg Agodgegds o@degoho- 
om fggbb em@mGo. 
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GERLINDE HAID 


AUSTRIA 

Director of the Institute for Folk Music Research 
at the University for Music and the Performing 
Arts in Vienna since 1994. She received degrees 
in music education and German philology and a 
Ph.D. in ethnology and musicology. Dr. Haid 
served as a Secretary General at the Austrian Folk 
Music Society and as Assistant at the Department 
for Traditional Music at the Mozarteum Univer- 
sity in Innsbruck. 


YODEL-POLYPHONY IN AUSTRIA 

In Austria yodeling, which means to sing in dif- 
ferent registers with insignificant syllables, is 
based on typical melodic patterns (“alpenlin- 
dische Melodik”) and a typical polyphony. In the 
core of this polyphony we find two part singing, 
in which the main voice lies under the second 
voice, which is called “Uberschlag”, This two part 
singing can be extended by other voices until four, 
five or six part singing. However, the polyphony 
can also be conducted as a canon or a counter- 
voice. Several scholars tried to assigne these dif- 
ferent kinds of melodic patterns and polyphony 
to different historical periods. This paper is based 
on recent fieldwork and tries to answer the ques- 
tion, which kind of yodel-polyphony actually can 
be found in our time. 


PARTICIPANTS 


OMASL 3(M0%IG9560 
G3INCSG0S 


BMESVOLIIOO 


AyBodb GoyG@obob bodIboHgem bodgbogeo bobFoge@rgogegddo QomHg300bmb Bob- 
Pogeegrgroge, I74o0mMOg@oe IoGmogh yodg@yawo Igbogob gmbgg@Hgob. bRog- 
MWedos Goysobol yboggGboGgQGo ygG@AobobGogobs wo berogob{ogob b3g30o- 
COBO, SGYOR WosBOSGG Goysobob gebbg@gogeos (1984). 1990 Feonws6 
LoObHgMgboo JoGagero bo~byGo Agbogoms wos bogG@mmw yy@@yeom. Igob- 
Fogo Jomorgeeo gbs. sbPogmawes ggsAbye waggros'gob ovogeobob y-6 
Lodgow~em Lymgodo. YoRymoGye obbod_o .ago@aogob" gam-gamo ood- 
Bydhgogeweo wo boJoGmggg@ob bhgowabbge yyobgdo Godeg6odg Rog geo@ob- 
HYP gJb38ge@oGoob IoblVogego. Jodoy~ bo~wbyG Agbogs'bg Iobbybgdgoom 
BIO Gob Gogdobdo, smbydbo wo dgGgoobGo. Job gyqog6ob bOoGo0gd0 JoOooygr 
HO C0G09L IGogoeebIob bodeg@obo wo go~emdsdg, JoGmy@wo y'gediyoob 
AmegoPggd oy, sgGgorgy Jomorggo Imgboob mamadabgoo. 


LSSRLIMIM LOBLIGS 37765 ISGHDINLO BSVIGLSGINVO LOILIGIBOG 38M6- 
IIH GO. 

JOGIEV LODE CEghobFogg~gomsbh CoyogdoGgoyqw@o bodegagoo bobgddgeogo 
Eo GMAW oOb{Mmoob BGmeEqgdh’ FoOAmowaghy Eo bamoggh owgegb qdgg- 
LEgho c2@G@yaro Gogo~o bo Zogo0@06. boJoGmgggmGo sEe@ZMIsbasb woyo3- 
DoGgogeoo Lodegagoo gobbsy'qnGgoom AGogo@yxq@mgoboo GmamaGy Gqaomby- 
0 Lon gJGQoob, obg Agbogs~qao yobGob mZrebobGobow. bsdIGMIdO og mmo 
GROOSL Oo@gobOb JoGmgebs ~ws bofVog~emdGog odgGg\mGo aogaugeegeoa- 
0 boo@wamdm bodegGob grbsb begowGo AybogomyGo wo GHgdbQrrGogo 
Doboboomgegegoo, oOOG_dL Dom Lhgs boseEwamdm bodI@gagob wo Igbododob- 
Se Do~@Oggob Go\go~@ob mobdibeogd Lhgo Lodegagab. 


THOMAS HAEUSERMANN 


SWITZERLAND 

Piano teacher at the Zurich Canton Music Colleg- 
es. He periodically gives concerts of chamber 
music. He studied at the Zurich University, in spe- 
ciality German and Slavonic languages. In 1984 
he graduated from the Zurich Conservatoire. Since 
1990 he has got interested in Georgian folk music 
and the culture on the whole. He has learned Geor- 
gian. He worked at the Tbilisi Secondary School 
N2., He is one of the founders of folk ensemble 
Georgika. He is an active participant of many field- 
works in different regions of Georgia. He gives 
lectures on Georgian folk music in Zurich, Bo- 
chum and Berlin. He is the author of a number of 
articles dedicated to Georgian Polyphony Singing 
and Chanting, to the Georgian representatives of 
culture and several translations of Georgian poetry. 


THE EASTER SONG TCHONA IN THE 
CONTEXT OF THE GEORGIAN CALEN- 
DAR SONGS. 

Songs connected with annual festivals are the 
product of a long and complicated history, going 
back to the earliest agrarian civilisations. In Geor- 
gia the songs connected with Easter are especial- 
ly various in regard to regional dialect as well as 
to the musical genre. The paper tries to discover 
general musical and textual characteristics of the 
Easter song Chona, occurring in the regions Kartli 
and partially Imereti and compares it to other 
Easter songs, respectively to other songs accom- 
panying congratulation-tours. 
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OBOROLOL 856M) LdGdKOGIOROL LObIQMBOL LobIVIPIB 8/M6bIG3SHMG0S 


Mobo yObly@gohoGoo yoeaegho IgbogoeeyGo gobomgegdob, IgIbGyg~ego~@mdob ~o bLodghogobIGomsym y3gegg0b GgbGGoo 
Lofadngge@e Fo. 030 GosGbwo 1917 Farob 1 Bobb. nogobo sGbsmdob Isbdoge'hy odogeabob ymbbyGgoGmGsd sobsGeo IGogaeeo 
BIehgbogeo Agbogmb-AgAbGyqwwgogeoo, JoGmgqg@w yOBObIGBMGMS Go AgbogobIZO@bgms Ingw@o Momds. dagehye wowos saghGo- 
JIL bog@msdoGobe yobyyq@bgyddg godoageggoyse LG geghhos OY ga@beodmogagogwmo boo. 

SAQdO yObbyAZoQOGosIo bLodgbogo asbooergoob O@bogghyG@osbo bob Ggdoo (oyssog@osHo — 4 Fgsweo, BgobgQeoHgeo — 2 
Fase). sob LG qegsQqao MM{gbHGO, Qghoo, boe3gG@ LAgeos. ymbby@gsGoGoob oJgb sodg~omamggs, gobbyMg0GmGoob ob{mmo- 
ob Ag dbgqdo, sqe@om LAAweos, CEoeo boyMb3ZqGQO CoG@dobo, IGG] Eo yodg@ geo —oMedo'dgdo. 

BEOSLIMZSGMG0TO gl'yms Lhgowobbgo bobob AgbogoeeyGo Boag gIgoo, Ggbsygse@ogyeo og boGMsIMGOLM gmbyye@bgd0, bodggbo- 
94M LodBWOboyIgs0 Go ymbyBgegbQAogoo. 

BEGIROICOIRY. AGSBOLGINSHMBIL_ G3BVIBOL LIGOSIMGOLM CIGD — EoHbeos NIGILGO-b Abs@w@oXgG@o 2003 Feoob 1 mgdga- 
PLL yObbpAgoQOGoob JoGorggo bsgobyGo IgbogseegGo BgderJdgegoob gomgedob, Isbosb s@bgdywo yodobghobo ~:o bogGm wo 
LobygragGe Agbogob yageggob ~odmsheGoob dobodg. GIbHGo shaGgogegob OIGILGOL ,JoGorgeo smg~@og_mboob w~oggobs we 
gobgomsagoob™ LAF@osh IGmgZGo9b (2003-2005). GYbHOL odgh yotoe yrmbGoJSado, dyogh bogooImaober bodgmgoeoyy%gn 
bodhe. Mogabo bobImgeeg Gbgdmsob Jobdogbg G95GGIS yg39 BIOLGS 1 bodBeboydob dobbybgdgdobo ~o bogbyGo boIegegdob 
Hsdogbodg yAgeyswo. 


V. SARAJISHVILI TBILISI STATE CONSERVATOIRE 


Tbilisi State Conservatoire is the center of musical education, perfor- 
mance and musicological studies in Georgia. It was founded on 1 May, 
1917. Since the day of its foundation the Conservatoire has brought 
up great number of outstanding musicians, performers and genera- 
tions of Georgian composers and musicologists. The list of the Con- 
servatoire’s students and graduates — prize-winners and laureates of 
the world’s most prestigious international competitions, is quite long. 
Tbilisi State Conservatoire offers two-step course of studies - Bache- 
lorship (4 years) and Magistracy (2 years). There is a students’ or- 
chestra, students’ choir, Opera Studio, music library, Conservatoire 
History Museum, audio-studio, Grand, Recital and Chamber Halls at 
the Conservatoire. 

Many remarkable musical forums, national and international compe- 
titions, scientific symposia and conferences are organized at the Con- 
servatoire. 

RESEARCH CENTER FOR TRADITIONAL POLYPHONY was found- 
ed on I February, 2003 by the support of UNESCO on the premises of 
Tbilisi State Conservatoire Department of Georgian Folk Music, the 
Department's Study Room and Secular and Sacred Music Research 
Laboratory. The Center is involved in the realization of UNESCO's 
three-year (2003-2005) program for the “Safeguarding and Promo- 
tion of Georgian Traditional Polyphony”. The Center has elected the 
International Steering Committee. During the short period of its exist- 
ence the Center has established wide contacts, published the Proceed- 
ings of the First Symposium and several books of folk songs. 
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The Grand Hall of the Conservatoire 


The Grand Hall of the Conservatoire 
was built in 1938-1941. The Hall has 
been registered as an object of national 
and cultural heritage. The Hall was 
restored in 1997, 

The Grand Hall seats an audience of 
500 and is distinguished for its perfect 
acoustic qualities. It provides all the 
necessary facilities for chamber and 
symphonic music concerts while its 
revolving stage and orchestra pit allow 
for opera performances, 

The Hall prides itself on a three manual, 
forty register “Alexander Schuke 
Potsdam” organ and two “Steinway & 
Sons “concert grand pianos, both in 
excellent condition. The Grand Hall has 
digital audio-recording facilities. 

In different years outstanding musi- 
cians of the world gave performances 
on the stage of the Grand Hall viz.: 

A. Horovitz, E. Petri, D. Shtidri, 

O. Reed, S. Richter, E. Ghilels, 

M. Rostropovitch 

Nowadays the Grand Hall is one of the 
major cultural centres of the capital. 

It has become a good tradition to hold 
a series of the New Year’s Concerts 
with participation of the prominent 
Georgian and visiting musicians at the 
Grand Hall of the Conservatoire. 


8M6L9G35OMS00b IGIGI LOGH8O%0 


BOMELIGBSSOM GOOG VOLO LSGs5%0 


oggoyeeos 1938-41 YaogsGo. ogo, 
GMAOG3 cGfoHgIGQogseo dAgaceo 
‘Dgbg~@os gg~Haogwo 
AgdgZ0@GgMo0b yYMog Jgageos 
Losdo. @oMdodo sm@ggbog~ro ws 
ALQogG@oGgaygos 1997 Vggob. 
PLoMdsbo gomgerogros 500 
sego@ hy. godeo@hggs AghoboDbogo 
ogg™bQoggeo mgobgagooo. 
QomgomoabVobgayaros yodgeyao wo 
Lolgmboga@o Aybogob 

86 GIOGH Qoobo~mgob. 

woMdsbb sdIAggbgdls “Alexander 
Schuke Potsdam”- ob go@dol 3 
dobysgrosbo, 40 GygQobyGoobo 
MMao6o, ,Steinway & Sons*-olb go@dol 
MM. b5gMbGgGHO Gmoseo; gZoohboo 
GOBAgGO bIOLHDTgGo LOgwos, 
IOAGSZ0 LEgbs, LoMagghhaM OGI~, 
dS ygg@~@o ob Bgbodgrgd~@mdo, 
AMIGO B9bybodk MsbhodgoGmgg 
bogbGgGGO seoGesgoob — 
LogG@modIoG@obe bLoboo@ gob. 
Lbgow@obbgo Vergodo womdshGo 
MOHGIOHJdb’L DoGmogebgb 

LOR_ momo Lobg@masbmJadgero 
SGmggero (es ygbrgm@o 
ybogmbgoo, Jom Gemob: 

d. BOGMZ0G05 9. 89440, ©. THoeGo, 
©. Go@0, b. Gob}gGo, ~. MObHGsbo, 
ge Qo~ege@ebo, A. GOL{Gmsmgobo. 
BML IAZSQMGOL wowo ~eomdsbo 
GEegbsg Lobbe@bsgby Gbogegoom 
GbOgG@Odb Cs COgwoJo~ojob 
Abo'DZbg~@egobo yas geyRo 
GBgbHOO. sO Pengedo 
JObLISgEQHOGOooL woeo ~womds'hGo 
HOLIGOYLI HoGw@gos 

boobs Perm job yg@Hgoob by@oo, 
GmdgerIosg IbsVogegeogb 


Der. aC. 


MobsdgeGmggmdob aodImbgbogro | i o q i ml ; : 
Igbogebgdo. ae RECITAL HALL OF THE CONSERVATOIRE 
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ISANIL] bNbIGO LOGRLIGOL bL5IGDSIMGOLM GIbSGO 


Ago Jo 2001 Fyeb. Bobo ByJIob o6ogoajmGos v-60 sh'bos gaJmdoodgogwo. 

Gab}Go ghyge AtogoeeIbGag I@rJGoggee LoJdos6erBob «es ygga d9q% Lobomage@we bo{Iob goggnasG IosbFae: bogadggevo 
Hogyoms boatongg@wob jos AQbog sAJoggbIo Wsgigeeo JoGmyeo baeebyGo boleg@dob YobembsbVyGg0ob, gobo, Boge, 
309- (Gd bby. Doboengdob seJogb. 

Lodommggeo’ smd Gs0ebIo boewbsydo bodeg@gsob boGeoAyevo ObH»Hgoob bywMegabgemdoor IgA oboeego'bao 
eHEgdoGns byme@gdo, MobsIgGog9 yoogq@bseoyGo GgJSogob yodmygh2oor agoJboGgab dgge~ boTIpAbGyergaaon HSoeogogob. 
Lofdosbodob gSorghno qAbo'dgsg~@mgobgho bagaes dgjevo qmbeohsbsFyagoob googgzes, babmde yagdyeegoob Tyggybo so 
ardmeagds eodyGyevo wobygoob bobo. goPygoyevos byoob yboygybob shmmgeegos* goImggd (1901 — 2001 F. (). 

adgh gaan bogdoododob ySoogdamdjd0 bobegs@gosgor oabgdyex Jocorysoo bogwbigdo LodegGob shboPgegamab oo 
sbogosgogdma6, Geabmsaogqdms6, bo@ggbogdea es badodgromm|yer GybHGM6. 

SHoagab Qoggmamyse baeadmgab, ggbGogowgab. yobyg@bgab ogmgbGogaeo Kaggseob, booxobe obboAgegdobs so 
oboogowrosejmo IjIbayeogacegood AembsGogrsom, gobbosbygoo odgh .JGmyeo bowbyGo bodegGob waob™ bgodob 
QOwrydbydo. 

byeeh qVyOdk Jodoyeoo boeebyso boleg@ob qIboIgbgyeoego6gb IGod_angdyd'y boAygbogGo yobRg@gbGogoobo wo 
LodsebomAgook hoijo@goob. 


THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG 


The Centre was founded in 2001 under the initiative of Mr. Anzor Erkomaishvili. 

It undertakes versatile practical activities and has already carried out many useful projects, including: conservation of Georgian folk songs by 
creation of new archives based on collecting and restoration of audio recordings, film and video materials, as well as other related mater 
wherever they exist in archives in Georgia or abroad. 

It aims to create suitable conditions for masters of Georgian folk song in the ten regions of Georgia to pursue their art, and to instruct students 
through special schools to become masters for future generations; to record and document old performing traditions by using new audio and 
video equipment. 

One of the important spheres of the Centre’s activities is transcription of archival recordings, creation of musical scores for publication in 
anthologies and issue of compact discs. The publication of series of the “Centenary Anthology” /1901-2001/ has already started. 

The Centre has established wide international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of 
study. It holds folk concerts, festivals and contests with participation of authentic groups, family ensembles and individual performers. The 
Centre is planning to found the “Georgian Folk Song Day”. 

It promotes holding of scientific conferences and symposiums on the most important problems of Georgian folk song. 
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The United Nations Educational, 
Scientific and Cultural Organization 
hereby proclaims 
Georgian Polyphonic Singing 
~ Georgia - 
a Masterpi ne iece 
of the Oral and Intangible 
Heritage of Humanity BogOn0Sbgd4yen0 
ge@goob 
gobsmm@gdob, 
‘ 
qex 2 R _ ap IgQbogegdobs 
eee Ro gaR~daool 
Paris 18 May 2001 MHaSbobs308 
sBbowegeb 
JoOn7~ IAGogo~bdosbh Lodegésb 
- bojoGng9m@m - 


32GMGOMd0b bg80G0 ~ws bymoyJIbgm@o IgdgZ0@Ggmdob TgeggG@>e 


3M0T0G IsBZ4y73Go 
BI6gEqH0 womH|JQ~mGbO (82G0d0, 18 dsobo, 2001) 
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HOM LGMOL Bylo gOo-gSmo qigrogSgbo Igbogoeqao “One derives a highly significant musical impression 
Dodgkoogegss Tebagdgob ,,oogmdob godg* eo Jo@mye@o from Arnold Schonberg’s “‘Jacobleiter” and the record- 
bogmbyGo 3og@ogmboyGo bodeggob hobslgage0o ... Bybogob ings of Georgian polyphonic folk singing. This is a 
eJhogGo Dgbayegoob gh GGs@0G0s, bomsggh gqdggggbo tradition of active execution of music which has roots 
LAMOQS GMI o~gab, AgkoboIbogo Iogbgooo, GMAggr0g, Igb- in the remote past; it is also a splendid discovery that 
Hyeegoobomgol goGogegdom |YBGm Ageb odgeggo, goedg ws- _ is capable of enriching the performing art more than 
bodgQ@EGmgy Igbogob yggewo InbodImgodo... omEgeo, GmAaggeboy all the acquisitions of modern music... The yodle, 
bogoGogggro'do ,,g@odobAqeeb* gdoboob, Loggmgbos doo deomob, known as “krimanchuli” in Georgia, was the best I 
G3 30 ghd dedobdagbos* ever heard” 


03086 bbGesgz0b6b30 Igor Stravinsky 


JoG-ggeego0 AbeEgeoel 09 AGOG_GoGbmgs6 boebms Goghgh yobgyqngbgdos6, GmIge@m3 

XX bogyy6ob woboslyobsdeg Tgdmobobgh ogmghHoyyeo Qr~wywemao. boJodogg@eb bogygsdo yge 
896293 ‘JgbgeQgsoo Godegoge bobyG IMAQ_@ EE gdb, GMIgEMomg{obo4 bodegGs Asma yoRob 
‘DgAwaghge@o bofogros ~s gobsGQ 0g0 YobmbosbsPgGow@ob yo oGo, Mogobo VobssGoboaeb qbVogeros. 
bgmo AMAE_A~Egdob GoGbgo Msbesmsh oyeegdb. bodgobogGOe, 98 BOGE EG Tgbodeegdga@0 gZob~wo 
Lhgowobbgo GgQombIo LodegGob ObjoQgdobosmgob ‘Aggo@ego0b Bododgdob gdggeegho GGowoGjo0ob 
SEMagbo. gh ggo0dgegob, GOI JoGoyeo Legyee'do GGo@0G0g~WO Lodege@s 6 Amgg@gdo. 

Gm ggwo bodys OG IMAZZ@sG5 94GB obgo~wgsdo, ~Wodgobs wo Hy_Ggoe@byeegodo, GMAgEMsEy 
‘Dgdg~egh JoGorgeow AegGob GHGo@oGoob DgboSbybydo. doo Loe boydob yo6GgGGgo0G 
LdQZOVIQbgob, bowesGg JoGoy~osb gams@ YoGIowagbog~o ojhgds sgbsbyeo, obyGo, 
habbyG-JobAqGo bodeg@s. 


The Georgians belong to a small group of peoples who have managed to preserve their authentic 
folklore. In Georgian villages we can still find folk singers, for whom music is an integral part of their 
everyday life. They have learned folk songs not from recordings, but by oral tradation from their 
ancestors. The number of such singers becomes less and less from day to day. Luckily the oldest 
tradition of appointing pupils to master folk singing is still alive in various regions of Georgia. This 
gives hope that traditional singing in Georgian village will never die out. Georgian song is still alive 
among the Georgians living in Azerbaijan, Turkey and Iran. They have maintained the tradition of 
singing in Georgian. The Symposium concerts will testify to this; Abkhazian, Ossetian and Chechen- 
Kist folk music will be presented together with Georgian folk song. 
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AZNASH 
GEORGIA 


Aznash (Tunes), a choir of Che- 
chen-Kist women from Pankisi 
Gorge, was founded in 1996. The- 
re are six singers in the ensem- 
ble. Since 1999 the ensemble has 
participated in international folk 
festivals and has performed con- 
certs in France, Germany, Hol- 
land, Belgium, Switzerland, Italy 
and Morocco, In the repertoire of 
Aznash there are patriotic and reli- 
gious chants, lyrical and love songs, 
and the first Chechen hymn com- 
posed during the 19" century 
Caucasian War. In 2000 the en- 
semble recorded and published 
the first CD in Switzerland. 
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ANCHISKHATI 
CHURCH CHOIR 


GEORGIA 

Was founded in 1988 at the 
Tbilisi State Conservatoire. At 
first the ensemble sang only folk 
songs aiming to restore their spe- 
cific performing style and man- 
ner characteristic for different re- 
gions of Georgia and treating 
them as far as possible in Geor- 
gian non-tempered scale. After- 
wards the choir began to chant at 
the Anchiskhati Church. It’s ex- 
actly the Anchiskhati’s great merit 
the revival and revert to authen- 
tic canonical chanting in Geor- 
gian Orthodox Church in 90s of 
the 20" c, Malkhaz Erkvanidze 
and David Shugliashvili, mem- 
bers of the choir, are actively in- 
volved in research and musical- 
editorial activities, They have 
published several collection of 
chants. The repertoire of the 
Anchiskhati mainly includes 
hymns and together with the en- 
semble Develi Kilo they also per- 
form folk songs.The choir has re- 
corded several CDs, among them 
with Develi Kilo. The choir leader 
of the ensemble is Malkhaz Er- 
kvanidze. 


yo | 
i | ty 


t/a, 


45b0560 
bddSHOBIR| 
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obg dob goaaseagob QoGgqm (Bom TeGol obGoge'do, GabgnGo, gg0b36Ob%o, ogeJgo'do, bodge- 
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Loa qhor-bowomoymG Bogq@wGg Gob IL ggebob La&gqeggo yommao wembodg. 


BASIANI 
GEORGIA. 


The folk ensemble of the Geor- 
gian Partiarchate Basiani was 
founded in 2000 under the bless- 
ing of Ilia II, Catholicos-Patri- 
arch of All Georgia. It is the ba- 
sic group of the St. Trinity Cathe- 
dral Church choir in Tbilisi. Ba- 
siani mainly sings Georgian folk 
songs, but together with St.Tri- 
nity Cathedral Church choir it 
sings Georgian traditional church 
hymns. Basiani, as a part of church 
choir, participates in all church 
services carried out by the Catho- 
licos-Patriarch both in Georgia 
and abroad (Israel, Russia, Cyp- 
rus, Turkey, Greece, etc.). In 2002- 
2003 Basiani performed in con- 
certs together with the church 
choir, but in 2004 it had the first 
solo concert at the Grand Hall of 
Tbilisi State Conservatoire. Ma- 
ny of Basiani singers used to sing 
in children’s ensembles Bichebi, 
Martve and Dariali. The ensem- 
ble is directed by Giorgi Donadze 
- a second-year student of Tbili- 
si State Conservatoire 
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84EMgGodoM. 99 qjobobybgmob Igdggmdom gOMo seEGobegeo 3yObGg@ho (1993) \eobbeoomg- 
sya of6s bLogool Gseommo. 
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GORANI 
AUSTRALIA 


Gorani, from Melbourne, Austra- 
lia, celebrates the village singing 
traditions of Georgia and Bulgar- 
ia. The group has seven Austra- 
lian born enthusiasts, with one 
Georgian member and one Bulgar- 
ian member. It arose from a series 
of workshops led by Bagryana 
Popoy in 1992 and 1993, Maria 
Leshkova (Sofia) inspired the gro- 
up with repertoire workshops in 
1995 and in 2001, In early Joseph 
Jordania introduced the group to 
the Georgian repertoire. By 1999 
Gorani recorded its first CD. The 
group has performed regularly at 
local and national music festivals, 
and also has appeared on national 
radio and television (ABC), as 
well as on multicultural (SBS) ra- 
dio. One early concert (1993) was 
broadcasted on Radio Sofia (via 
SBS radio). 
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DIOSKURIA 


GEORGIA 

Z. Gamsakhurdia State En- 
semble of Georgian Folk Song 
and Dance of Abkhazia was fo- 
unded in Sokhumi in 1989 by 
Vezden Okujava. Since 1993 the 
ensemble has been in Tbilisi in 
the refugee status. There are 17 
singers in the choir. Dioskuria is 
the prize-winner and Grand Prix 
holder of international folk fes- 
tivals, has participated in festi- 
vals in France, Switzerland, Po- 
land and Hungary. In the repertoire 
of the ensemble there are both Ge- 
orgian and Abkhazian folk songs. 
At present the choir is directed 
by Davit Okujava. 

The Okujavas - a family ensem- 
ble with years old traditions will 
also perform at the Symposium 
concerts. 


LUIZA DUDAEVA 
GEORGIA 


Luiza Dudaeva is from Samach- 
ablo. She is the Head of the Cul- 
tural House in the village of Ere- 
dvi, She sings traditional Osseti- 
an and Georgian songs under the 
accompaniment of the panduri. 
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Logodg, sGodge@ bLsjodmgqwmo, SymasGgobs wo bodIbGgor oyGogo'do. 
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ECCUCI 


USA 

Members Patty Cuyler, Amity 
Baker and Emily Wells are versa- 
tile folk singers and music direc- 
tors from Vermont, USA. The 
group performs folk and sacred 
music from the mountainous is- 
land of Corsica, timeless poly- 
phonic singing. Trio founder Pat- 
ty Cuyler, a dynamic workshop 
leader and co-director of the in- 
ternationally-recognized ensem- 
bles Village Harmony and North- 
ern Harmony, has traveled wide- 
ly, studying comparative folk po- 
lyphony and vocal methodology 
not just in Corsica but in Geor- 
gia, Bulgaria, and South Africa. 
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ZARI 
CANADA 


A new and exciting trio of singer/ 
instrumentalists who specialize in 
the music of the Georgian. In ear- 
ly 2003 joined forces to concen- 
trate their efforts on the exquisite 
harmony and complex polypho- 
ny of this ancient music. 
Members of the trio are: 

Shalva Makharashvili, a Geor- 
gian native, former member of 
the ensemble Hereti, a vocal solo- 
ist and instrumentalist (panduri). 
Since late 90’s lives in Canada. 
In 2001 his love of Georgian mu- 
sic, and his respect for the Cana- 
dians who sang it, led him to ac- 
cept an invitation to join Darbazi, 
Canada’s only Georgian Choir. 
Andrea Kuzmich, a profession- 
al singer, at various times perfor- 
med classical as well as jazz and 
folk music. Holds various music 
awards. Kuzmich performs in a va- 
riety of jazz combos, teaches vo- 
ice, and leads a children’s world 
music chorus. 

Reid Robins a singer, compos- 
er, and instrumentalist. Robins 
has had the privilege of collabo- 
rating with some of the finest 
musicians in contemporary, mod- 
ern jazz, and world music. His 
compositions for the concert sta- 
ge have been performed across 
North America, in Great Britain, 
France, Denmark, Finland, Ger- 
many, Switzerland, Holland, and 
Japan. Robins has been the for- 
tunate recipient of many awards. 
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ZEDASHE 
GEORGIA 


Ensemble was founded in a town 
of Sighnaghi in 1999. The mem- 
bers of the Zedashe are from Ka- 
kheti (Kiziqi) and Svaneti (vil- 
lage of Latali), and so, Kakhetian 
and Svan songs prevail in Ze- 
dashe’s repertoire. The ensemble 
regularly organizes field trips to 
various villages and studies lo- 
cal variants of folk songs. In 
2002 Zedashe toured with con- 
certs in UK and USA. The en- 
semble recorded and published 
two CDs - Where Mountains 
Meet Heaven in 1999 and The 
Raising of Lazare in 2002). The 
members of Zedashe chant in St. 
George Church in Sighnaghi. 


TUTARCHELA 
GEORGIA 


Women’s folk ensemble Tutarch- 
ela, directed by Tamar Buadze, 
was created in the town of Rus- 
tavi in 2004, Almost all members 
of the Ensemble have high musi- 
cal education. Tutarchela leads 
active concert life; it has given 
solo concerts, has participated in 
Tbilisi Folk festival. The ensem- 
ble has recorded a CD of folk 
songs from all regions of Geor- 
gia, including Laz songs (arran- 
ged by T.Buadze) 
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BIROL TOPALOGLU 


TURKEY 

Birol Topaloglu is one of the fo- 
remost folk musicians in Turkey 
today. He was born to a Laz fam- 
ily, in the small village Apso. He 
grew up speaking the Lazuri lan- 
guage at home and studied Turk- 
ish language later. He graduated 
from the Faculty of Electronics at 
Gaziantep Middle East Techni- 
cal University After having wor- 
ked as an electronic engineer, at 
home in Turkey and abroad, he 
chose music as his primary care- 
er, Birol Topaloglu started by col- 
ecting the lullabies, and the bal- 
ads sung by his mother. He re- 
corded the music of the Laz high- 
anders in Turkey, Later he trave- 
ed to Georgia to study the music 
of the Laz and the Megrelians the- 
re. He was the first to sing Megre- 
ian songs in Turkey. The gives 
priority to Laz folk songs. He has 
recorded and published several 
CDs. 
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IRANIS 


KARTVELEBI 

IRAN 

Tranis Kartvelebi (Geogians from 
Tran) is a group at the Cultural Cen- 
ter of Najafabad (Isfahan, Iran). 
The singers are from Fereydan. 
The Georgians have been living 
there since the 1600s after they had 
been forced into exile by Shah of 
Persia. Georgian polyphony is not 
preserved in Fereydan even am- 
ong the old generation, The mem- 
bers of Iranis Kartvelebi are yo- 
ung people, 24-25 years of age, 
who love singing in Geogian. The- 
ir songs are mostly dedicated to 
Georgia and Georgian language. 
Arsen Onikashvili and Vakhtang 
Sepiashvili put their own texts on 
the melodies popular among the 
Georgians there. Rezo Khutsishvili 
sings his own rhymes. The fourth 
member of the group is Davit Gu- 
gunashvili. 

This ensemble is interesting for 
scientists as it shows how the cul- 
tural tradition has transformed in 
foreign environment. 
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LAZARE 


AZERBAIJAN 

Lazare the choir of Georgian folk 
songs and church hymns from 
Kakhi district was founded in 
2000, The ensemble is directed 
by Zurab Tartarashvili. Lazare is 
the only group actively involved 
in teaching and promoting of 
Georgian folklore in Saingilo 
(Georgian name for this region). 
The choir members are interest- 
ed not only in singing Georgian 
olk songs and church hymns, 
but in compiling of ecclesiasti- 
cal, historical and ethnographic 
material and revival of Georgian 
choreography as well.Lazare reg- 
ularly performs in Georgian vil- 
ages of Saingilo, The members 
of the choir lead the study groups 
for local children teaching them 
to play Georgian folk instru- 
ments. Lazare participated in 
Tbilisi Folk Festival (2001) and In- 
ternational festival “Autumnal 
Tbilisi” (2002), During last few 
years the ensemble performed se- 
veral concerts in Tbilisi. The mem- 
bers of Lazare chant at St. Ge- 
orge’s church in Kakhi. 
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LASHARI 


GEORGIA 

Lashari was founded in 1994, The 
leader of the choir is Giorgi Ushi- 
kishvili. The ensemble’s reper- 
toire includes songs from all parts 
of Georgia and is distinguished 
by bold and innovative approach 
to artistic interpretation and per- 
formance. The ensemble closely 
cooperates with the Gold Fund of 
the Georgian State Radio. In the 
context of this cooperation La- 
shari has revived many songs, 
which have not been performed 
for almost 80 years. All artists are 
fluent at playing various Geor- 
gian folk instruments, highlight- 
ed by the existence of a folk inst- 
rumental trio within the ensem- 
ble. Lashari has performed in Fra- 
nce, Korea, Germany, etc. Rece- 
ntly the ensemble recorded and 
published a CD. 
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MASPINDZELI 
UK 


Tn 1992, two extraordinary Geor- 
gian ethno-musicologists, Edish- 
er Garakanidze and Joseph Jor- 
dania, were invited by the Cen- 
tre for Performance Research in 
Wales to come and teach Geor- 
gian Songs at the biennial Giy- 
ing Voice Festival in Wales. Sin- 
ce then, their dedicated work has 
inspired the evolution of Geor- 
gian Singing Groups throughout 
Britain — culminating in the birth 
of performing Georgian Choirs in 
1999. The links between the sin- 
gers and Georgian ethnomusicol- 
ogists had also been furthered by 
the visits and teaching of such as 
Nato Zumbadze, Keti Nikoladze, 
and Carl Linich — and in 2003, 
members of the Mtiebi and Rus- 
(avi Choirs. Venice Manley, the 
Choir Leader, Helen Chadwick 
(who founded the first London 
Georgiam Group), and Joan Mills 
(Leader of the Welsh Georgian 
Ensemble) and several members 
of the current Group are fortunate 
enough to have been participants 
in the very first work-shop with 
Edisher and Joseph. The present 
participants include some profes- 
sional but largely non profession- 
al singers and musicians who 
work in all levels of teaching, 
administration, technology, the 
professions, acting, and research 
They come from all parts of Brita- 
in and all ages from 20’s to 70’s. 
‘Their common passion is the uni- 
que qualities of Georgian Three- 
Part Polyphonic Singing. 
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ME RUSTVELI 
GEORGIA 


The choir was founded in 1996 
as a church choir at Archangel 
Michael Church in Rustavi. Du- 
ring the first years the choir of 
young singers devoted their time 
to the study and performance of 
traditional Georgian church hymns, 
and, later on, to Georgian folk 
songs. From 1999-2000 most of 
the choir members were enrolled 
as students at Tbilisi State Con- 
servatoire, Ultimately, they were 
offered status as a choir of the 
Conservatoire and named them- 
selves Me Rustveli, It is directed 
by Nugzar Arveladze and Zaza 
Kechaqmadze. Me Rustveli acti- 
vely performs both at the Conser- 
vatoire, and elsewhere for special 
occasions and other events; in 
2003 Me Rustveli performed at 
the Bonn Beethoven Festival in 
Germany. They also sing in vari- 
ous charity concerts for retirement 
homes, orphanages and schools. 
In 2002 the choir recorded and 
published its first CD of 22 an- 
cient Georgian church hymns, 
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MZETAMZE 
GEORGIA 


Women’s folk ensemble Mze- 
tamze was formed in 1986. All six 
members of the group are ethno- 
musicologists, who have gradu- 
ated from Tbilisi State Conserva- 
toire. In the history of Georgian 
folk performance Mzetamze is the 
first and the only ensemble, per- 
forming exclusively women’s tra- 
ditional repertoire from various 
parts of Georgia. The basic fea- 
ture of Mzetamze is an adherence 
to the authentic folklore. The en- 
semble tries to retain in song’s tra- 
ditional form and manner of per- 
formance. Mzetamze has partici- 
pated in many international mu- 
sic festivals and Days of Georgian 
culture, has made concert tours to 
different countries, Mzetamze has 
recorded and published three CDs 
- in 1993 (together with Mtiebi 
and Soinari) in Germany, and in 
1996 and 2000 in Switzerland. 
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MZE SHINA 


FRANCE 

United by the love they hold for 
Georgian folk music Denise Scha- 
ffer, Craig Schaffer and Laurent 
Stéphan formed MZE SHINA in 
Paris in 1996, Today Mze Shina 
is a quartet with Pierluigi Toma- 
si. They sing the polyphony of 
Georgia a capella or accompany 
themselves with traditional in- 
struments - the panduri and the 
chonguri. MZE SHINA has cre- 
ated a musical theater piece for 
young audiences called “The Le- 
gend of the Golden Fleece” which 
tours throughout the national scho- 
ol system of France in the catalog 
of Les Jeunesses Musicales de 
France. In 2001 Mze Shina (trio 
at that time) released their first 
CD Mcze Shina (Soleil Interieur). 
Denise Schaffer was born in Pe- 
ru. She has studied traditional 
Turkish music in Paris, (Saz et 
Tanbur) since 1988. In 1996, she 
discovered the beauty of Geor- 
gian musique. 

Craig Schaffer is from Califor- 
nia. He has sung traditional Lrish 
music and his own compositions 
since 1990, On tour in Paris in 
1995, he discovered Georgian 
music and in 1996, moved to Paris 
to join the Marani Ensemble. 
Laurent Stéphan is French and 
works as an actor as well as amu- 
sician. He has sung traditional 
world music since 1992, In 1996 
Laurent decided to dedicate him- 
self exclusively to Georgian mu- 
sic, 

Pierluigi Tomazi is Italian, After 
finishing musical studies in Italy 
and drama studies in France, he 
lives and works as an actor in Pa- 
ris. He has sung Georgian folk mu- 
sic since 1994, 


90)0080 
LddsGOBIRlO 


9Q0I{G goGogobodob bLoabg~mdob JoGag~@o gobmIybogob mgoG{Go 
1980 Pygob IgoJdbo goymo QogegWmG@ yo obbola~@o Inagdo, GMI@OL wodIsGbydgeeo wo 
byerddegobgaro gobmm@om obo~marbGw@s Agbogob-gmejye@mG@obGo, IgI@g{9'Io HMgZ>@boho- 
fe gmberadgbogm@mmao, Aggboy@-mgMAQGogObo Co AmaJGogmbo, Ig@ogmao eo bogebygo 
Lodegg@ob AgbohoAbogo AgdbGyeogdgavo geoidg@ gomoyobodg. Jovagda Whgo obbodgogoobo- 
85 Doeeggg BoIMOGbS Mogobo DgImJIgwgdom 8G06G03gs0M, G99, OQO SYM|bG'gQGo AoAo- 
Goyeegook 80mbg@oe ofgoo Uadséoggegeto, Sbbsdbanobs QIMSZOQb 84060 8MsA,9609 BOE y- 
OG Ym boIYTIOL obg DghGyeegds, GOZOGG dob oh@gymegdebyh ob blogwmdGog weeghse 
LG gQeegagh hgggee gobmaGogoye yomgde Io: Jmogdob Dabagemgoy~e bodegagedo woe'y- 
209 bomber gambob ggegbyGo Tgbagergoob dsbgGs ~Eo GHobgG@o LobOgdo; boyegeeo 
TgILG geo go gook Abgoghow, obboddgob Pgg@go0 Lodeggoborsb g@ooew (39999995 Go ~ygog95 
Lbgowebbgo bogmog' bg: Joragdds cCoodgg0@Gs beagho'dg bows Ya@bygrgdaobs eo goDoomgoob 
bogebyGo GHGQ0G; sIGMIs Joagdob yooggewo YoOImpgghs Bogegea@ygeo bagdoysro. 
AkoeG goxJoGo bogega TgdbGyaogoegonsb, Go LogGame Jodaye Loyyemeb, ob- 
Loddm@ob AgIerJagegsob gobyyoRgeeo boVowos. Jovagdo dggGb Irs boyqe@osb boJogmgqmob 
Lobegagoh goG@gmoG: IoGmogh yMbGI@hIgob, sho@gab JoGogao bodmga@ob aogggnogegab, 
sGob oGogG@m0 bogamosIndobe (gom~boybob, yosgbioggbob, Iobgmgob, sobygorob, gegegob) 
Babdogoeol Mo gagoGo. 1992 Vggab go bobymog@e Agbogob boga@mo'dmGobe BgbOogo~ob 
MIYAQoHods Ieoo3Igs yg@dsboodo. Xaqgob Yqg@go0 4G Asbobybghob IGoGob Jogrod 
SEEggg@ob bodsHoe IoJo~oggoow Gosh oGhgyeebo (1990). doagah godmIgzqrqgeo odgb 
Lodo beg ymdsoJGwobgo (1996, 1998, 2003). shbodogr'hy gowoegdymos bodgerggo bom gom- 
389996HqGO0 Hogdo ,,deg@ob Imogdo*. 
JQOTDQG@OL ZoGEoGgogegdob Tgdega Dodob boJdg gobogddm dJobdo goyIo gommso (g0g0) 
BOoyobodgd: doh hodmogomrad sbo~asbGws Jogn-goyns IgAgyeo Qogeg@oG yo sbbsd- 
dg oboera Jorgdo (2003). obo VggGgoo ogmgbHogg® TgImJIgegoom IG06G03gdyJ smo bo@oby6 
AQ0QG0b Boggy BgJIboge boydof gow Qog~gmeomy-gnbogmogog~ bo gwos odgd-odya- 
Jo E86 QBZOOb’ Homdsbosb ySoos@ Owgh wYQgqq geo0'd9G@ goGoqobodob bobg~@maoh gmbe- 
Igbogob Mg°QG Pongdto sGosb yogGnoohgdyarbo. gobmIgkogol mgo{e@bs ws AsbGo yoga- 
Mosbgoqe@ grergdhoggoh gomGao (030) ayoGoyohodg qwaob Lomogado. 


MTIEBI 
GEORGIA 


Edisher Garaqanidze Geor- 
gian Folklore Theatre 
Ensemble Mtiebi was founded in 
1980 by Edisher Garaqanidze - 
a young musician-folklorist, lat- 
er an outstanding ethnomusicol- 
ogist, theoretician and practitio- 
ner, teacher and brilliant per- 
former of Georgian folk song. 
Mtiebi soon became distingui- 
shed for its artistic principles - 
for performing folk samples in 
the way it was or is still being per- 
formed in its original ethnogra- 
phic environment. Like villagers, 
Mtiebi accompanies singing with 
dances and various musical inst- 
ruments, thus turning each con- 
cert into a folk show. Mtiebi sings 
in concerts, gives lessons of Ge- 
orgian singing and participates in 
festivals. In 1992 Mtiebi became 
a laureate of the International 
Festival of Sacred Music in Ger- 
many. In 1990 the members of 
the ensemble were elected Hono- 
red Citizens of Lowell (Massa- 
chusetts, USA). Mtiebi has three 
CDs recorded in 1996, 1998 and 
2003, A documentary film has 
been made about the ensemble. 
After Edisher’s Death, his son 
Giorgi (Gigi) continues his fa- 
ther’s activities. He created a 
mixed (men’s-women’s) folk en- 
semble Akhali Mtiebi (New Mti- 
ebi) in 2003. The members of Akha- 
li Mtiebi have been brought up in 
the Youth Folklore-Ethnograph- 
ical Studio Amer-Imeri founded 
by Edisher. Both young and old 
generations of Mtiebi are united 
at E. Garaqanidze Georgian Fol- 
klore Theatre, 
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84H VLOG sh'bOG gaJjodooIgoe@o. 
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RUSTAVI 


GEORGIA 

Rustavi was founded in 1968. The 
members of the ensemble are rep- 
resentatives of traditional Geor- 
gian singers’ families. The world- 
known singers H. Gonashvili, B. 
Gugava, G, Azarashvili, L. Tsivtsi- 
vadze, who are not alive now, sang 
in this ensemble. Today the ma- 


jority of its members are young 


people, who have come from chil- 
dren's choirs, The ensemble has 
recorded more than 600 Georgian 
folk songs (numerous records and 
CDs). During many years it was 
the only ensemble, that has been 
engaged in active educational ac- 
tivities. The contribution of this 
ensemble in popularization of Ge- 
orgian polyphony abroad is real- 
ly inestimable, The ensemble has 
toured more than 60 countries of 
the world and held more than 
3.000 concerts in the major halls 
of the world. Rustavi has estab- 
lished special manner of singing 
Georgian songs and chants which 
is distinguished by high profes- 
sionalism and perfection of perfo- 
rmance. The Director of Rustavi 
is Prof. Anzor Erkomaishvili, a 
remarkable musician and a great 
worshipper of Georgian folk song, 
People’s Artist of Georgia, the Sh, 
Rustaveli and Z. Paliashvili State 
Prizes Laureate, 


LEMONS 38566M4dd 


86556600 
BOLIGVSHRIBO 


Lys ga6HMG'7d SGodo6G0g sob \eibGobob yobby@goGoGoob grgoseigGe seo o6L|Gy- 
A_HGyLo Bobyroogegds, GMIGOL LIggoo~obogoos Jg@MI0b oeGgggo ImbmymboyGo wo 
IMMOGOGORG How Gogd. 09 gobymRogegooh bywaddegsbygeos CEEMJhoGo GgoQgo bHo- 
joHGo. OLAGYIQA RE Ladgoob bywAegabywodb BoGobo IeoGob gob geodon. yobye- 
gosegdob dodomsyeo Aodbshos bgywegbOjdb Tgoblogeob seagyero bobmge hobo gagoo IX 
Lorggabob Imgemeob doGegrb sgHorwoob wobsFyobsdog, oebsGQOb gobbfogergswo des 
egMeDjdo Lo OGLAGAIPSGoobAgdo shboBeegdoboogob. sow AoISgeordo goodgdo béobs 
oo bog@ogobamgob sygogegdge@o “Anessa” InJbogerBob gobgomsagaob. objo@oyseo 
BYbEOIQbOL LAogeyGo _obgomoGgoob Igbfoge@wob g boo bs yeghOb Iggdevos yogGhob Bo~goe~g- 
Ae sd genbggobHyGowe Dyogome gobbodbag@yee Aghogoerys “OXobgdb”. JGegghomboeeo 


Aybogmbobagob, AmIgeog InVowpdywos bywobses seImsfobeb yZ@osob yaggeegho Iybogo, 
28 Ag2ggo~@Agmaob eI ~Wo bagyigdg~wosbo Igbfogeeo AGo'Igbyeemga6os Bob Boy@ ‘IyJd6oee0 
Agbogol La gQgeyrouogegdobomgob. 


SCHOLA CANTORUM 
BRABANTIAE 

THE NETHERLANDS 

The Schola Cantorum Braban- 
tiae is the vocal and instrumen- 
tal department of the Fontys Con- 
servatorium in The Netherlands 
which specializes in the early 
monophonic and polyphonic tra- 
ditions of Europe. Dr. Rebecca 
Stewart is head of the depart- 
ment. Mr. Maurice van Lieshout 
is head of the instrumental sec- 
tion. With the exception of a few 
conservative “islands” this uni- 
fied modal approach to the mak- 
ing of music begins for all in- 
tends and purposes with the ear- 
liest written music at the end of 
the 9" century and continues un- 
til the beginning of the Baroque 
period, The most important prac- 
tical goal of the department is to 
train professional and knowled- 
geable ensemble singers and in- 
strumentalists. Much attention is 
given to the development of ext- 
reme “modal” flexibility in the 
use of the voice and the instru- 
ment. An understanding of sty- 
listic development as an histori- 
cal phenomenon is also stressed. 
In this way the student can be- 
come familiar with clearly de- 
fined modally and linguistically 
determined musical “families”. 
For a professional musician who 
is primarily concerned with re- 
discovering Europe’s oldest mu- 
sics a deeply-grounded understa- 
nding of this heritage is of prima- 
ry importance for the integrity 
and quality of his music-making. 
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GOIKOG 3389990, dILY) Bgcggo, OGIAG Jrderggo Qs AdIAZ. KorIgZO Y{oGe20b Gsoebob 
Logeegdob: Imeedgob, gegerosbob, sMgdgg@s6ob Byg0@G60 adoab. Bom gama Aggeob 
Log8oo goIMGKQogegd ofgo. H'ZIGS, ‘Ygdbobybgeeo Feegdob bodmgzgeggdob ysIo wml. Bs 
JBSIo HGs@oBog@o ObyGo bodegas oBgosmse obdob. 
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firngoos shooeydon Yogs orydyto obbodgoos. 030 IyoJd6s 2001 Pgh. AbFo boggee 
Lge oeegobo IGbg%gho gJgbo Joewsogerbos aog@moabydyye@0. obobo Aegaoo6 dgger Poogs 
MIIAG® HoGogegdh, obgdb, I. GGomPyee, ~oGoggw~-boGG gogo bodegGgob. Joo 4g890- 
Hg°OI0 Gob bogSogogG@o dobggd0G. 


SINGERS FROM 
QVARELI REGION 


GEORGIA 

Victor Bagaev, Hamlet Bagaey, 
Temur Kokoev and Mamuka Jio- 
ev are from the villages of Bolkvi, 
Leliani and Areshperani, They ha- 
ve sung together for many years, 
Though, due to the economie and 
other hardships, they rarely sing 
traditional Ossetian songs in eve- 
ryday life. 


TSOVATA 


GEORGIA 

Women’s ensemble Tsovata was 
created in 2001. The members of 
the ensemble are from the village 
of Zemo Alvani, Tusheti (moun- 
tainous region). They sing cen- 
turies old dirges, lullabies, patri- 
otic, lyrical and love songs, play 
musical pieces. 


30S0™M 
LodSGOBILO 


Joos HOM pod MomJIol 30 Vamos oG@bgamdb. ohboIs—ol Agdowaghwmdsdo oGoobh 
wo'bo Jommdohmbgdo — Gygro gobogrodo, ~rogro sdEyoIo wo gros gGe'bos bygegohoymob 
G-6ob bLeogge bLoGQoeob. shboddgro IsGosgb yObGI@Hgdb, IobVoeegmdb boboeobe ccg- 


eq 


LobPogengodo. Job GgsgaQhqoOdos g~obydo bLod~gmgan. 


HEYAMO 
GEORGIA 


Women’s trio Heyamo is almost 
30 years old. The members of the 
trio are Laz women from the vil- 
lage of Sarpi (Achara, Georgia) 
Nelly Vanilishi, Lili Abdulishi and 
Lia Sherozia sing Laz songs. The 
trio performs at concerts and var- 
ious festivities. 
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28-30 LIDHIDIIGL JOGNILO bSNL‘bIAGHD LOALIGOL LSIGDSIMGOLM GIb- 
HHL N60GNSHNB0NS VS LSdDSHNBILOML 356NSIIEBOL VIZGOL 8-60 3560 


KLSGGVABNNOL  BbHGLHSIGIO) B89G05GO SSGRIVS JSGOIRO bSLbIAGSO 
LOBKIGOL TF L5IGOSIMGOLM BILGOBSRO 6396 — BIZORMIS*. 

28 Iegergbsl Cow@o DboDghge@ods ghodgoo Jo@myo Igbogseyoo |ogeg- 
MGob IdIgqgrsGobogoob boJdgdo. OGgoboboHOGged0b Jobsbos ImIogsera 
MSMdS LEoSs0bGgGgbob bogebydo Lodegdom es hsGmmls ogo hggho qbogo- 
0940 bogobdqdob seewagbo-as@o@hgbob s8GmGgbIo. 

BAL jogo Qdobsobden gdb HGo@ogoyseo IGogoeobdosbodob I bogaosdmGobe 
LoBobvoqdol LAg_IAQdL. Abmyg@omdo godmbgbogeo gobodgbogmermagoo oo- 
0m by ImobIghg6 qdggergh gy@qee bodeg@gab eo bLomsboem Tggobgdob 
Dobygdgb dom. 

RALGog@'Go IebsVog~rgmdoh o~g_egh boebyGo bLodeg@ol IgIbGqeegoegoo 
Lofodngge@ob Lbgo@obbgs gignmbo@sb. obggg, Jboy_a@om wo JoGmgeeo IGo- 
gowebdosbhmdo Podm@agbogro ofbgso oghGG@ow@oob, Imgrobeoob, oJ'd-b, gogo 
GH sbgmob, Zobseob, ossmboob, Mya gmob, odbg@drsoxobob sbboddgegoob 
Agheryeeqdoor. 

HALGHogoLo joobbbgdo 28 bLaJdgddgab gyq@mG’ dobdIomm do. 

29 LadGgQdog@b HoGoGegds ymbRgG@GHgd0 O'byG@agndo, goobhbgmbs wo fimbs- 
H9xgo do. 

30 LadHgddgOb beogyge GbzI~obbowedo goobb6gds JoGorywo bogoeecrdaob 
Lygmeno-dydgado. 

30 LgdGgIBg@b woods yHg_gBQIOo ,,.09g@0b JogeoJdo* O-6o SEG 38—9439G0'I30- 
ab ba~@TgVyodo gosodoGmgoo Zoe@s yObRI@Ho eo HgbGogom@ob bodgodm 
MobyGgo. 


ON THE INITIATIVE OF THE INTERNATION- 
AL CENTRE FOR GEORGIAN FOLK SONG 
AND THE SUPPORT OF MR. VANO CHKHAR- 
TISHVILI, MEMBER OF THE GEORGIAN 
PARLIAMENT, THE FIRST INTERNATIONAL 
FESTIVAL OF GEORGIAN FOLK SONG 
“CHVEN — MSHVIDOBA” WILL BE HELD ON 
28 - 30 SEPTEMBER, IN GURIA. 

This significance of this event is huge for the pro- 
motion of Georgian folklore. The organizers aim 
at arousing young generation’s interest towards 
folk music and drawing them into the process of 
revival and safeguarding of this unique treasure. 
The Festival will host participants of the Second 
International Symposium on Traditional Polyph- 
ony. The world’s most renowned ethnomusicol- 
ogists will be given an opportunity to listen to 
the centuries old Gurian songs on the original spot 
and appreciate them. 

Folk singers from different parts of Georgia will 
perform at the Festival. Besides, world and Geor- 
gian polyphony will be presented by the ensem- 
bles from Australia, Holland, USA, Great Brit- 
ain, Canada, Japan, Turkey and Azerbaijan. 

On 28 September the opening of the Festival will 
take place at the health resort of Bakhmaro. 

On 29 September concerts will be held in the 
towns of Ozurgeti, Lanchkhuti and Chokhatauri. 
On 30 September Georgian Church Hymn Scho- 
ol-Museum will open in the village of Tskhem- 
liskhidi. 

On 30 September Gala concert and the closing of 
the Festival will take place in Ureki “Imedis kala- 
ki” by the support of Mr. Badri Patarkatsishvili. 


LOBBMBOGIOL MG68H60%5HMGHI)_ ALNGHRSTIGOLS LS CIRTGIVIMBOLSMBOL ASLVMBSb DbOS6: 


L5dISHO) BIRO BSGHRSIIHOL 

LSISHOBIVOL GILMIGOL, JIROS LSGBOL LS LIMGGOL LID6OLSGSHOL 

LSDSHOBIVOL LSBHGHICM bL5dIIOS LSGN6NLGGOL 

DSVSI ODSOLVOLOL BIGOSL 

LSISHOBILOL CIFZLIBOBNSLS LS GSRLOMASTVIION“M3Sb 

BIVIGMAISHOSL —,,ODISO" 

BIRVIGMAISGOSL dO" 
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BOLEKIGO BILBIGOL L5IGOSIMGOLM CIBBHGAOL BOMGROGGOMAGL, L5dDSGDBIVOL b535O605GIML 
LSBSGHVHIIHBHM IALOYBSEL 65HMG B0MGHd0 S6LGOSIDL 

OVBOLOLOL OEM GOL INO BIGOLGBSVIBOL 959505 AMESL®GOL IGROSIOMG SRSBb (SbSN5dIb) 
BOLS ASGHOLOL L5dbSGHIM GIVGIGOL LSILSbIGOL BBIMGL 35GM6 GMLIGSH IASLVOBIVOAIL 
ISGRLOL GSOMEOL 85ddITIIVL 5HM6 GILVSH RSHLMOING 

BSHROL GSOMGOL BINSIGOL BSEIMBORISOL 8598Ib ISVISHMG ANS JS6LSIGSTBONL 
BBSHROL GSOMEOL LMBIN AONOVANGOL AIBOLGLE 45HM6 LNGOHAN SLOLSOGIONL 
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THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO: 


PARLIAMENT OF GEORGIA 

MINISTRY OF CULTURE, MONUMENTS PROTECTION AND SPORT OF GEORGIA 

MINISTRY OF FOREIGN AFFAIRS OF GEORGIA 

TBILISI MUNICIPALITY 

GEORGIAN TV & RADIO CORPORATION 

TV COMPANY “IMEDI” 

TV COMPANY “MZE” 

Mr. VANO CHKHARTISHVILI, MEMBER OF THE GEORGIAN PARLIAMENT 

Mr. GIORGI ANDRIADZE, COORDINATOR OF THE KOLCHIS CULTURE INTERNATIONAL CENTRE, PARLIAMENTARY 
SECRETARY OF THE PATRIARCHATE OF GEORGIA 

HIERODIAKONOS ADAM (AKHALADZE) OF THE TRANSFIGURATION MONASTERY ON THE MOUNT THABOR IN TBILISI 
Mr. ROBERT MAGHLAKELIDZE, HEAD OF SHIDA KARTLI REGIONAL CULTURAL SERVICE 

Mr. RUSLAN JANKHOTELI, GOVERNOR OF QVARELI DISTRICT 

Mrs. MAIA KANDAURASRHVILI, HEAD OF QVARELY CULTURAL DEPARTMENT 

Mr. DIMITRI ASISTISHVILI FROM THE VILLAGE OF MTISDZIRI, QVARELI DISTRICT 

Mrs. BELA SHAVKHELISHVILI, ASSISTANT PROFESSOR AT THE FACULTY OF CAUCASIAN LANGUAGES OF 
LJAVAKHISHVILI TBILISI STATE UNIVERSITY 

Mr. GIA CHKHATARASHVILI, PHOTOGRAPHER 
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0108, DSONOLO, 8606MIROM380L 8 


BIN: (+995 32) 9352 60; 98 7184; 99 89 53 
BSdLO: (+995 32) 98 71 87 

IN-BOL® S:geomusic53 @ hotmail.com 
www.polyphony.ge 


THE SYMPOSIUM IS HELD AT: THE V. SARADJISHVILI TBILISI STATE CONSERVATOIRE 
8, GRIBOEDOV STR., TBILISI, 0108, GEORGIA 

Telephone (+995 32) 93 52 60; 98 71 84; 99 89 53 

Fax: (+995 32) 98 71 87 

E-mail:geomusic53 @ hotmail.com 


www.polyphony.ge 
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Jamggo6 35d65d9 
Boos 8538538093080 
bogs 698068306509 
6obm 38M2d0S9d80R0 
Jamo 65682093080 


Rusudan TSURTSUMIA 
Ketevan BAKRADZE 

Maia KACHKACHISHVILI 
Nika SEBISKVERADZE 
Nino KOBIASHVILI 

Kate NATSVLISHVILI 


